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One of the best-known zines in America is Dishwasher, published 
by “Dishwasher Pete,” a modern-day blue-collar Ulysses roaming 
the continent investigating the true status of America’s working 
class (or what's left of it). Famous for sending an imposter to 
appear on David Letterman's overrated TV spectacle, Pete is a low- 
key yet fervent social activist who is firsthandedly gaining per- 
spective on the condition and outlook of workers everywhere, 
while attempting to envision how society might be improved. 
Dishwasher humorously and poignantly illuminates “Dishwasher 
Culture,” which is far more complex than first meets the eye. Send 
$1 cash for the latest issue to PO Box 8213, Portland OR 97207. 


VALE: When I first read Dishwasher, I imme- 
diately recalled George Orwell's description of 
working in a restaurant in Dawn and Out in 
Paris and London. Working a low-starus job opens. 
‘one's eyes to numerous inequities and class injus- 
tices. In your zine, you've managed to uncover and 

thesise so many aspects of what might be oalled 
“Dishwasher Culture.” 


I'm addicted to that feeling 
of quitting: walking out the door, 
yelling “Hurrah! 


¢ DISHWASHER PETE: 1 think it was always there, 
Jong before I stumbled upon i. I'm especially excited 
‘when [find references dsting from the turn of theo 
tury, There's an attitude and appreciation for dis 
‘washing that has always existed, and I can’t take cred. 
it for that; Lust make people aware of i 

‘There are thousands of dishwashers aeross the 
‘country who never thought they had a common bond. 
1 get a lot of letters from people living in small towns 


‘who wash dishes and enjoy it, but they're surrounded 
by people who tell themt it's "not good enough” and 
that they should find themselves a “career.” It's great 
when they get hold of the sine and say, “Wow!” and 
suddenly they feel better about themselves. Their reac~ 
tion justifies everything I'm doing Tm glad 
Dishwasher bas this effect on people 

‘Last night I visited a dishwasher friend at her job 
and found out she'd become a waitress, She shrugged 
her shoulders and said, "Sorry ifyou feel Pve deserted 
the fold, hut I gotta do what I gotta do to make this 
higher wage Ussid, “Don't worry about me; I don't 
take it personally." This fot me thinking about writing 
an article on tipping. There's alot of public guilt ver 
‘walters and waitresses needing your money because 
they work so hard and don't get paid much. 
‘Meanwhile there's some guy in the kitchen with sweat 
ripping down his back working just as hand. But 
nobody's going into the kitchen saying, "Here's a dol- 
Jar for you, too." All labor should be thought of as 
deserving equal pay. 
OViT knew a pantry worker whe voluntarily 
shared her money with the dishwashers .«« AS & 
dishwasher, do you feel like people treat you as if 
you were imperceptible? 


‘¢DP; Yes—the position is usually looked down upon; 
‘lot of waiters and waitresses don't want to even asso- 
ciate with the dishwasher. Also, I'm extremely quict at 
work; I'm nearly invisible... just a fy on the wal 
You see the spoils raked in by the restaurant, but the 
dishwasher who goes home the most physically tired 
{gets the least. You can’t help but feel “socials, 

if you aren't familiar with the term— 

Vs —or the body of theory and literature that 
goes with the term .... What's your background? 

@DP: 1 was born in 1966. and grew up in San 
Francisco. J was kicked out of school several times for 
having * complete lack of respect for authority 

Somie boss told mie that recently, so I guess I haven't 
‘hanged much! That attitude didn’t go over well in the 
educational field, but in the workplace i's Fine. As a 
dishwasher you are in control, berause even if the 
‘bosses don't like your attitude, they still need some 

ody to wash the dishes and keep the operation rin: 
ning. They may sce you as existing at the bottom of 
the barrel, but you still hold a trump card you can 
walk out at any moment! 

Vs In work, you discovered an unsuspected 
dimension of freedom— 

DP: Im addicted to that fecling of quitting: walking 
‘oat the door, yelling *Hurzah!” and running through 
the streets, Maybe I need to have jobs in onder 10 
appreciate my free leisure time or just life fn gene 


People forget they don’t haye to put up with 
rudgery—that i's voluntary. Lcan say that because 1 
don’t have children to support, but 1 purposely kept 
ry options open so T can walk out of a job on a 

joment’s notice. 1 minimize the responsibilities on 
iy shoulder that might be affected by stich an act. 


a _ 
I don’t know how young 
I was—maybe around ten—when 
Trealized you can work all your life 
and still end up poor. 


What are your parents’ occupations? 
‘¢DP: My mom's « teacher and my dad was a white 
lar clerk working in the customs field, We were 
pretty poor, and throughout childhood we watched 
‘oar dad lament about coming to America filled with 
visions of wealth, and how everybody was be 
rich exeept him, He struggled and worked well beyond 
the age of retirement and sill never really got ahead, T 
don’t know how young I was—maybe around ten— 
when [realized that you can work all your life and still 
end up poor. I'd rather not go chasing those rainbows 
i just be happy with what hi 
$V: Where is your father from? 


DP: He immigrated from Scotland, My mom came 
from Canada, which used to be separate country. 
before NAFTA annexed it to the United States. 

Vs So you grew up in San Francisco, a “liberal” 
cigy. ts expensive to live here, actually — 

DP: Fortunately, we had a rent-controlled flat for 
about a quatter of a contury. That helped, but eventu- 
ally we were evicted because the landlord found a 
Toophole i the law: an immediate relative can move 
in and take over a place. He kicked us out and had his 
son move in. Who knows how high the rent is now. 
¢V; What happened to your parents? 

“¢DP; They had thought they were going to live there 
the rest of their lives. Fortunately, they were able to 
Find a place in San Francisco that wasn't too expensive 
‘tp buy. My brother had to cosign the loan, My parents 
and brothers and sisters stil live in San Francisco. 
V5 De you have a big family? 

DP: Two brothers and two sister, I started travel- 
ing because knew I'd never be able to afford living in 
Sen Francisco, I's rather unfortunate; it took me 
Awhile to get used to that 

$V: Was your initial impulse to flee tthe suburbs! 
DP; My dream was to live in the suburbs, away 
from the turbulence ofthe city. Now Pve had my fillof 
suburben life, which I'm grateful for because it 
showed me everything wrong with that world. I lived 


Jn Walout Creek (Bay Area. Te was dificult eing 
around all these rich white people; this was not my 
‘world ata Iealized there wasn't a problem with me 
7 ‘was just unadsable! Now 1 
the rest of my life without seing another 
Jnnow what's there. might have liked living 
jn small town 40 years af, when towns stil had 
some character, but now the suburbs are jast places 
Where people ca escape fom the city once they've 
achieved a sufficiently high income. Then they can live 
ina bland world detached from thei neighbors and be 
locked up in their houses on so-called safe" strets. 


——_ 
Nowadays, I can’t believe how 
personally employers take it when I 
quit. I think, “Did you expect me to 
grow old and die in your restaurant?” 
—— 


(Vs Did your parents encourage eineation? 
4 DP: My parents ead aot. 'e always Hed to ready 
T gues that mae me want to travel. When {lived in 
San Francisco {never really traveled: there were lang 
perieds when [never left the city Himits 1 started rad 
Ing about regional dialects and folkways and decided 
tosee,fethand, places ke Appalachia, the South, the 
Northeastern ies the Midwest, ee 

get excited just by a pronunciation or phrase that’s, 
differen, or some peculiar product or tation. Bat 
this al disappearing under the influence of tele 
Sion which is bringing about the homogenization of 
{he whole county, which n tur is homogenizing the 
‘whole planet into one “safe” culture. 'm sill on the 
Tookout for remnant of diffrence where the "corpo: 
ratzation” of eure ist s0 apparent It would have 
‘been much more exciting to travel 70 oF 80 years a6, 
when the regions were very diferent from each othe, 
zd the towns were all very unigue 
$V: As a dishwasher rociologist you can travel all 
‘over the country with the freedom that habor wed 
to have, America used tobe regularly crisrerosed 
by thousands of them hopping freight trains. 
DP. There was a ot move demand for transient or 

inerant workers who would follow the different har 
vest. Back chen there was more acceptance for some: 
one coming in, washing dishes fora week, and then 
Teaving. Now there's this ethic about eye crap work 
like washing dishes: you're supposed to be loyal to the 
job... and stick with it and “move up.” Also, now you 
‘have to prove you're a legal resident just to get hired, 
whereas ten years ago nobody cared—especially about 
2 dishwashing job. OF cours, it's much more enioy~ 
able to move faily between jobs. 
OV: Seis han become mach harder to work as a 
discasher? 
DP: Nowadays, 1 can't believe how personally 


employers take it when T quit. I think, "What did you 
expect? Did you expect me to grow old and die here in 
‘your restaurant?” There seems to be a growing obses- 
sion with job security, a feeling that if you have a job 
‘you'd better stick with it and “count your blessings.” 
$V: Also, people sho hare been working jobs for 
25 years are getting fired right and lefi— 

DP: That's true It used to be that if you had a job 
land wanted i for the rest of your life, then fine, it was 
there for you. But that’s not an option anymore, At 
any moment your job can be pulled out from under 
‘you, #0 people are scared into sticking with the crap- 
pest work situations 

Vi What was your first job? 

@ DP: Twas eight years old when I started delivering 
the San Francisco Chronicle. Every morning T had to 
et up at 4 A.M. I had that job for seven years. 

$V: Did your parents have a strong wark ethic? 
DP. It wasn’t them telling me to get a job so I could 
Jearn some moral lesson; it was me thinking, “If 1 
‘want money to go to the movies, I hetter earn some.” 
My parents didn't have any money to give me. All my 
brothers and sisters worked for their own money, soit 
‘wasn't any big deal to he working at that age and basi 
cally be supporting myself. Of course, my parents paid 
the rent and board and everything, but I never wanted 
tobother them with frivolous things like buying some 
andy for me. 

Ia my neighborhood, a lot of my friends were 
Filipino, They told me it was customary for them to 
sive half of their paper route money to their parents, 
This made me feel really shitty. Here I thought I was 
being so heroic by not pestering my parents for candy 
‘money, while these friends were matter-o-factly help: 
ing meet the family expenses. So then I tried to give 
‘iy parents half of what [ earned, but they wouldn't 
take it from me—I was eight or ten years old 


IMy dad] said, “That's why people 
like us are poor and those people 
are rich. The poor spread it around 
amongst each other; the rich 
keep it to themselves.” 


—E 


Thad a lot of other jobs, too, like passing out flyers 
around the neighborhood for local restaurants. It 
seemed like I was always being offered jobs without 
really looking for them. This made me feel uneasy 
“Why are you picking on me? Why don't you ask 
someone else?" 

Vi What's the worst job you had back then? 

© DP: Some people on my paper route hired me to 
work in their yard, At first, there were some hona fide 
things to do, like uprooting some brush and weeds. 
But after I got everything cleared out, the only thing 


Jeftwas to clean up the dogshit ...Thecame very con- 
scious of being lower-class and cleaning wp these rich 
people's dogshit. At ten years old 1 remember think 
ing, “Something's wrong," and quitting that job- 
didn't seem right 
Vs You began to critique work at the age of ten— 
# DP: Yeah, When I first got my paper route, I went 
around collecting the monty bill. thought 1 would 
get a big tip at the wealthiestJooking building (a big, 

rand four-story house). After I had given the old man 
his change, he asked if T had change for # quarter. 1 
didn't understand why, but I gave him two dimes and 
4a nickel, He held out the nickel and said (condescend. 
ingly), "Here you go—this is for you. "I let it sit in my 
palm thinking, “What-—a nickel?” This was supposed 
to be my big payaf 

Twent home and told my father, “Dad, the guy in 
that big house just gave me a nickel” He said, “That's 
why people like ts are poor and those people are rich. 
‘The poor spread it around amongst each other; the 
rich Keep it to themselves." I remember one Christmas 
the very pootest family on my routt—a single mother 
with six kids—gave me $20 for the holidays. This 
‘woman couldn't afford this, but she wanted to give it 
to me. I tried to give it back to her: {remember these 
two incidents very clearly 
Vi That's classe, 
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‘¢:DP; These stories may sound simplistic but for an 
eight-year-old they made perfect sense. ‘They showed 
sme what I was heading towards as an adult. Now 1 
‘work in restaurants where the owners constantly 
make money and are able to buy fine houses and cars. 
Meanwhile, after you've worked there for a year they 
want to give you a dime raise in “appreciation.” 1 
think, “Oh, thanks a lott I hope that car 1 just bought 
you is doing pretty well! Your Kid's 

‘braces sure look good.” 


{for granted ., . So you dis 
the paper route until you 
were 15? 
# DP: Yeah, Then I was just 
like ony. other teenager in San 
Francisco trying to get a job—no luck. 
I still have a phobia about looking for work in SE 
because ofthat. tried to join the Retail Clerks? Union 
1s a bag boy—went down every week and Kept my 
name active on the list. I forgot one week and had to 
start all over again with my name atthe bottom of the 
list T-wasn't able to crack the union, no matter how 
hard I teed 

1 got a job at a neighborhood Boys! Chub as a life. 
Guard, even though didn't know how to swim. I told 
them this but they said, “That's okay—if someone's 
drowning, just throw 'em a lifesaver!" I would sit in 
ny street clothes near the poo! an tell all the kids, “If 
you're drowning, I'm going to throw this to you. Tm 


Dishwashe 
DOWN AND OUT IN PARIS AND LONDON 
By George Orv 


1 don't know if Orell was simply *lusuming” when 
he lived the experiences resounted in this book, o he 
was actually Noatng along om the botiom,destitte and 
desperate, But he did indeed spend time in Paris as a 
“plongeur” (ey that’s French for “dishwasher” 

Aficr a lang spell of not being able to find work (this 
was during the Depression), Orwell was overjoyed to be 
hired to labor 13 hours a day, sie days a week, in the 
seamy basement of a hotel saving. over the dishes, 
Tongh the jo left him with ile spare time to have a 
Hf, he was grateful toa least be eating. He was quickly 
horsifed by his co-workere who'd been stuck in these 
conditions with no prospects of escaping. The meager pay 
fovided them with barely enough to survive, while 2 
hours were long enough to prevent therm from having aay 
time ta seek any other employment 

Some experiences Geore included were the discovery 
‘hur the management barred the dishwashers fom having 


‘ot jumping in, because then we'd bork drown!” After 
awhile I got fired for sassing off to some adult, so they 
‘mansferred me to the Arts and Crafts Department 
(one of those jobs ereated to “get kids off the street”). 
When that ended, the mayor's youth job program 
wouldn't hire me again—they thought I was "too 
such trouble.” 
#-V: Didn't you ever aspire to a 
ia ‘career? 
¢-DP; It's in our society that. we 
should all be working toward that. 
[No matter how poor you are you're 
expected to pretend that someday 
‘you'll be a doctor. Every year the 
‘nuns at our school would ask, 
“What are you going to be when you 
swow up?" Destitute Kids would get 
‘up and crow about how they were going 
tobe some great lawyer—this was what you were p> 
posed to say. would always say Lwanted to be a house 
painter, because I remembered watching one with 
paintbrush in one hand, a sandwich in another, his 
‘transistor radio playing while he sat on a plank brush- 
ing away in the sun. 1 thought, “That's the job for 
sme—I could do that!" The nuns were never happy 
‘when they heard this: “A house painter?! Are you sure 
‘you don't want tobe a doctor?” “No, ma'am.” When | 
Was about 20, Lwas sitting on a roof painting a chim- 
rey and had a flashback: "Hey! When I was a kid 1 
‘ranted to be « house painter, and now here I am!" 
‘And I still enjoy that. The problem is: anybody you 


Book Rev 


mustaches (Yeah!); how the employees used «code on the 
hte’ bell system to yarn others when a manager was 
spproaching; how the dishwashers sold the leftover Food 
to pitheepes and split the proceeds; and how coffee and 
tea wa the chee for dishwashers even it came to ici 
pilferng. (Waiters were even atacked as wannabe snobe!) 
A friends tp-on another job enabled Orwell o escape 
{he helish torment the hotel freed upon its undeeds of 
employees, Though his new dishdog job was in small 
‘Rossan resturant, his hours were even. longer and his 
pay even sulle, As was the case a the hotel, the sank 
tary conditions here thoroughly dispusted him. The food 
‘was nibbled on, pit on, sneezed on, infested, dropped, 
pated, bur always stil happily served to the customers 
Hic washing exploits here tnctoded drying the erockery 
‘wid a horrowed pillow cas, serubbing copper pans with 
‘sand and chains, and not having enough time 10 give the 
dishes a proper washing so he simply wiped the grease 
from thes wih table napkin (we all know how that). 
Pete, from Dishieasher $11 


Dyeing Dee 


‘work with is hound to be @ raging alcoholic; all house 
painters are alcoholics. 

©; Someone told me it’s because the fumes dam: 
age the nervous system— 

¢DP: That's why Thad to quit those jobs; I couldn't 
Iheep up with the drinking! 

4°Vs What college did you attend? 

DP; Saint Mary's College in Contra Costa County 
k's quaint and pleasant. 1¢ used to be a liberal ats 
‘chool, but now it caters to business majors because 
they're the ones who turn into rich alumnae (mean- 
‘while, liberal arts students go on to become dishuwash- 
‘ef or whatever and don't pump any money back into 
the school), I guess I didn't fit in there because they 
kicked me out. Thad no idea what I was going to do 
with my life I did different jobs then; I started wash- 
ing dishes and was also a janitor at a church—that 
‘as interesting. 

4: How so? 

DP: It was an Episcopal chureh but they hired me 
because I was Catholic—they didn’t think an 
Episcopalian should have to do this! (laughs) 

‘They gave me alist of chores that supposedly took: 20 
Jpours a week. The first week Id them all in 3 hours, 
and some of the yolunteer ladies got mad: “Are you 
sure you're doing a good job?” One old guy told me, 
‘Slow down, son—take it easy and stretch it out to 15, 
‘6r20 hours,” So that gave me the green light to just sit 
around,rtake naps, try to learn how to play the organ, 
tc —nobody was around anyway, By the time 1 lft, 1 
estimated Thad the job down to 20 minutes per week — 
all Treally had to do was to empty the trash, because 
that was the only thing people could tll for sure was 
dirty or not. Churches stay pretty clean because every: 
‘one’s on ther “best behavior"; they're sure not having 
Dig parties and messin’ the place up. They use it one 
ay a week for a couple hours and that's i 
4 Ve What was your first dishwashing job? 

DP; [got a job at a restaurant where the bosses orig 
{nally wanted me to cook or be a cashier. There wasn't 
really a dishwasher—everybody traded off doing it but 
hated it, But after they asked me to doit, I realize, 
“Hey, this is great! I don't have to deal with customers 
‘ the pressures of cooking. I'm by myself in the back 
Just washing dishes, and since nobody els is around, 
Tee got kind of a free hand to serew around back 
There” So [ staried volunteering to do them because 
realized liked the job alot 

#V: You discovered a dimension of freedom: free: 
dom from bosses looking over your shoulder, and 
from having 10 be nice to customers—being Mr 
Policeness Man. 

# DP: Yeah—that was the last time F've ever dealt 
‘with “4ustomers.” Sometimes when I'm washing 
dishes and am publiely visible, customers will ask me 
questions. I do my best to ignore them—'m being 
paid to wask dishes, not to answer to peopl. I dor 
aye a yery high opinion of customers—actually, i 


‘more the customer/employee relationship I dislike 
When Tami a customer and go into store 'm imme: 
diately confronted with: “HI! HOW'S IT GOING? 
CAN I HELP YOU WITH ANYTHING?" "No, I just 
‘want to buy a pack of gum: leave me alone.” “THAT 
PACK OF GUM, WOULD YOU LIKE ANYTHING 
ELSE WITH THAT? 

#0: They're trained | 


te parrots to say these exact 
words which marketing studies have determined 
vel sell more product— 


‘DP: Yeah: “HOW ARE YOU TODAY?" } think, 
“What do you care 

$V: Nowadays people are getting really low wages 
working in stores, yet even to get these jobs they 
Ihave to undergo lengthy training in these creepy 
seminars—that never used to happen befare, Years 
lof market research are finally yielding results. 

# DP: There have heen plenty of studies conducted as 
to the exact degree a smile should be when somebody 
Walks into a store, or the exact wording of a greeting, 
Tm no fan of “customer relations.” Even when Pn 
taken out to eat, Lloathe haying to give my order tothe 
waiter—who's suddenly my best friend—Td. rather 
just get the food myself! What makes waiters even 
slimier is: they're not acting friendly because their 
bosses are forcing them to; they're doing it so you'll 
give them money. I always fel like saying, “Look, I'm 
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s0 don't even bother 
"It's disgusting how 
‘an exageratedly cheerful teat 
want money from you, 

this lastnight when I encoun. 
het-turnedwaitress. When 1 was 
leaving the restaurant, a homeless guy opened the 


door for me and held out his hand. I wondered what 
was the difference between this guy holding the door 
for 


w and asking for change and a waitress carrying 


tresses depend on tips 
us their rent. Every waitress has stories about 
being stifed for tips by obviously well-tondo people. 


DP: My gripe is that the burden is put on the cus 
tomer; the walters and waitresses should be paid a iv- 
‘ng wage to begin with. This is something that the 
‘estiurant owner shouldbe taking care of instead it's 
thrown onto the waiters and the customers to work 
‘out some kind of deal. 

#V: bn France, most menus say “service co 
pris*—no tipping required. Tipping docsn't exist 
fr is rare in ather countries, that's why a lot of 
Europeans don't tip chen they visit America. This 
‘seems tobe a better system: theresa lt less ansi- 
xy when it comes to paying the bill 

‘DP: In Oregon, the Oregon Restaurant Association 
(Of restaurant owners) keeps trying to pass a law to 
ut the minimum wage for walters and waittesses in 
hale This already exists in some states where they det 
around two bucks an hour, on the theory that they 
‘makeup for it in tps, The fct that estaurant owners 
ae spending hundreds of thousands of dollars lobby. 
ing to cut their payrolls im half doesn't mean that 
smenu prices will suddenly drop—it just means that 
‘owners will increase their profits. This lustates the 
problem with tipping in a larger sense: “Okay, we're 
foing to pay our workers even lousier, 40 could you 
please pony up? There going toe even poorer, and 
4s not our fault, 1's your problem now—yow deal 
with ie 

$Y: Perhaps restaurant owners should start 
planting suggestions in major media: “Ifyou real 
Iyenjoged the service, you should leave a 25% tip.” 
DP: “Have you done your part this year? Have you 
en 2597" 

4: Tes a real breakthrough that you discovered: 
‘you can travel around, abcays get a job, and quit 
tehenever you want, You have all this freedom and 
ow're able to Jorm your ewn observations as to 
tow society really works.’ 
DP. didn’t plan this it just happened, It's inter- 
sting to hear your cvaluation—I would like to think 
that L write about washing dishes and just leave it at 
that, Any sociological observations 1 leave to others 
to point out. 

$V; You actually tive what you write about. 
You're doing a critique of class and privilege from 
@ unique viewpoint which preserves your personal 
JSreedom, self-esteem and welLbeing. Thats at least 
partly due to the Jact that you can quit at any 
time, and get an actual adrenalin rash from qui 
ting—a feeling of joy or sudden freedom. 

DP: I don’t know what my observations would be 
‘ike if weren't in a position to quit {jut gota letter 
from a guy asking for advice Because he's had the 
same dishwashing job for yeas, and i in a financial 
‘le where he can’t quit because he has bills to ay, 
Teak to pay. don't know what to tel him. If were 
‘writing from his point of view, {think I would have a 
different take on everything 

‘$V: Ina way, zine production is not only your “art 


Sor bu ay Speer” (hate that word). 
ten you travel, don’t you stay with a Tot of peo. 
ple you mect through your zine? 

DP: That's true: I first started traveling because T 
‘wanted to see what was out there, but I was also tak- 
ing the opportunity to visit friends as they moved to 
different parts of the country: “Hey, you moved ta 
Smyrna, Georgia—can I come visit?” Where my 
friends were located at least partially determined 
‘where I would travel, and the more obscure the desti- 
nation, the beter. 

‘You asked what kind of eareer goals 1 had in col. 
lege, I remember telfing people when they asked me 
‘what 1 was going to do when I left school: "Tl come 
sleep on your floor when you're a rich lawyer." I was 
sort of joking, bat now i's true! [laughs Tm in an 
extremely fortunate position of having. friends all 
‘over the country who invite me to come stay with 
them. 


T loathe having to give my 
order to the waiter—who's suddenly. 
my best friend—I'd rather just 
et the food myself! 


So how dlid you start publishing? 
¢DP: I had been thinking about it for sbout four 
_years before I put anvthing together. 1 would talk to 
other dishwashers and hear these great stories and 
think, “Wow, I should write that down.” At frst T 
imagined doing a one-shot deal; just one project. A lot 
‘of people promised to send me stories but they all 
turned out tobe even lazier than fam. Then I realized 
that if put ont something myself, people would final- 
ly come around and contribute. OF all of the original 
dishwashers who inspired me to publish, I think only 
‘one has ever contributed something. 

Tye come to accept that “dishwasher culture” is 
much larger than what's actualy in the pages of my 
zine, because of all the great stories I've heard that 
‘were never written down. I'm thinking of carrying 
around a tape recorder because there are a lot of peo. 
ple who tell great stories verbally. 
©: Today you can get a recorder for $30 that 
docs the job. 

DP: love to hear other dishwashers tall about 
their past: “One time I was washing dishes down in 
‘Tesas and such and such happened: .." I was always 
Aelighted by people who had washed dishes in difer- 
cent parts ofthe country. I always thought it would be 
neat to have a story for every state in the country, 0 
if someone mentioned (for example) Tennessee, 1 
sould say, “Oh yeah, I washed dishes there once 

‘Then I decided to make that my goal: 1o wash dishes 
{all 50 states, I didn’t think this was such a big deal, 


Du twas funny to discover that this was what most 
people asked me about 

#°V; Hearing all these great stories—better than the 
‘nes you read in magazines—perhaps influenced 
‘jo to publish and pase some of them along. The sto 
‘telling impulse must be the oldest form of cultural 
trancmistion; i's « human need to hear a story. 
‘This is completely ruined hy our corporate culture 
hat nndates us with oversimplified trash— 

# DP: Ie’ ike Hollywood telling the same story over 
and over. People seem to be 

addicted to happy endings— 
they have to know the movie 
will haye a happy ending or 
they won't go. 

‘There's a publication in 
(Oregon for and by gas station 
attendants, By Oregon law, 
‘only. gas station attendants 
‘ean pump gas. think this aw 
was implemented when self 
service as began spreading 
across the country, People 
thought they were putting 
attendants out of work, end a 
law was passed to keep them 
‘employed. This publication is 
small 2°23") and is ciscula 
cl by workers sticking it in 
the little gas cap compart 
‘ment. The car drives to anot 
er is station, a different gas 
station attendant pulls out 
this publication, reads it and 
then sticks it in another car— 
that’s how they're. passed 
around. Meanwhile, car owners are completely 
‘unaware theyre aiding and abetting a sort of workers? 
solidarity movement. 

For along time, as I traveled around the country, I 
‘would sneak into the back of restaurants and hand out 
copies of my zine to whoever was washing the dishes. 
hhaven'tdone that lately, but hearing the story about the 
fs station aticodants has inspired me to doit agai 
Wish there were a more covert way of going about it, 
but I guess just running into the back of a restaurant 
‘nd running out again (before anybody knows what's 
‘ing on) is fun in its own way. 
$V: Is selfexpression your primary motive? 

‘DP: Yeah. At First just wanted tobe the ed 

not be responsible forthe writing myself. Instead, 1 
became very involved—the last issue and the next one 
have been nothing but my writing. By the way, there 
already are a couple of other dishwashing zines — 
$V: You're hidding! 

# DP: One was The Dish Rag, from Portland, Oregon, 
The woman who published jt put on an event called 
‘The Dish Fest. came up from California for i there 
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wer all sorts of contests and quiz fames, Most ofthe 
hdience were dishwashers: # couple of bands played 
Whose members were dishwashers. She ended up get 
fing me ajo 

‘About seven years ago I heard shout The 
Dishwashers Quarterly and got very exited. I wrote 
the editor: “t've got all these dishwashing stories t0 
send you.” He wrote back: “I quit doing that It 
tured out that R wasnt entirely about dishwashing, 
anyway for him this was. a “poetic” tile Toto peo: 

ple send me their contributions and 
can't use all of them, so it would 
hve nice to see people starting their 
‘own-—T'm sill hoping there willbe 
‘whole new rash of dishwashing 
publications. 
4 V: You must hear «range of ste 
Fles—everything from "farmer's 
daughter” fables to sabotagein 
the workplace ones— 
DP: —which are my favorite 
However, this morning a fiend was 
telling me about her jby her boss 
told her not to use as much water as 
she does normally. I asked, “Were 
they bugging you all night about 
that?” (envisioning, some great 
‘ongoing confit). But she just sai, 
“Oh no—the people I work for are 
realy nice” realized that maybe { 
6 on some employers because 1 
Uke big blowouts between employer 
and employe. I'm sort of at loss 
‘when people tell me, “Oh yeab, me 
sand my bons get along great.” That's 
against the Ins of nature! 
1 one issue of Dishicasher | printed a story about 
this: guy who was washing dishes in Little Rock, 
‘Arkansas, Hilary and Chelsea Clinton came in, so he 
made ita point to deposit one of his “boogers” in 
cither Hilly’ salad or sandwich, And ye, it was 
ingested. That kind of stuff happens all the me in 
festaurants—usually to the more tate customers. 
#V: Actually, Twould muck rather that had hap- 
pened to Newt Gingrich — 
DP: You ave to take ‘em where you can get m1 
don't know what would happen if Newt Gingrich 
came into a place where I was working. It would be a 
sess, though. 

‘A few years ago the National Restaurant. Assoc 
ation (the nationiede restaurant owners’ lobbying 
foup) put their money on Newt Gingrich. They were 
thinking, “If this guy: gets into. power using our 
money, he's going to owe us big tape” Sure enough, 
when he assumed the Speaker's position in the House 
of Represenatives the restaurant owners were fis in 
Tine giving him their to ist, Their influence killed 
‘he national health care plan because so many restau- 


Fant owners didn’t want to provide healthcare for 
their employees, Owners try to make their employees 
disposable: if they're il, just get rid of ‘em and get 
‘another one, As long ss the National Restaurant 
Association is in cahoots with Gingrich, there's no 
‘way the minimum wage will ever be raised to a “li 
able wage.” I's frightening to think that my labor is 
helping to pay for their lobbying efforts would like 
to make restaurant workers more aware of the actions 
‘ofthe National Restaurant Association 


a _ 
It's amazing how millionaires 
in Washington, D.C. are debating 
whether or not I should get a nickel 
raise... saying, “the country 
Just can’t afford it.” 
—=—= 


Ian’t read or watch the news very often because it 
just gets: my blood boiling: Not too long ago NPR 
(National Public Radio) did a segment on the 
National Restaurant Association's connection with 
Gingrich, and half an hour later they did a separate 
Story on the minimum wage debate I was yelling at 
the radio, “Doesn't anybody know how to put the 
pieces together?” 

‘The minimum wage debate is erazy, because you 
en go back and read newspapers from any decade and 


the same arguments are used over and over again: “If 
the minimum wage gets raised, employers will have to 
lay off workers because they can't afford the increase.” 
‘This has never happened: the unemployment rate has 
never gone up after a minimum wage increase. If any- 
thing, the increase gives poorer people better purchas- 
ing power and pats more money back into the econo- 
‘my, It's called “spreading the money around.” The 
speedboat industry might feel a dip, but the grocery 
Stores are probably selling more food to regular people. 

‘That whole "ogi that connects raising the mini. 
‘mum wage with lay-offs always confounds me. Why 
don't the bosses regress the minimum wage and drag it 
down to a dollar an hour—that way they can hire four 
times as many employees, and unemployment as we 
know it would be gone! ‘That's the stupidest angu- 
ment! “If we raise the minimum wage to a Hvable 
svage, we would pat poor people out of work, so we're 
{Going to leave them ata slave wage out ofthe kindness 
‘of our heart 

As I tuavel around the country, 1 hear the same 
cbates over and over, Millions of workers need to say, 
Look, all of your arguments and predictions have 
been proven false." I's amazing how millionaires in 
Washington, D.C. are debating whether or not I 
should get « nickel raise ... saying, “the country just 
‘can't afford it” Meanwhile, nobody cries out when 
restaurants raise their prices to keep up with inflation; 
exerybody gets to keep up with inflaton except for 
‘wage earners. 


Posing as eager 19%year-old “Pete Disher.” a dish: 
‘washer interested in pursing his profession in the 
nlltary, Lealled some recruiters. told them T didn't 
‘wanna be part of the "baby-killing stuf." just want 
ced to “wash dishes for my country." The response 
seas varied though each branch did wish to sink 
their claws into this kid, After feeling out my char- 
acter for 10 minutes—the airforce guy finally broke 
down and admitted, *We're not hiring any dish- 
‘washers right now.” The navy guy initially kept 
telling me I could wash dishes as much as I wanted 
to, but then switched his tone by continually bring- 

‘up the il-received idea of eventually becoming a 
‘cook. The army was perfectly ready to suck me in 
‘with this “small potato dishwashing idea,” but obyi- 
ously had no plans to let the dream unfold as 
desired, leould almost hear him thinking, *'l make 
‘killer outta this dumb pansy.” 

Tt was the: marine guy whom 1 had the best 
response from. He Kept prodding me on and on 
about how I could be the best disher in the whole 
corps. While each of the other lawlifes made 
appointments for me to come to their offices to 
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‘speak with them in person (I had made myself 
sound super-desirable according to my height, 
‘weight, age, health, police record, etc:)—it was the 
‘marine gay who wanted me to bring along my birth 
Certificate, social security card, and driver's license. 
T think he already had the paperwork filed out and 
just needed me to sig 

After being on the phone with Mr Marine for 20 

nutes, { asked him if 1 should bring condoms 
along to our meeting. He was stunned and asked 
why 1 would ask such a question. T told him T 
thought he Had invited me to have sex with him, but 
assured him repeatedly to forget about it. He 
claimed he couldn't forget about it. When he 
reminded me of the military's discriminatory ways, 
[proclaimed 1 hadn't done anything wrong and 
acted more eager than ever to join up. He became 
hesitant, wanting to be enthusiastic about my 
enlistment but was now scared of me. I promised 
‘and promised I wasn't interested in havind sex with 
him tntil he finally agreed he'd meet with me—the 
dumb fuck. 


=Pete, from Dishwasher #11 


# Vs Iezeems you've developed a way to lve your life 
‘with as muck freedom as possible, without having to 
play the games demanded by so many other “pre. 
Where do you get the money for printing? 
Fortanately, there are people in wageslave 
positions at copy shops all around the eountry who 
don’t mind subsidizing the zine atthe expense oftheir 
ceniployers, They're making up for that gap between 
what they get paid and what they should be getting 
paid. They're simply taking it out in copies for me, 
And I try to keep the zine cheap so that anybody can 
afford it especially a minimum wage worker, 
Vs Your overhead is low—the articles are hand- 
seritten and everything ts pasted down, You don’t 
have carry around a $3000 computer set-up. 
DP: Dishiasheris very minimalist fom top to bot- 
tom. (laughs) 
Vs Yer the message gets across. Where do you 
find your great graphics? 
DP: Mostly just digging around in the library, look 
ing up old stuff 
Vs You go ta libraries 
(© DP: Well, don’t spend money on anything but food. 
and transportation, So I think that Nbraries are the 
freatest free resource in the world, for everything 
from reading to talking naps. [laughs] go to universi- 
ty libraries rather than municipal Ubearies because 
they have better facilities and dhetr bathrooms don’t 
smell as bad. 
#V: You've gor « minimum-income, information- 
rich lifestple— 
¢ DP: The opportunities are always out there, 
© And you seem to be making the most of them. 
‘You travel a lot, have friends all over and have this 
“are form” with whick to express your philosophy, 
‘and point of view and be completely creative— 


It’s not like I sat down and 
thought, “I’m going to critique 
American culture from the point of 
view of—let’s see—dishwashing, 
that'll work!” 


DP: {ts all unintentional [laughs]. Seyeral profes- 
sors have used Dishnasher in everything from sociolo- 
y to English classes. They do deep “deconstructions” 
ff various issues and all can say is, “Well, I wash 
dishes and 1 write about it” Not that I'm a complete 
‘moron, but it’s not like 1 sat down and thought, “Tm 
ing fo critique American culture from the point of 
‘view of—let's see—dishueashing, that'll work!” It hap: 
pened backwards. 

Vi You're the seribe for dishwasher culture— 

‘¢ DP: I'm just one among many, telling my stories like 


other dishwashers are; Ijust wanted a forum to facili- 
tate that. I definitely enjoy getting all the letters and 
dishwashing stories; 1 have manila envelopes full of 
them. Inever thought the audience for the zine would 
go beyond dishwashers themselves, It was dishearten- 
ing to realize that the majority of readers aren't dish- 
washers, but I recognize that people are still getting 
something out of the sine. More people than you can 
imagine have been dishwashers at one point in their 
lives, I's a universal job, atleast in this country. 

4¥: How did David Letterman find out about 


0 
‘DP: I started getting letters from newspapers, mag- 
azines, and radio talk show hosts. 1 didn’t have 
whole lot of interest in dealing with them, but I felt 
that anybody who sat down and wrote me a letter at 
least deserved the common decency af a reply, even to 
say: *T'm not interested in having a story written 
about me, but thanks, anyway." Then, my relationship 
‘with the press started to sour when I explained fo one 
journalist I didn’t want to be interviewed because 1 
didn't want any hype or publicity 1 had no control 
lover surrounding the zine. You know: “Here's some 
guy who washes dishes—and he's literate!" didn't 
‘want any part of this and didn't see the need for it. 
‘Our society gives us the false impression that we're 
all supposed to clamor to be recognized —as if we're all 
‘movie stars that just haven't been discovered yet 
Personally, Y'm not comfortable being the focus of 
tention—it was flattering, but I didn’t want to deal 
with it. When I gave this [aforementioned] journalist 
‘my explanation as to why I didn’t want to be inter: 
viewed, he used it as his interview! He wrote up a sort 
‘of "Noble Giant’ story and go tall backwards, He said 
{bad “a seventh grade writing style, but that someone 
‘with a doctorate could appreciate it"—thanks a lot! 
Basically, I'm just not good with publicity. 
Nevertheless, all these major media: representatives 
‘were trying to find me Irall bottomed out when a guy 
from CNN tracked down my parents’ phone number 
‘and began calling them two or three times a week, 
Every time L called my parents, my dad would say, 
"Call this guy and tel him to stop phoning us." 
4°V: How did the CNN journalist find you? 
‘DP: From what I gathered, he noticed that one of my 
past addresses was in the college town of Arcata. He 
Called the college and fed the registrar some story to et 
ny address (UTad attended sehool there for about three 
days). I didn’t want to tak to him, but finally did. 
‘And he was the slimiest reporter you can imagine. He 
kept trying to soothe my apprehensions by telling me 
‘that he used to be “down with the people”; he “didn't 
‘aways belong to this huge media conglomerate.” He 
fassured me be knew what was what. It just confirmed 
‘ny intuition that I didn't want anything to do with 
hhim, especially since television is one of the worst 
‘mediums to be ont—your interview willbe chopped up 
{nto one sentence and they will eut up your words to 
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iustrate any point they want to make about you, 

When I talked to him again and told him 1 wasn't 
interested, he gave me this whole hard-huck story 
about how he wished he were out writing for himself 
and not baving to work for CNN, but had a fasuily 10 
support and a mortgage to pay. I don’t have many 
‘regrets in life but this is one of them: I wished 1 had 
{ape recorded this conversation, He actualy said he 
‘needed to put shoes on his kid's fet! [laughs] He made 
itsound as though my not doing the interview meant 
‘sending his kids off to school barefoot! That was when 
‘Chung up. 

‘After tha, if any envelope bearing an “official” let- 
terhead from New York or ‘ 
Los Angeles arrived, I would 
Jboldit up to the light and ifT 
couldn't see any dollar bills 
in it I would throw it away 
lunopened. I don’t even both 
fer anymore with all these 
major media people. 
Nevertheless, several stories 
‘were written about me with- 
fut the writers having had 
any contact, Once somebody 
‘writes a story, then they all 
‘need to tell their version of 
‘that story. Instead of going 
‘out and finding their own 
‘stories, they just repeat what everybody else says, And 

foes in waves; I won't hear from anybody for about 
‘three months—then al ofa sudden I'l get five requests 
from newspapers in one week and Il realize that same 
newspaper somewhere had written something, It's 
rather sick how they feed off each other. 

Dishwcasher got reviewed in Playbey four years ago 
‘The reviewer, Chip Rowe, later asked what response J 
{fot and I sort of embellished it: “Oh, about 18-25 peo. 
ple wrote me.” He seemed disappointed. But the real 
‘umber was lest than five—being written about in the 
‘major media doesn't mean a whole lot, Feople who 
read Playboy—the last thing they're doing is copying 
down addresses and sending away for some dishwash- 
ing publication! 

“The David Letterman Show had shawn interest 
‘me but Thad just thrown away the letter and hadn't 
‘fiven much thought to it. In the meantime, my friend 
Jess Hilliard hod offered to eppear on the show posing 
‘as me, The show contacted me again and Jess had been 
[pestering me the whole time, and I though it would be 
‘eat to try and pull it of. fold Jess to call them (po 
ing as me). He forged some sort of identity that was 
partly my story, partly his and part pure fiction. L was 
already in New York, but Jess was flown out there 
from the Bay Area. He appeared on the show and it 
‘as pretty weird. 
¢V: How did he dress? 

DP: He usually wears thrift store suits and wide 


ties, and when he showed up they were immediately 
‘concerned about his “joke” tie—they wanted to send 
him down to the wardrobe soom. (What's Funny is: 
that's what he wears all the time.) But they thought he 
‘Was trying to look like a clown or something, and 
talked him into taking off the te sa that he appeared 
‘on: TV in just a sports jacket and collar: Actually, they 
didn't want him to wear a suit tall; they had expect- 
fed him to look more “blue-collar”— 
4$.V: dressed lie a “dishveasher” from Central 
Gasting— 
$ DP: Right. 1 accompanied him to the studio, pre- 
tending fo be “just a friend." {dressed up in a suit as 
1 disguise, but they kind of 
recognised me. We had pur- 
posely Kept them from read- 
{ng many of the back issues; 
‘we wouldn't send them 
because that would make 
Jess responsible for more 
‘material, Then they got frs- 
trated and put a researcher 
‘on the case who spent a cou: 
pile days doing nothing but 
Sredging up articles by or 
about me, including a photo 
(of me: We thought we'd be 
able to cover ourselves with 
albis, but hadn't settied on a 
Single one, So when we got to their studio and they 
pegged me, we were fumbling with our stories, Then 
they decided they just didn'e scant to know, because the 
show was about toe taped. 
Vs Your friend went on the show as you? 
DP: Yeah, 1f1 were watching that on TY, 1 would 
hhave thought it was wind. Those shows always have 
‘movie stars, rock stars and other people who are very 
savy being in front of the camera, but my friend was 
nervous, sweating, and staring downward the whole 
time, It was perfect, T don't think Letterman realy 
knew what to do with him. [laughs} Jess. does 
‘magic trick where he puts rubbing alcohol on his hand 
and lights it on fire, and beforehand he talked them 
fo letting him do it, He tried to light Letterman's 
cigar with his hand and nearly scorched the guy's 
face—it was great. 

By the next day they knew they'd been had, because 
people from all over were calling and faxing them. My 
acquaintances who didn’t know what was going on 
thought someone had done this maliciously: “That 
wasn't Pete! Pete’ a friend of mine—that's not him! 
Who was that?" The wornan who booked us—her job 
‘asin jeopardy, Fora comedy show, they didn’t have 
‘much ofa sense of humor about it. 

‘Viewed asa prank, this was basicaly just a guy who 
‘makes ten million dollars a year being duped by two 
dishwashers. "To them it didn't really matter; they just 
{go on and on and on. with their television bullshit, 
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raking in the dough. For us, it was this huge inside 
joke among my friends and people they knew; word 
{fot around really quick. And it was at the expense of 
‘an obnasious corporate entity: a television network. 
1 Shows like Letterman are allegedly satisfy. 
ing that true need for conversation that people 
‘feel; the need to live « thousand other lives. But 
‘they're just bulls 
4¢DP: What's funny is that shows like Letterman are 
so scripted. The ghostwriters supply Letterman with 
the questions, and then 
he's free to go off from 
there Soifhe asks people if 
they've been to France lat 
ly, ite because he knows 
they've got some aneedote 
‘bout being there. Since my 
friend wasa't a media star, 
hie “conversation” was 
rehearsed in advance $0 
he'd have some “answers” 
ready. But this so-called 


preparation actually made 
him mare nervous 

4: The nervousness was 
the real truth ofthe situa 
tion, Interesting people 


ating, I hope 1 
set 8 good precedent for 
‘anyone who's into publish 
ing for their own needs and doesn’t crave being 
“media star.” Tye known a few people who went on 
talk shows, A friend's roommate pretended to have a 
crush an him, and they both concocted some story 10 
fet a free trip to New York, and it was a complete 
fraud, I thought that was pretty neat. But I can't imag: 
ine anything worse than going on TV as “yourself.” 
That would ave tobe a low pon 

Vs They don’s give you any money, 
DP: Actually, we got $500 altogether. 
4: But that’s nothing compared to all the money 
they're raking 

4 DP; We were hoping it was going to be « lot more 
because my friend's rent was due. They thought they 
could excite us by giving us fee food, and the sad 
thing is: we were excited! [laughs] 

Vs One of my favorite Dishwasher stories was 
chen you got a job at a restaurant where “the 
help” could eat anything they wanted. So for your 
first meal you sampled about 15 different dishes, 
plus all the juices and desserts on the menu. That 
story made total sense—especially if you hadn't 
worked or eaten much for awhile. 

DP: You should never spend money on food when 
you're working around food, Llove nothing more than 
Setting as much free food as possible and alo passing it 
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fon to fiends—especially if its fancy restaurant food. 
ike T said, the only things T spend money on are food 
and transportation, so if I don't have to spend money 
‘on food, | have more money to spend on transportation. 
‘Yeah, I don' ike spending money on food. laughs}. 

Dishwashing and writing go hand in hand, because 
‘when you're washing dishes you're cut off from any 
social interactioa and free to think the whole time. It's 
the best time for nie to write If 'm working every-day, 
'm usually thinking about the same topis, So its basi 

cally already: written by 
the time I get it down on 
paper. 

Recently I've started 
revising what I write, and 
this is new to me because 
all of my earlier issues 
were first drafts. But after 
printed up the copies, Pd 
read one and spot spelling 
errors, missing words oF 
nonsensical sentences. 
Now I'm trying to be a lit- 
‘le more responsible and 
not have the reader deal 
‘with that don't have 
in me to write really 
“slick” but I no longer 
foist my rough drafs on 
people. Someday Td like 
MR a rewrite everything I've 

already done, and fll in 
all of the stories that were left out. 
$V: Nothing like selfimprovement— 
# DP: Although . ... when washing dishes, anybody 
pretty much reaches their peak of ability after about 
half an hour, And 1 don't like to work hard or fast. 
‘This surprises people with whom 1 work with, or 
work for: “Aren't you supposed to be some great 
dishwasher? You're the slowest guy I've ever seen!”™“I 
never said I was fast, just said I did it If you want 
some speed demon, you're barking up the wrong tree 

Good luck if you ever find one!” 

Vs In San Francisco, most dishwashers aren't 
white, Is that true across the country? 
4 DP; In New Orleans the dishwashers generally tend 
to be black and the waitstaff white, so I had trouble 
finding a job there. 

‘About cight years ago I was in San Diego. and 
couldn't find ajob dishwashing. I think the employers 
‘thought that since I was white, [was more apt to Teave 
the job soon, of quit if got any bullshit. Meanwhile 
they view somebody who just crossed the border as a 
‘worker who would be more apt to put up with bullshit 
because, as an “illegal” immigrant, they don't have 
many other options. 

T wonder if people who immigrate to this country 
see my zine and think, “This guy wants to write about 


‘washing dishes? God, I'd love to fucking do anything 
‘hut wash dishes, was a doctor back in my old eon 
fry." Which is true—T've washed dishes with people 
who are college-educated and even professional, but 
‘because they speak broken English they're looked 
down upon. Americans just assume that they're stu- 
id, So they kind of play along. Since I work alongside 
them, they tell me how they had a profession in their 
‘old country, or that they never spoke English uni ix 
‘months ago, I'm thinking, "God, that’s prety good for 
‘sic months.” But to the waiters or hosses this guy 
‘moron who can barely speak English. 

4V; Are there ever prablems working with people 
wha barely speak English? 
DP: Tve heen planning to learn Spanish for about a 
decade now. L was working with a,guy from Mexico 
fand we couldn't comminicate all that well. But he 
Iiked to st around as much ast did—that's the univer. 
“sal language of any workers ofthe ward, T suppose! 

4 V: Maximize the loafing potential of a job— 
DP: 1 want to put out a Spanish language issue of 
Dishwasher, dzected to that populace you mentioned. 
would abviously be different, sad would speak more 
directly to that audience about minimum wage issues, 
fur rights as workers, ete In San Francisco, if you go 
down to Army near Mision Street you'll see a big 
crowd of Latino males looking for day. labor 
‘Employers know they have cheap Ishor on their 
thands—workers who are basically disposable. 
‘Undocumented workers have no rights, so, “Throw 
“em two oF three bucks an hour, and what ean they 
‘say? They're not going to go to the police or the labor 
relations board.” 

Vs Some disineashers have mouths to feed and 
work eo jobs, 16 hours a day. I knew a pantry 
seorker ieho worked vith someone lke this, and 
fnce in awhile she'd have ¢o wake him up 20 he 
wouldn't get fired. 

‘4DP: In New York City 1 met some Ecuadoran guys 
‘who were geting just $250 an hour—in New York 
‘City! How can you live of that? That employer proba- 
‘ly told them: “I know you can't get another job; you 
‘don’t have the right papers. You'd better dance for me." 
Vs You travel more than anyone elze I know — 
‘¢DP: I grew up in San Franciaco but {didn't even go 
Mo Berkeley [15 miles away] until I was 19 years old. 
But | always wanted to travel, and now it seems so easy. 
+ second nature, These days I'm envious of people 
‘who can stayin one place! L wish I could do that. try, 
‘ut everytime I try 1 fal 

$V; How can you do sine production on the road? 
# DP: Zine production is always going on in my head. 
When I go somewhere, justthe new surroundings give 
‘me a new perspective on whatever I'm working on. 
Sometimes this is a hindrance, though—I've been 
‘working on one essay for awhile and I heep changing 
it, 80 i’ stil not done, The best way travel helps isto 
five mea deadline: “This guy's going t give me a ide 


” 


‘out of town on Friday so Ihave to vet the zine done by 
then." That was just the case with my record. 1 was 
photocopying the inserts, folding, collating, stapling 
and stuffing 3000 copies ofthe record and had to get 
all done in Reno before my ride left for San Francisco, 
‘Now that I travel constantly, T see a lot of tourists 
and wonder if they ever think about what they're 
doing. When I was walking down $7th Steet in New 
York City a few months sgo, I saw lines upon lines at 
all these “theme” restaurants (that are opening up all 
over the world): the Hard Rock Cafe, Planet 
Hollywood, et. I thought it was amazing that people 
‘would go to New York City and wait in line in the rain 
to cat at a restaurant that’s just like one in LA. or 
Chicago, when there area million unique places to eat 
fgNew York. guess in the tourism trade people are 
going for safety: they want to know in advance what 
they're going to get. So why bother traveling? 
OV: Right... By the way, how did your record 
come about? 
DP: ‘There's history ofthat inside the record sleeve, 
Itstarted four years ago— thats about the normal pace 
tf my projecta! Somebody showed me a scmg they'd 
‘written, “Born To Wash Dishes," and I thought, “Wav, 
Tsshould pat out a whole record of nothing but dish 
‘washing songs!” invited various bands to participate, 
and some bands hung in there with me along time, and 
‘others have long since broken up. I'm pretty happy 
‘with the result—mostly because it's done! Hopefully 
there'l be a few more; there are already’ a couple of 
‘bands Tined up, I'm completely musically inept but 
‘maybe Ican write some decent lyrics for the next 
#V: What are some past songs which mention 
dishwwashi 


Gil Scott-Heron is famous for 
the line, “The Revolution will not 
be televised.” But in a way the 
opposite has happened. 


‘DP: “Inner City Blues” by Gil Scott-Heron: "So you 
say you never heard of the Inner City Blues?/And 
what's. more, you don't understand what the ghetto 
people mean when they say they're livin’ behind 
\walls?/Well, put on your best suit and white shirt and 
tie/and come on downtown and stand in line for a job, 
‘washing dishes for which you may not qualify.” Thar's 
a good song. 

Gil Scott-Heron is famous for the line, ~The 
Revolution will not be televised." Hut in a way the 
‘opposite has happened. Nothing’s given a chance 10 
brew and develop anymore, before the media takes 
hold of it and grinds it to death. Also, there's an 
instant commodification of everything that might 
develop into something “revolutionary.” For a long 
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time T liked. the mystique of the Unabomber—I 
thought it would be great if he died and nobody ever 
knew who he was, leaving it to everyone's imagina- 
tion. Then people would just have to read what he 
Jerote. But now he'll he on the cover of the National 
Enquirer and there'll be TV movies made about him 
and his mezage will be Tong forgotten beneath the 
soap opera of his story 

Vs The newspapers already cried ro play up some 
bogus romance angle: *Failed Romance Linked to 
First Unabomber Bombing.” Have you done any 
other collaborations? 

DP: Te been collaborating on some comies. I can, 


covision the story lines and layouts, but I just can't 
draw. The same thing with music: Ican think of song 
Iyries, but T can't perform them, Collaboration 4s 3 
reat way 10 utilize everybody's talent. [know people 
‘who are good at writing tunes but horrible at coming 
up with Iyries; likewise, there are artists who ean draw 
bbut are short on ideas for stories 

9; Any thoughts on e-zines vs. paper sines? 
DP: Well, 've never read or seen an e-zine; they 
don’t really interest me. E-zines just don't seem mec- 
essary for my life. The Powers That Be make pagers 
‘and e-mail all seem so essential, whereas ter years 
ago we were doing just fine without them. We didn't 
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VALE You impersonated 
Diatoasher Pete on the David 
Letterman shave 

|e JESS HILLIARD: Foe woe 

] ith me when showed up 

|) dackstge He was dissed as 

| iy fend “ferry” The 
|} Leiceman. poopie were very 
condescending: atked quer 
thos about the show and they 
ere very wae aboot eer 
sing They pt staring ato 
| ks kaw 1 rrned ou that 
they baa managed to obain a 
ogra of Pete When they 

Catonted Pete about this, L spoke up 

fiend Jerry, Labeay end hi pctore outa a joke, Benuse 1 

oa’ Be to ose ay ova phot." But they rere baying i 

“Tor se wd ve et ble shove 

“Te ln thing Uae Before walking onstage wae [arent 

tome, “Wel you seme have your try stright 

V5 They reat people lie extle— 

JH Especially people who are not celia | showed up 

In-one of my best tit store wals—ferfodsa 1 wanted 

Took nice on TV! 1 a once lifetime experince: my 

‘om wae wetching The it thing they asked ws, Cat we 

redrece sou? You doo ellyaok the par.” Lid, But thie 

ie nota prt” (Did they expect me to appear wearing sn 
pron?) They waoted wo redo my hai and {td Dont euch 
sy hai So ight away there wasfriion. They di ak me 
into king oly wide ti, remo (a it toed oat) i might 

have upstaged the flashy te that Letterman we wearing. 
‘The woman who booked me sas skinpily dread and 
cng u mico miniskirt. She was Kind of arctve, and 


No, no, thas my 


‘rey iratiou while being verearing, constant invading 
sy pereonl apace ying to clit information front She 
yo iting higher thas me and Bep rosing and ero 
het eps (which were eyeeve with mest a fot ey) 
nd ooching tn, whi ying get mew ada was the 
real Dishwasher Ie, 1 wish Thad a video ofthis wor 


[= itlee at eg 


taking t0/me: she was al 
cover me ke an animal It 
wat one of the mot inti 
dating experiences Ive exer 
had Now 1 know the ul 
is behind all those Mve™ 
TV shaw. 

‘The next day it was al 
cover the Internet how 
Letterman bad been dupe. 
Two weeks later, 1 called 
them collect to eae whea 1 
ould expect the $$00 that 
had heen promised, and got 
the woman who ad booked 
me Se stated screaming about how I ha tre 1 ria the 
su, ad hat dere eight be leet. She sad,“ bao 
thie it Dinrsher Pate {hope you realise that Di ning 
‘my ib over thi That wae probably bt if he does, 
‘she deserves it because she wa the rudest, st manip 
tive penn Ie ever met in my fe Then abe Hat up ot 

“Apparel x the lateroct you eh luk pal he eats 
‘athave speared on Letcmantshow. A fend tld me that 
‘when sou ry 10 ook up “Dishwasher Fete” i ey, "Ace 
ee" Another hing—they could ave paid ws $5 00 and 
11 ould hae een asta dep i the bucket to hem 1's 
fut thi they pay each a small aniaunt And when the 
lmoatine picked me up tthe New York ipo an took me 
to the but, the des clerk nk fora $100 deposit ad no 
‘money rai cad and e had to eal the Letterman people 
to yout for me. They had the mere to get mad at me: “You 
‘mean you da'thave aay uney?™ Were they seriously expect 
{ng his homeless guy who washes dhe or 3 king wo have 
$100 0a his o a rei cardi, “he's oat summing? 

‘When you consider the fast hat “Pete Dishwasher" isnt 
his real name, end thet I've written articles for tho maga 
20g, t00, maybe Fat the part ofthe magasine chat would he 
‘on TV and Petes the guy who does the traveling and dich 
‘ashing. t's jus loose interpretation of who this charac 

aly be 


need to put zines on computers 
Vs Well, people in foreign countries really appre- 
ciate exines. But they're having to settle for a 
ipreatly reduced quality of communication, with 
fewer graphics and no stickers or inserts or notes 
(che “perks” that often come with a hand-made 
‘paper sine). Plus, the most radical rines just aren't 
‘on the Internet. Personally, as a human being 
‘equipped with hands and a sense of touch, I like 
‘ines that are real and palpable; I like the soiled 
‘pages of a sine that has been crumpled traveling 
‘through the mail. 

4 DP: There's not much about the aesthetic of reading 
things on the computer that is very appealing. actu- 
ally do a lot of my reading outdoors, or if t's indoors, 
it's in bed or ying on a couch. Yourcan't take a com- 
‘puter with you outdoors; it's just not the same as hav- 
ing something erumpled up in your pocket that you 
‘an read whenever you want. Pits, simply looking at 
‘computer screens gives me a headache 

Vi: One of the alleged “advantages” of e-xincs is 
the abitity to put your work on the Internet and 
Ihave people read it instantly and send you feed- 
back. Then again, there's that instant gratifica- 
tion syndrome— 

@DP: In the last few years, with the rise of the 
aternet and all that, I've noticed that people are 
becoming so much more impatient. Nobody used to 
fever complain about me taking months fo get azine to 
them; now, its ike, “I sent money to you last week. 
Wher is it 

$V; What are your favorite small towns? 

#DP: I'm going to Mentone, Alabama, which I'm 
teurious about. Ike a lot of the small towns in the 
South— 

Vs Really? What about all those white racists? 
‘¢DP: They're there, but there are also people who 
aren't racist or white. After the Civil War, many states 
in the South divided themselves into hundreds of 
counties as a way to defeat the power of the new 
black vote. Hundreds of small towns are county seats 
with 2 courthouse end jail smack in the middle of 
town, Power is very decentralized, and this seems to 
Ihave helped preserve the local calor. 

$V: In many of these towns, it feels lke time has 
stood still, There are lots of dilapidated buildings 
with old 50s signs still in the windowes— 

DP: Yeah; that's why Like em, But like everywhere 
ele, Walmarts are creeping in on the edge of town. In 
iy quest fo see as many small towns as possible 1 feel 
like I'm racing against ie. I'm planning to walle rom 
‘Alabama to North Carolina. 

4 V: You're going to walk? 

DP. The original plan was to ike it, ut then I start 
ed thinking about the fact that T would need to get a 
bike—not to mention having to learn how to repai 

Vs You can visi all those old jake joints— 
‘¢DPL There ate bars in Mississippi where the bath- 


room consists of four walls ard a hole fn the corner. I 
‘went in one onee and thought, "Where da. you go to 
the bathroom?" Then some guy walked in behind me 
‘and started peeing on the wall. T thought, *Oh— 
okay!" Ilove that quirky backwardness of the 
not the racism, but the luck of homogenization. ta 
other parts of the country, it seems like everyone just 
rants to be cosmopolitan, and because they watch 
television they think they're an expert on everything. 
‘Not so in the South. 


In my quest to see as many 
small towns as possible, I feel like 
T’'m racing against time. 


#.V; Have you ever been to the Appalachians or 
the Ozarks? 
DP: 1 was passing through the Ozarks and was 
offered a job on a blueberry farm. All the workers were 
either Mexican migrant workers or Tocal teenagers, 
(One morning the foreman didn't show up, and the 
‘owner asked me if wanted to work. I had considered 
picking blucherries but since’ it was 85 degrees. and 
extremely humid, 1 decided not to. The owner said, 
"No, [don't want you to pick; I want you tobe the fore” 
‘man. You don't have to de anything—just sit in the 
shade and make sure all these people are picking” 1 
‘as trying to figure out why I (ofall people) was some: 
how qualified to-do this, and realized it was because 1 
‘wasn't Mexican and wasn't a teenager. 1 couldn't 
accept the jb it seemed too weird 
4 Vs You chose to reject your privilege... Being on 
the road a let, you probably get offered a wide 
variety of cooking— 
#DP; Yeah. [didn’t grow up exposed to a vast range 
‘of “cuisines,” so Thad to learn. I've purposely worked 
sy way through entire menus at restaurants, never 
‘eating the same dish twice, just to expose (and accli 
mate) myself to a5 many different foods as possible 
‘Similarly, ve also tried to condition myself'so I can 
sleep in any possible place and position at any time, If 
Thave an opportunity to sleep in a bed, [try not to get 
too used to it! Because J know that the next night 
bbe sleeping on a floor, or inthe backseat of a car 
‘The same-necessity for “flexibility” applies 10 
‘employment now. Periodically there are news reports 
about some guy who was once an accountant or some- 
thing, but because of hard times he's now washing 
dishes, So what—there are a million people out there 
‘washing dishes now—why not run stories on them? 
‘Why just talk about a guy who happened to be doing 
‘another job before he did this job? 
Vs What's the worst job you've 
4 DP: Ifa job's thar bad, T quit. ve 
‘ed only half an hourt TWo or three times ve gotten a 
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dishwashing job and the boss came up and asked, 
"You're not that guy that goes around the country 
washing dishes, are you?” Pd usually reply, “Ob, no no 
10.” One time 1 admitted Twas, and asked the owner 
hhow he knew. He said, “I dunno—guy named ‘Pete! 
‘washing dishes; it seme lke you had tobe him!” 
‘The thing about publishing Disheasher that makes 
sme happy isthe fact that a pretty large 
of people read i, including older people 
various races and social standing- At first T hoped 
only dishwashers would read it, and got disheartened 
when that turned out tobe ingorrect—I felt Iwas fai: 
ing, somehow. Them | realized the zine had an impact 


‘on people reganess of occupation. People. would 
write leters: “I never washed dishes before in my 
life, but you made me think about things in a dif- 
ferent way." 

‘One advantage of traveling isthe fact that Lean’ be 
casily reached. The complaints | hear involve just 
that; “I's so hard to get hold of you.” But Lalways 
say, “Just drop a letter in the mailbox and itl reach 
sme within three weeks.” There's so much instant 
communication gratification now, what with pagers, 
celular phones and e-mail, that it seems ludicrous— 
soon well all have communication implants in our 
brains: “Hey, T was thinking about your at 4 o'clock; 
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why didn’t you think back?” [yet my nial every three 
weeks and that works fine 

4V: By documenting this occupation, it’s Uke 
you're going undercover to expose class dymnantles— 
DP: I'm not pretending to be anybody but myself, 
ven if I weren't writing about it, Va still be expert 
‘icing all of thié just the same. I really liked the book 
Rivethead. The author worked on an auto assembly 
line for fen years until he had a nervous breakdown, 
and he wrote all about this. There should be entire 
Iibraries of books like that: people writing from their 
‘own experiences and in their own 


paralyzed the country occurred. The only examples 
in the United States were in. San Francisco, 
Minneapolis and Seattle around the same time. But 
again, none of them lasted more than a few days. 
They didn't end very nicely for the labor groups, 
cither, As exciting as they seem, on the scale of truly 
inspiring achievements they're still pretty tame. 1 
actually joined the TWW for awhile, but then T got 
annoyed with them—there was so much bickering 
about ideology going on, 
Vi Where do you do your research? 
DP: The Tumnimant Libra 


‘words. 
After I finish my walk I plan to do 
‘more research on dishwashing unions 
cearly in the 20th century. Cooks and 
‘eaters had unions atthe time, but they 
wouldn’t allow dishwashers in, let 
alone women or minorities, So a couple 
fof different unions, some affiliated with 
the IWW (International Workers of the 
World) or communists, sprang up in 
New York City during the 1910s and 
10s {plan to read old labor newspa- 
pers of the time. 
¢V; Did you initially get interested 
in labor history by doing a sine? 
DP: I've always becn interested in 
labor history, especially material on the 
IWW. They veere the ones who figured 
‘out that ifthe waiter’s union went on 
strike, the bosses would make the dis 
‘washers fil in for the waiters, It didn't 
help the waiters to he pitted against the 
dishwashers, and the 1WW said, 
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all be in one union. We need to stick 
together and walk out together 

One of the outstanding examples of 
‘workers! solidarity was the 194 San 


Tor, 


RED 


SONG BOOK 


1WW So 
Intemation 


OF DISCONTENT 


York, 1° located within (but is not 
actually part of) the NYU (New York 
University) Library. Actually, a way 
steak into the NYU Library is to say 
that you're going to the Tamimant. 
However, librarians there constantly 
zefer me to the Wayne State Library in 
Michigan, T's supposed to be rhe place 
for labor archives, 

Vi Aredishocashers usually male? 
4 DP; Just as!'ve had bosses who ssid 
they would nover hire a white person 
to wash dishes, 0 T've had bosses who 
said they would never hire a woman, 1 
knew a waitress who insisted that she 
‘wanted to wash dishes, so the boss had 
her do the most strenuous, heinous 
kind of work just to “break” her, like 
some kind of a drill sergeant. But she 
was determined. Tt was hilarious 
every day they tried to outdo each 
ther. He'd say, “Go lift that 100 
pound bar,” and she'd lift it. She did 
everything he asked, but after a few 
days she got tired of jumping throug 
his hoops and went back to waitress 
ing. Despite the prejudices of many 
bosses, Thave known and met many 
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Francisco general strike, San Fran 
hhad an extremely high percentage of unionized restau- 
ants, so most of the restaurants. shut down, 
Unfortunately, this general strike only lasted a. few 
days. Since I grew up in San Francisco, 1 would read 
about these events whem they were written up in the 
‘newspapers om their anniversaries. Even Herb Caen 
Jcolumnist| would devote a column to this, saying, “I 
remember when . .." Listening to old timers’ tales 
about Harry Bridges made me want to find out the full 
story behind the labor rights’ movement. It seemed 
like this was always part of my consciousness. 

¢V: Wasn't the general strike notable because 
teas one of the first times people from different 
unions united? (That's why it was called a “general 
strike.") 

# DP: In Europe, general strikes were more common, 
In Britain during the '20s a general strike that really 
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‘great female dishwashers 
Ve Besides washing dishes in all 50 states, do you 
hhave any other goals? 

DP: There were all these working-class novels pro: 
duced in the years during the Depression, and I'm try 
{ng to track them all own, They're full of colorful la 


guage, vivid characters and realife situations about 
trying to survive in a thoroughly usgjust economy—t0 
sme they scem completely up-to-date. I think there's 
about # hundred of these “great proletarian novels, 

{including Michael Gold's Jors Widhout Money, Tom 
Kromer's Waiting for Nothing (ome af the best) and 


‘Jack Conroy's The Disinkerited, That last tt 
the real condition of our existence now... 


‘See page 134 Jor related 
reading listarticle hy Nico Ordway 


Temp Slave is an ongoing, black-humor critique of work pub! 


ed 


by Keffo, now in its 10th issue. Other one-shot zines he has pro- 
duced include East of Cali and Welcome to the World of Insurance, 
For the latest issue of Temp Slave send $3 cash (or $1 for a cata- 
log) to Keffo, POB 8284, Madison WI 53708-8284. 


4 VALE: What's your job history? Did you start 
mowing laxens at the age of 12? 

#KEFFO: [laughs| Probably. I know that by the time 
Twas 15 I had started working. 'm 36 years old and 
have had about 40 jobs—most of them temporary. 
Recently 1 got-a “real” job working for a monster 
‘petrochemical company, but T don't know how Tong 
that'l last, My attitude toward work is: I'd rather not 
¢V: Where did you grow up? 

¢K: I grew up in the Lebigh Valley in Pennsylvania, 
50 miles north of Philadelphia, Formerly a heavy man 
ufscruring/industrial area, it had a speedy. decline 
when most businesses moved to the South or just died. 
Iwas a prety desperate place to grow up. As long a5 
Tean remember, my dad worked at least four jobs: 25 
a civil servant for the state liquor control board, a 
maintenance person for the post office, a’ naval 
reservist, and a neighborhood odd:job handyman. 1 
think he was driven to make sure we had a roof over 
tour heads by the fear factor—his parents had been 
very poor, 


————__ 
I'm 36 years old and have 
had about 40 jobs... My attitude 
toward work is: I'd rather not! 


1 didn’t know who my father really was because he 
‘as never home. We had this relationship through lit- 
He notes. we'd leave each other: “How are you 
ving?” *Fine.” Then he died at the age of 50. This 


‘may sound cold, but his death didn’t affet_me 
Decause Thad no emotional connection to him. Part 
of my attioude toward work is a direct result of wit 
essing the way he lived. 

4 V) What was your first regular job? 

K: 1 worked for a clam-bake catering service. On 
weekends people would rent it out, get rip-roaring 
‘drunk, go nuts and vandalie the place. was 15 years 
‘old and couldn't beliews my eyes, watching all these 
_growrups being drunk for eight hours straight. 

4 V5 Ie sounds le your first job opened your eyes 
sand undercut the nuthoritarianism of “adule role 
‘models.” What's your educational background? 
(After high school, gota student loan and went 
to Kutziown University in Pennsylvania. 1 wrote for 
the school newspaper: Lhad visions of beng jout- 
nlist Politically, as geared toward causing rouble 
for the administration rather than holding any’ sociale 
{stor Teotskyite ideas. {liked to spread weird ramors; 
Td oto parties and whisper thatthe dean of che 
School was having an affirwith a Catholic priest in 
thebellower. A few woeks later, 'd overhear someone 
telling the same story. [laughs] 

4 Vi Hove did you come to publish Temp Slave? 
‘6: Basically Tike to write Thad dane some fee- 
lance journalism and was getting frustrated with the 
whole “submission” proces. Lhad a temp job working 
in the mail room of an insurance company that as 
promising me fulltime employment. 1 thought, 
*Hey—this willbe good. I can deal wish this work: is 
easy I fot benefits Igeta regular paycheck... Then 
they reneged and said they were bringing in someone 
{som another department 10 take over my job Anget 
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TEMP SLAVE! 


WORK! WORKS 
Issue 1 


and access to paper and copiers motivated me to pro 
duce the first issue—everything coalesced at once: 

T printed 25 copies and just started handing them 
out. had assumed that only younger workers would 
be receptive, but 60-year-old grandmothers were com. 
ing up to me with smiles on their faces, asking for 
copies. Since 1 was the mail person, 1 could go all over 
the company handing it ovt to people, T was getting 
fired anyway, s0 I didn't care ifthe bosses found out, 

"The first issue had a cover featuring a big, fat busi 
nessman with « whip; the image came from a clip art 
book. { wrote an editorial ranting about how temp 
-work isa losing proposition, and that you have noth 
ing to lose by showing a bad attitude, sabotaging the 
place and stealing things. I wrote most ofthe articles 
niyself under assumed names, The first issue is very 
rough, but it dida’t occur to me that I might do a 
‘whole series—I was just mad, so making the zine was 
a blast. The intention was to make other company. 
workers laugh. I didn’t have any other expectations — 
at that time I didn't know about the “2ine scene,” and 
wasn't doing it for the *workers' movement.” 

#¥: But you had a consciousness about “workers? 
rights" — 

#K: Right, and in 1990 I became involved with the 
LWW, [Industrial Workers of the World] for a couple 
years. Did you know they ad an office on Market 
Street in San Francisco? The LW.W, introduced me to 
tientors with more political experience, who showed 
me how to do street actions and how to ase the local 
newspapers to our advantage, ete Of course, watching 
my dad work himself to death had already made me 
sympathetic toward working-class issues, Bat 1 
couldn't stay with the LWAW, because Thad a falling 
‘out with some of the members, 


4¢¥5 What made you interested inthe LW.W? 
#K: 1 found a copy of Rebel Voices An LW. 
Aniholaay. edited by Joyce Kornbluh—those old 
“Wobbles" had alot to say! This inopired me to com: 
tact the anion. However, 1 soon found out that the 
new Wobliies are a hella lot diferent from the old 
‘ones. The new metabers are just keepers ofthe flame, 
Without a true workinglass base. There are now 
bout 500 members nationwide, but atthe beginning 
‘of tis century there were thousands upon thousands, 
‘The government ad to erack down on them and lit 
erally crack heir beads they were a serious threat. 
Many LWIW. leaders were jailed oF deported. One of 
the great Sgures in American labor history, Big Bil 
Haywood (the leader of the LW.W), was threatened 
with prosecution and forced to Mee to the Soviet 
Union, where he died. 

“Today's LWW. Fels more like « histoeal socety 
living in the part and celebrating the martyrdom of Joe 
Hill. There are members who are favelved in issues 
like Earth First! and Food Not Bombs, but it seems 
snore lke a trendy thing—especially for younger peo- 
ple. They get these litle sed cards that say they're 
"Wobblies” and this nice lite red pin. But you have to 
remember that many of today's Wobblies are valun- 
teering their time and efforts to an idea of a better 
world. So although their effectiveness is imied, their 
hearts aye in the ght place 
#V; The LWW, songbook is tll available— 
+: The LW.W. had whole cultural history produc- 
Jing pamphlets (early tines), songs, posters, te. They 
used to take the piss out of boses through ther graph 
cs and thee songs. The Wobblies were one ofthe fst 
political groupe i this country that had a een eve for 
turning mainstream messages upside down and right 
side up! Their ant, songs nd organizing efforts touched 
‘working people om a level that has not beea accom 
plished since then. Ther efforts gave people hope 


—__ 
- »- everything under the 
sun is sacrificed toward one goal: 
the greatest possible profits. No one 
is guaranteed anything. 
— 


Vs Didn't you write that “These days, all jobs are 
temp jobs"? 

4X: laughs] In Temp Slave, «Tot of stories concern 
temp jobs under the guise of regular jobs. Today, no 
‘one is sae because ofthe changing nature of work, the 
{general economic situation and te Way corporations 
‘operate, where everything under the sun is sarifced 
toward one goal: the greatest possible profits, No one 
is guaranteed anything, 

Vi Before you did Temp Slave, did you have amy 
experience daing layout? 


4K: 1 had worked on newsletters for the LWW. 
branch Iwas involved with. Basically, ll you do is 
paste everything down on sheets of paper you learn as 
‘you go along, definitely more interested indesign 
‘and graphics, although content is still Number One. In 
ty First issue I printed articles like “Reasons to Callin 
Sek to Work” and included weird pasteupa. once 
photooopied a doughnut and underneath wrote, “This 
is what working people really love. DOUGHNUTS!" 


‘The whole star system 
of America denies the fact that this 
country was built by nameless and 
faceless people with hopes 
and dreams. 


4¢-¥: You were making fun of clichés about working 
eople— 
9K: Yeah I make fun of temp agencies and bosses but 
Talo make fun of the pretensions held dearly by 
‘workers, ag well asthe concept of work itself A Tot of 
people have the wrong idea: that I'm just pushing 
theft and sabotage. But I'm also asking people to con: 
sider what they're doing, why they're doing it, and 
‘what the alternatives are. Temp Slave gives people an 
‘opportunity to spout ff; a lot of people who want t0 
write about work don’t have a forum to do so, In the 
smedia you only read about the accomplishments of the 
lite: so-and-so made this amount of money or won 
this awant. The whole star system of America denies, 
the fact that this country was hilt by nameless and 
faceless people with hopes and dreams, Temp Slav 
about recognizing these people, 
#V: Did you distribute the first issue ontside your 
workplace? 
4K: Yeahs I found out about Factsheet Five and mailed 
them a copy, but it was four months later. A friend, 
without my Knowledge, sent @ copy to Labor Notes, 
‘which reports on militant labor actions. It’s a small 
publication hut every major media source in the cour: 
iny readsit. At the time, nobody else seemed to be doing 
4 publication on the ise of temp work and temp agen- 
ies, Then suddenly the mass media began featuring 
dozens of stories about this I got a few mentions, and 
allofa sudden I stared geting alot of orders—not just 
from young radicals, but people in every age group. 
‘Some people like it for the humor, some just want 
‘ead it, some mainly like the graphics, and a few are 
{enuinely interested in union movements, Others are 
‘out-and-out craries who Inve to read insane stories. 
Al everyone has a bad work story. You can walk up to 
anybody on the street and they'l say, “Ohmigod! 
Today at work...” 
OV) That's true; the issue of employment cuts 
‘cross all barriers that separate people— 


¢K: Bractly. There are all kinds of people, but the one 
‘thing we all have in common is work: It's a common 
thread, How do Americans introduce themselves? 
“Hello, What do you do?” (ve been in Ireland, 
Germany, ete and it seems that the people I've met 
aren't 50 interested in that. They'll eventually get 
found to asking, but it's not like in this country 
‘where your jl i your identity 
9; Temp Slave has a great deal of emotional 
veliemence behind it— 
¢K: Well, I have a lot of anger and bitterness about 
things that have happened to me and treatment I've 
received. One of my First eye-opening experiences was 
when I graduated from high school and got a job work: 
ing for the Kraft Foods factory. AC that paint, 1 was 
‘one of those clueless people who wanted to "do my 
best," and I worked like a dog forfour months, expect: 
ing a future with the company, One night the boss 
‘came up and said, “At the end of the shift, you're 
through. We just don’t need you anyinore.” After be 
Jeft I fot so furious that I lt all the margarine just roll 
‘off the conveyor belt—Splat! Splat!—and soon there 
‘was this giant mess, laughs] I just stood there with 
‘my arms crossed and the boss ran up and screamed, 
*You—get the Tell out np!” 
95 You didn’t get any advance notice? 
‘¢K: Right. That was ia 1978 when the company was 
paying most ofits factory workers something like $7 
fan hour. There were people 30-40 years old trying 10 
‘support families on that. 

‘Another miserable job I had was on a conerete co 
struction crew. I worked with these guys who 
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harassed me all day long. They just didn't ike me; I 
fess t was because | wasn't “hard-working enough.” 
‘Gur job was to set up forms and pour concrete fo 
make septic tanks. We were supposed to install these 
other litle forms to create compartments, and when L 
{ot pissed off, I would “forget” to do this. The eon: 
crete would be poured and 


also historical aspects to consider. Labor unions came 
plete reper eee 
for etnmple. They used mafia henchmen as theit § 
thugs, to make people “see reason." H 


there would be this big, 
Ihulking mess of concrete 
with me standing there 
going, “Oops—I forgot 
Tlaughs| 1 would get this 
profane tongue-lashing 
from the bosses, but what 
could they do? They'd 
have to bring ina tuck 
with a crane, lift up the 
tank and take it some 
where and dump it All the 
while I'd be standing there 
Tanghing ins 

‘This brings to mind the 
{soue of responsibility, and 
1 feel I'm as responsible as 
the nest person—I'm just 
aot responsible toward 
bosses or work! Don't get 
me wrong—T've done 


‘A temp job working in a wind 
tunnel for $5.25 an hour? 
FUCK THAT! 

I'LL DO IT FOR FREE! 


ment passed the Wagner 
‘Act which gave working 
people the ability to 
form unions. Previously 


t 
£ 
i 
you had to ight tooth 
i 
t 
i 


and-nail to be recog: 
nized asa union, but 
under the Wagner Act a 
Tong list of procedures 
was established to, file 
rievances, ete. In. one 
‘sense that was a good 
thing, but it was also bad 
because it took away the 
‘eneray behind the orig. 

forming cri 


et heavy, they know how to deal with i:‘There are : 
ko aided by a mafioso element. Take the Teamsters, 
inthe 0s the govern j 


tion, replacing it with a 


heavily bureaucratic 


things deliberately, but 


organization. 


Ive also made stupid mie 
takes, [laughs} In. college, 1 had a job projecting 
movies, and once in a while 1 would forget to set up 
the next reel change correctly and the film would fll 
‘ff and roll down the aisle. Hundreds of people would 
be in an uproar 

‘Another time, my jab was to turn on the Tights after 
some audio-visual presentation, It was dark and { was 
feeling the walls for the switch. 1 felt something and 
pulled it and it was the Bir alarm. [laughs] I looked 
‘out the window and the entire building—a gle" 
‘dorm —had emptied into the street Thad to talk to the 
‘campus cops, and they looked at me like, “Boy, you are 
the stupidest person we've ever met.” [laughs] 


The easiest costs to cut 
involve workers—especially those 
who expect a “living wage”! 


EE 


4s Why de yon think labor unions have dim 
ished in this country? 

4K: The union movement has done alot of yood for 
this country; however, they face an enemy—a corpo- 
rate structure that is well financed. Not only do the 
corporations have money, they spend time under- 
standing the tactics of unions. So when a sitiation 


‘Then during World 
War I, pacts were formed between government, bi 
‘businesses and labor to "cooperate forthe war effort.” 
By the '50s, America was one of the few relatively 
‘prosperous countries. ‘There was an unspoken agece- 
‘ment that continued between the different factions: 
"You do the production, we'll legislate it, and thea 
you ean profit.” 

But with the rise of international competition, 
“American corporations decided they were no longer 
\illing to play this game. 'm no economist, but obvi- 
‘ously businesses look at their bottom line and try to 
figure out where to cut costs. Companies have been 
‘outsourcing their jobs (going to foreign countries), 
hiring temps, cutting hack, and doing anything they 
‘can to raise profits, The easiest costs to cut involve 
workers—especially those who expecta "living wage!” 

Unions have declined because of the bureaucracy 
which has developed within them. The head hoxichos 
are very male, white and older, and alot of young peo- 
ple don't see any relevance, Besides, most unions are 
corrupt. The pretense is that unions are for working 
people but some of the presidents and vice-presidents 
take $150,000 to $300,000 a year. What does that 
person have in common with somebody like me, oa 
sauy working ina factory? 

‘Another cause is the working class itself, which in 
this country is basically conservative. Most ofthe peo: 
ple I've worked alongside with just want 10 have a job 


‘and support their families: they're also narrow:mind: 
edly patriotic. If 1 started talking about Marxist or 
“Anarchist ideas, they'd probably get out their baseball 
thats and run me out of town Or they'd go, “What the 
fuck is this guy talking about?” People base their 
views on what they se in the mainstream media; their 
minds are saturated with news stories about people 
‘who have pet pigs—you know, stories that are irele- 
vant and don't help people think. So it's very difficult 
for someone to come in and change a whole mindset 
‘There are all kinds of issues. 


a _ 
People base their views on what 
they see in mainstream media 


you know, stories that are irrelevant 
and don’t help people think. 


Even though I'm involved with work problems, T 
don’t believe that any kind of change in this country is 
{Going 0 come throush union movements (unless some 
radically new kind of movement develops that I can't 
presently envision), don’t know where change is 
foing to come from, but it's not going 10 come from 
labor unions because there's no enenty there. 

Vi There are a handful of companies that refuse 
to go to other countries for labor. Some even do 
profitsharing and have an emphasis on quality 
fontrol— 

#K: A trendy business buzeword is “quality manage 
ment,” which attempts to involve workers in the 
whole process of being a company. Right now I work 
for thi paternalistic corporation that pays me a hal 
decent amount of money, but we're constantly in 
“meetings to evaluate our performance This is anew 
form of oppression. 

"Another form of business tomfooley is the “team” 
concept. Basically, companies want their employees 
to come up with solutions to problems within a work- 
place, Jen's that nice: they “cafe” about what I think 
Ofcourse they care about what I think—it aves them 
roney. Instead of hiring a highpriced consultant, 
they tap the brainpower of their employees. What 
they are doing i stealing the intellectual property of 
their employees. How's that for “team work”: you do 
the work and we make the money! Is all bullshit 
just another friendly form of fascism. American cor 

jons slay me. Even though everyone calle them 

through tax breaks theft and phot 

they practice a perverted form of socialism; socialism 
for the rich . 
4: I's just new jargon for the same old. work- 
related. oppression. In Zines! Vol. One, Paul 
Lukas said that America is 
service-based economy rather than a manufactur 
ing economy. 


1. Always come to work afew minutes late 
2. Never admit vo mistakes 
8. Use the restroom on company time. 
4. Always use the company copier for personal 
projects. 
5. Mislabel computer disks 
/6. Make personal calls on the company phone, 
7. Steal company letterhead to make up phony 
‘Arrange phony meetings for bosses, 
Team access codes to computers. Fuck up the 
works, 
Use company mailing system for free postage 
Place “Out of Order™ signs on copiers. 
“Lose” important peperwork, 
Rearrange or steal paperwork from boss's desk 
Glue locks on company cars 
[Make personal labels on company equipment. 
‘Always tke long lunch brea 
Go tothe water fountain frequently, 
Walk around your workplace with paper in 
your hands. (Bosses think you are busy.) 
‘Spread rumors 
hotage equipment. The lowly paperclip i a 

‘wonderful tok 
Steal supplies, 
Never volunteer for ajo 
Find a hiding place and disappear 
Start a union onganizing effort, 
25. Have a nice day and don’t get caught! 

~from Keffo's zine, Welcome fo the World 
‘of Insurance: Am Introduction to Corporate Hell 


Personal project? 


| 
ft 


‘9: [guess I'm one of the Tucky ones (if you want to 
call it “lucky"); 1 work in a manufacturing plant. I've 
been tmined and have acquired real skills. Now T can 
probably get a job anywhere in this country 
‘Although most of what America still manufactures, 
is crappy consumer goods that people don't need, 


Tike tanks— i 


Ve Not even that many, anymore— 


Ke Yeah. [laughs] [liked that Saturday a 
Night Live skit where someone is pre 
tending to be Lee lacocea. He says, 


“This American-made,” 
Someone comes up and says, "No, the body's made int 
Japan” Lee says, “Well, ul, the seats are made in 
“America.” “No, the seats are made in Mexico.” 
Eventually vou find out that the only part of the ear 
that's made in America isthe floor mats, [laughs] But 


at the same time I'm not one of those idiots screaming: 
"American jobs fist!” I'm not or jobs at al. (aug) 
But I don't ook down my nose at people who do work. 

$V: Don't people send you a lot of stories 


‘about pranks on the job? 


Ze 6K: Sabotage and pranks are a touchy sub- 
ject. L know every trick in the book. I've 
cither ead about it, done ‘it, or heard 
about it, [feel that workers should be lke 
poker players: you don't put your cards on 
the table, you keep the authority freaks 
guessing. I try not to reveal everything 1 
know because the bosses have to he kept off guard. 
‘What people read in Temp Slave is radical, but there's 


s0 much more involved, 


‘There area lot of run-of the-mill acts, ike people 
stealing the place blind or sending out phony faxes: At 


1001 Ways 


1st 1 prove how podawfi and ignorant esses are 
here are sme tidbits from & nevly released boo tiled 
1001 Ways to Reward Eniployees hy some schmo name 
io Nesom. ens roading thie staf ad nerd to ra my 
‘yes ust to make sure that it was eal, Unfortunately, i 
al ro real. So Feld my own comments t the mix 

1, Bag the dowgh—the green variety, anyway. To 
really motivate, throw a pizza party for that nose: 
the grindstone, outstanding emplayee who landed a 
tough contract. 1s a fan, public way to say thank you 
fora job well done In retur, for what amounts to 4 
fold sar, Nelson contends, the employee will double 
his or her effort to do well again ~eager to earn anoth 
er sweet. (At the party pienie smash the boss inthe 
face with apie!) 

2. Nelson contends: money isn't everything: the 
rankand ile want praise He quotod.a recent survey of 
workers and sai that 63% of the respondents ranked 
“a pa on the hack” as a meaninghl incentive, (Teach 
‘me, bossman, and you're dead!) 

3, Here's some more Nelson nuggets: Write a least 
five personal Thank You's on Post It notes and hide 
‘them among an employee's papers, Name a space after 
a worthy worker, such as the *Sally Jones Corridor.” 
Splurge and offer to pay really excellent employee's 
mortgage for a month. Bring an employce a. week's 
worth of bagged lunches; pay for house-cleaning ser 
ices ive day off to goto the beach: pay fora magi 
ine rubscription; allow workers to bring their pets to 
work on Fridays. (Put a Post-It note in the boss's 
Paperwork saying “Fuck off” Name toilet stall after 
‘your bows: Bring Your bossa hag of insects. Pay vandals 
to spraypaint “ASSHOLE” on the boss's garage door, 
Sead 100 magazine subscriptions in the boss's name 


‘0 Reward Employees 


his home, Order your dg to attack your boss) 

4. Nelson informs us that, “At the Advanta Corp. 
fone manager treats his women employees to 
Inchtime manicures or throws the department a sur- 
prise pienc in aloal park,” (Get your fingernails and 
hair dyed bright neon green.) 

5, Nelson again: If you receive a $500 award, what 
‘are you going to do-with that money? Probably use it 
to make a house or ear payment, and poof i's gone 
Bar if you get a nice gift like a widescreen TV, every 
time you ten i on, you'l probably remember where 
itcame From and why you got it." (Honey, the TV pic 
ture is rolling again!) 

16, One executive rewarded a salesman with a new 
suit Salvation Army special, presume) 

7, At the Philadelphia-based Bell Atdantic celular 
‘hone division, "cell sites” where transmission tow- 
rs are located, have been named after top employees. 
(Hey, imagine that THE TOWER OF KEFFO!!) 

8, Nelson remarks about the do-eooder President of 
WordPerfect who promises vacations in Haat if pro- 
action doubles: “I can only imagine how exciting it 
vas to work there People must come to work, saying, 
“Thank God it Monday (Yes 51. weeks of drudgery 
and pain for a week in Hawa 

9. Nelsow enthuses: “Every employee has at Teast a 
‘$50,000 idea ~if we give him the opportunity to get it 
‘out (Then, once out, wel give him a pizza and make 
nllions off his idea! 

10, Nelson the moralist: “My fear is that we ae los- 
ing humaness in the workplace. We're spending more 
time doing what's urgent than whats important.” 


(You should know, Big Bob!) 
—Keffo, from Temp Slave #8 
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‘one place my job was to catalogue files; and I started 
‘moving them all over the place so the person in change 
ould not figure out where the hell they were. I've 
been sent siories about computer workers deleting 
files, programs and back-up disks on their last day at 
‘work—litte things like that. But truly extraordinary 
tales of sabotage are rare. 

Some people really ike messing with customers — 
they complain about them, make fun of them, scream, 


Fe alesse clkig ral tale cana 
things but not really doing snything, ete. But 1 
haven't really heard of any massive-acts of sabotage 
ecause most people are not going to admit it. 
Anyway, U'm geared toward amore humorous 
‘approach to the workplace, like taking a company’s 
‘symbols and rearranging them. It's more of a 
Situationist approach (0 propaganda-making. The 
‘book Sabotage in the Workplace cont it 
hilarious examples of disruption, a 
found in Temp Slave as wel, 

“There are a thousand ways to break up the typical 
‘work day. Have you seen thase nun hand-puppets 
with boxing gloves? I took one to work and delivered 
‘ail with it and people were just blown away. In this 
sterile environment, they saw this nut coming toward 
them with a puppet on his hand. 

(One time I met a copier repair salesman, He told me 
The fot a call from a law firm that was up in arms 
Ibecause every time they tried to copy legal documents, 
‘an image of a pen would show up on random copies 
‘These people were having “shit firs"—they believed 
‘that a pen had fallen into the copier. Finally, the sales: 
rman realized there was no pen. Apparently a disgrun- 
ted worker had made photocopies of a pen, inserted 
these sheets randomly into all the reams of blank 
‘Paper, and then resealed them. Someone else would 
‘come along and load up the copier-1 thought this wa 
4 brillant lustration of pranking. 


I'm not one of those idiots 
screaming: “American jobs first!” 
I'm not for jobs at all. 


9; One step beyond most people's thinking... 
“Are you famitiar with Processed World? 

4K: Yes, they've been publishing since the early 80s, 
although I didn't find out about them until 1992. Some 
people have compared Temp Slave with Processed 
World, but they didn't really influence me because 1 
‘wasn’t aware of them wher: [began my zine. I throw 
around words like “Situationist,” but T'm not all that 
‘well-read in Situationist theory—1 guess I'm just a 
‘Wises at heart. The juvenile delinquent is till me. 


PALE 


Processed World -was like a revelation to me—1 had 
ro idea that other people were thinking and acting 
along the same lines that | was. J wound up writing a 
story for them. [think Processed World was written by 
‘more intellectual kinds of people, However, it didi 
“talk down” to anyones PW crossed a lot of barriers 
that separate working people from intellectuals. For 
that, they will always have my respect. 
Vs Have you ever been in jail 

(Cops really like met I mean, I've been busted for 
the usual array of minor offenses like underage drink- 
ing, disorderly conduct and traffic violations. Once 1 
know I'm going to be busted, there's no use being nice 
to them. On countless occasions, they take a look at 
‘me, listen to me, and within minutes I'm sitting in the 
back of @ cop car in euffs. And this is for minor dust- 
‘ups! Burt thankfully 've mellowed. 

As for jail, yes, 've been put in cells to cool out. But 
I've never done time for political raps, I won't sit 
own in an orchestrated political display, get herded 
Into a bus with a bunch of other “rads” and go to the 
pokey. I think that's useless {don't need to earn may 
prison stripes that way; if 'm going to go, it's going to 
bebig time! 
$V; Do you make any profit off Temp Slave? 
K: It doesn't even break even; the last issue cost 

Tmt imerested in 
cartooning and graphics, so I actually pay the cover 
artists. Temp Slave isa zine; [have no intention of it 
becoming a glossy national magazine or having ad 
fpages throughout to finance it. T don’t think many 
people would want to advertise in it, anyway. [laughs) 
Tl be damned if 'm going to call up companies and 
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say, “Hello, this ie Keffo from Temp Slave sine, and 
I've gota hot readership. My demographics are -.."[ 
feel this i the one kind of work that should not make 
‘you money, At the same time, I don’t look down my 
nose at people and say, “Just because I'm doing it this 
way, you should toa” I do include a few ads, but 
they're all free. 


round, then descriptive information, and end with 
another quote or some witty statement. If you write 
fora straight publication, you already know what kind 
of story you're expected to do. When you interview 
someone, you make them fit the preconceived nations 
that the publication already has. So in a way it 

‘impossible to be really 


‘That's just the finan- 


truthful. You're never 


cial aspects of doing 
Temp Slave ‘There's 
another cost to doing a 
tine and that’ the per 
somal part of it live i 
small apartment. My 
zine has taken over my 
fe 1 come home from 


workantinesand bis || gS 
of paper with addresses 
and phone numbers on 
them are scattered 
everywhere. People 
from all ver the world 
write me; I get calls 
= 


from people TM never 
rect. Fred Woodwort 
of the Match, a great 


THE HIDDEN MEANING OF 
CORPORATE LOGOS! 


siven enough space to 
so indepth, anyway. 
OV: What kind of 
critical feedback have 
you received? 
© /K: Occasionally, [1 
fet bate mail—there 
are a lot of crazies out 
there! Sometimes. Il 
‘get well-reasoned argu 
ments against what. 
Tm doing, like {saero- 
‘amet tone], *T believe 
that if you're hired to 
do a job, you should do 
it the best way you 
can.” [laughs) 

When I firs started 
publishing, T appropri- 


“Some of my sub. ‘ed graphics here and 
Start ccn || © EE © laren 
for them.” T had to FRB g)| ation. 1 made the 
Taugh because is the inistake of using a cate 
truth, Tm finding it toon from «nearby 
extremely difficult to paper, and the artist 


relate to non-zine people Of course, when I'm around 
Zine people i's just as bad, It’s like one big huge dys 
funetional family cies, 

Vs Do you trade for other zines? 

1G: Yes, [det alot of rines that l consider erappy, but 
I give people the benefit of the doubt because maybe 
they'l improve as they keep doing it. 'm not into the 
tossipy aspect of analyzing what people do in the 
“sine scene,” even thovith some people are dead ser 
us about it 


a _ 
I’m not into that gossipy 


element of analyzing what people 
do in the “zine scene” . 


4 What's your eritique of straight journalism? 
4K: When I hear mainstream journalists talk abou 
“objectivity” I want to go for my guns “What the fuck 
are you people talking about?” I have written some 
straight journalist pieces for the local newspape 
can io that kind of journalism, but I detest it. W's a 
boring formula: open with a quote, sive some hack 


fot hold of my phone number and screamed at me for 
half an hour, He called me a hypocrite: “You're talk- 
ing about exploitation, but you e exploiting people!” I 
‘was thinking, “What? In comparison to a major cor- 
poration that makes billions of dollars explating peo- 
ple in third world countries? What are you talking 
about?” Finally I said, “Okay, t made a mistake. Let's 
‘make amends. I want to pay you and Yd like to meet 
‘you Face-to-face so we can discuss this whole matter.” 
The guy said, "No—fuck no!” I was shocked that he 
‘wouldn't take any money; {guess he just wanted to 
vent some spleen, That incident made me realize that 
Thad 10 start playing by some kind of rules, and 1 
started paying almost every contributor. So now, I'm 
accused of being a hypocrite. 

went to party and met a woman who said, “l saw 
‘one of your Temp Slave stories in-@ mainstream glossy 
magazine How much did you get paid for that?” T 
said, “Nothing” She said, "You're a fucking idiot. 1's 
people like you who are harming us serious aspiring 
‘writer She took this high tone with me. So an the 
fone hand I'm accused of being a hypocrite, and on the 
other hand I'm a fucking idiot. 

Tm pretty sure that temp agencies read my zine, 
"They have a lobbying group and they probably order 
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it. L can't tell; if somebody sends me money in the 
‘mail, how am I supposed to know who I'm sending it 
te? 

¢°¥; You've featured some funny cartoons and art 
seork in your sine— 

¢K: Yes, cartoons and graphics are: hallmark of 
‘Temp Slave. 1 prefer to do cut-and-paste, Situationist: 
style graphics because, while I'm capable of drawing, 
Tad rather leave it up to people who can draw hetter. 
Pm the kind of person who believes that visuals are 
‘more forceful than text. While there's a lot of text in 
‘Temp Slave, 1 try to make sure that every page has 
something of interest graphically 


I still have hopes that more 
and more people will figure out that 
the present concepts of work 
‘are a dead end. 


‘Hove cartoonists and cartoons. Once Uknew was 
going to do Temp Slave for the long haul, [made damn. 
Sure that the cartoonists were paid for their work. 
People in the zine scene think I'm erazy when I tell 
them what 1 pay for a 

cover, As far as I'm 
concerned, it's worth 
every cent. 

V5 What's your vise 
ion of how society can 
function without work? 
@K:1 really don't 
‘know, but the way 
things are going now, 
its going to be a work: 
less society. laughs] 
‘The handwriting is det- 
finitely on the wall; 
there are no jobs any- 
more! Whether people 
like itor not, that’s the 
way it's going to be. 
‘The country only needs 
4 certain. number of 
people with technical 
knowledge to keep 
functioning; for the 
fest of us, i's Tike, 
"Good Tuck!” 

What people. should 
seriously start thinking 
about is how they can 
{interact with and meet 
‘other people to find cre 
ative ways to avoid this 
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THATS THE 
MAN OFFICER! 


How To TEL! 
SE TALKS To You. 


SHE Ponts You Out To 


Future scenario, Food Not Bombs, where people are 
learning how to organize to feed themselves, may be 
indicator, 
T've begun looking into alternative ways of living. 
Every once in a while ll go to Dream Time Talking 
Village in West Lima, Wisconsin, run by a group of 
people came inte ownership of half of « small town. 
‘They're developing radical horticulare, dumpster-div- 
ing for building materials, and holding workshops on 
hhow to actually do things. [Took at those Kinds of liv 
ing experiences and I'm drawn to them because it's 
¢, a8 the old Wobblies used to say, “Building a new 
society in the shell of the old.” Plus, I'm constantly 
inspired by what I read in the zine Bummers & 
Gummers, written by a group of people who live on an 
Oregon farm and publish information on self suff 
ency. It's. about something real that you can touch, 
and forces you to pose questions about how you live, 
"These ate examples of people trying to work things 
out. However, there are lots of people who just say. 
“Why bother? Why work to begin with?! ‘That 
“enlightened statement is usually rattled off by para 
pes who have litte to offer other than their 
smartass “wisdom.” Some people have to work for a 
living—hell, I have to work! 
| suppose there really isn't much chance of society 
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doomand-gloom, No- 
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functioning without work—not mainstream society, 
anyway. But Istill have hopes that more and more peo- 
ple will figure out that the present concepts of work 
are adead ead. 
4; People can't go ont and apply for jobs any 
mores they have to create their own. 
OK: Yeah There might be a pretty heavy re-emphasis 
fon entrepreneurship: people producing crafts and 
running small shops, ‘That was a big thing in America 
at one time before mall culture took over and wiped 
ta lot of that individuality. There are at least two 
ides ofthe future: people could really hone the do- 
ityourself kind of self-sufficiency, or the elites in 
power will just have to pay people to keep quiet while 
they det on with theit business at hand (lke bread and 
circuses in the lst days of Rome). The latter woul be 
a reversal of the attitude that people have now: 
“Throw the bums off welfare and into the street!” 

‘Once you're on the street for awhile, you have no 
way t0 keep yourself clean regularly, s0 how are you 
going to get & job? The homeless are a very visible 
result of what's going on economically. But what isn't 
seen are the families struggling to knep a roof over 
their heads. They're ashamed and embarrassed 
because they've projected all these felings of failure 
into themselves. I don't have any pie-in-the-sky atti- 
Ide about the future. I've always known that I was 
foing to butt my noggin wp against the rest of the 
World; I knew that no one was ever going to give mie a 
helping hand. Sure, there are political groups out there 
trying to make a change, but they're $0 miniscule. 
People really have nowhere to turn. 

You read these stories about people who grab a gun, 
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{go out and “oft” 30 people. Everyone asks, “Why is this 
happening?” Well, it's because these people are com- 
pletely gonzo; they don't bave anything in thei lives 
‘and they're depressed. I'm surprised this doesn’t hap- 
pen more often, Anyone can get a gun and go to asteet 
‘corner and start mowing down everyone i sight. 


——_ 
Anyone can get a gun and 
go toa street corner and start mowing 
down everyone in sight. 


| saw this show on 48 Hous about workers who kill 
their hosses. They’ interviewed a grieving family: 
“Well, this guy came to work and killed my husband 
and wiped out the rest of the work floor.” Then they 
interviewed one of the killer: “They treated me Hike 
shit while promising better wages in the future. Then 
all of a sudden they fired me. T got drunk, went back 
and took care of business.” Yet these clueless broad- 
casters can't Figure out why people are doing this; i's 
treated like a freak accident, Nobody performs the 
most elementary analysis, like, “Maybe this job meant 
something to this guy, and when itwas taken away, his 
life had no meaning anymore. He wanted justice and 
he took matters into his own hands by shooting people 
Who had wronged him." Although, granted—this is 
pretty intense way of taking care of business! Tve 
noticed that companies ‘have increased their security 
‘measures. Everyone is afraid of someone going off 
V5 The behavioral archeqype has been disseminated. 
¢ Til give you a prime example I did a zine titled 
Welcome o the World of Insurance: An Introduction to 
Corporate Hell. Most of the visuals were lifted from 
‘company manuals-—I just reworded the captions. 1 
included a story about this employee who worked at 
the same insurance company as me. He'd sitin his lit- 
fle cubicle mumbling to himself, and periodically, 
Would tll people that he was waiting fora spaceship 
fo take him away. Once he brought a pistol to work 
‘and whipped it out during a meeting, and they didn't 
fire him! Final the bosses called him on the earpet: 
"Your work performance bas gone dawn, We'll give 
‘you some severance pay and a good recommendation, 
‘but we have t6 let you go.” He accepted this without 
protest and went home, but then something snapped 
‘and he returned and BOOM! BOOM! BOOM! got 
three of his bosses, 

Tt was fun producing Welcome to the World of 
Insurance: Do you remember James Brady? He was the 
fall guy that yot whacked in the head with abullet dur- 
ing the Reagan assassination attempt. The insurance 
‘company I worked for would periodically mail out an 
‘ad with a photo of Brady sitting in a chair looking like 
4 vegetable, his wife Sarah standing behind him. The 
‘caption testified as to how the insurance company had 


igh times. I used the photo, 
‘but substituted my own caption: “Hi, 'm Sarah Brady. 
land this is my husband Jim, Jim was stupid enough to 
take a bullet for Ronnie. Look at him now. can't even, 
{rust him around matches —he'll burn the place dawn. 
‘But thank god for our insurance company...” 

1 managed to include 300 copies of my Brady photo 
Ayer in.a company mailout, Shorty thereafter my job 
tended. A couple months later I called an acquaintance 
‘who was still working at the company, and he whis 
pered, “If the boss fosmd out that 'm even talking to 
‘you, T could lose my job! Do you know how many 
people called up the company angry about that Brady 
ad? The management finally Bigured out that it must 
have been you who did it—after putting me and every 
‘body else through the wringer!” 

V: Physically, you fic the archetype of a working 
class American — 

@K: Recently { was at the anarchist book fair, and 
looking around at everybody else, must have looked 
ike an FBI agent. But I'm probably erazier than the 
vast majority of the people there. I have a clean-cut 
look, but i's ike T'm undercover. I definitely identify 
‘with where Pve come from: “This is what Ido and this 
is who Iam, I've never had an easy job; I've done a lot 
fof work with my hands, Pye been a earpenter’s helper, 
‘construction worker, a factory employee, etc. At my 
current job Uhave to start up equipment that requires 
75 steps from start to finish to operate, Ifyou savy some 
of the people I worked with ... some of them are out 
aand-out gorillas! They ike me because I havea sense of 
Jhumor, but they have a sneaking suspicion that there's 
Something else happening with me. [laughs] 

Having said I identify with my working-<lass roots, 
{also feel that I'm not rally connected to anything 
When | ty to explain the technical aspects of my ref 
ular job, people give me a blank look, because it's so 
‘ouside the tealm of their experience. Most peopl 
meet are waiters, cooks, clerks, ete, and they don’t 
‘even know the kind of work I do exists 

‘At the same timo, I do a zine, but { hate that whole 
fanboy and fangiel kindof thing—I don't want to be 
part of the whole sine-ccraqy, If other zinesters doi 
like me or don’t understand my motives—well, I don’t 
base my self-worth on the zine Ido. 

(On another level, what | think and what 1 do as a 
writer puts me into conflict with working-class peo- 
pl, because our 


think sets me apart! My view of the world is counter 
to the usual stereotypical working-lass view. But 1 
‘can bullshit with the best of em; Igo to their bars, par: 
ties and weddings and still I know I don't fit in 

Tean’t be a part of the politcal scene because I get 
‘bored to death listening to people babble about theory 
Tmove in and out of different worlds, never remaining 
in one for very long. Yeah, {look the part but T don’t 
think the part! 

#V: But you're trying to do something to make a 
better world, hy illuminating oppressive aystems of 
hierarchy, or work situations — 

¢K: Temp Slave is trying to raise people's conscious: 

ness without telling them what todo or directing thems 
toward a specific political action or group. All work. 

ers, especially those not making a lot of money, have 
shared interests, 

Timanage to produce about two issues a year. Some 
‘of my distributors suck; they just don’t pay. Pm not 
Tike, "This thing’s a zine—ler’s turn it into a business!” 
Ws a constant worry to come up with money for the 
next issue—only one issue ever broke even, and that 
was because the printer accidentally gave me an extra 
500 copies. Ido all the stapling and collating myself, 
‘too. Illkeep Temp Slave going for awhile because it's 
ood for my sanity and i's fun to got it out there and 
see people's reactions. 
¢-V: How many do you normally print? 


‘Temp Slave is trying to raise people’s 
consciousness without . . . directing 
them toward a specific political group. 


#K; About 2,500 copies. I could probably turn Temp 
Slave into a big-time publishing effort; the media and 
the attention are there. Ive gotten offers from adver- 
tisers, and distributors always want more than I have 
‘on hand, But this isnot a typical publishing effort. Ldo 
‘everything wrong, yet circulation keeps growing. I've 
been contacted by the New York Times and every other 
‘major media, and to the dismay of people who want 
that kind of attention, I blow 'em off! [laughs} 

Temp Stave helps other people, but it really helps 
ime the most by letting me work out my anger and 
frustration, 
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‘A seasoned participant in the mail art and zine scenes, Julie 
Peasley publishes McJob, an incendiary, humorous critique of 
daily work. She also produces numerous other art projects, rang- 
ing from gun earrings to her UFO Museum Tour mini-zine (con- 
tains color photos; $2). Send $2 cash for a copy of McJob, and for 
a catalog send $1 to PO Box 11794, Berkeley CA 94712-2794. 


VALE: What do you do 10 make money? 
‘JULIE PEASLEY; Tl be honest—sght now, [like 
iy job! laughs] Atleast, as compared to other jobs 
ve had. So I'm not going to be spitting venom too 
‘much, But I ean. 

I've actually found work {can tolerate: at a custom 
photo Tab doing machine prints whieh aren't really 
custom, but since this ab has a more profes: 
Sonal clientele, there's more potential for fm 
‘My main concern was no contact with 
‘the public Haughs] and 1 got it 
by myself and work, which isj 
it—independent! 

8; What was your least 
favorite job? 

‘¢JP: The jobs I disliked the 
most were the ones 1 wrote 
about in Mefoh—that’s why Lut out 
the zine. Before 1 put out the first 
issue I was looking fora job and not 
Finding one. There was nothing but 
crap in the classifieds, I thought about 
all the jobs T'd had and realized how bod they were: I 
had really sad, sad memories, 

Tye worked a lot in photo labs. Customer service is 
the worst—photography is s0 subjective that you're 
destined to get into arguments with people. It's really 
Stressful and not fun, A lot of the time I can sympa: 
thize with the customers, but the technology jut isn't 

ere, So you either have to lie, or wimp owt and say, 
“That's the best we ean do—then nobody's really 
happy. You come up with a million little white lies in 


ceustomer sevice jobs. 
‘One horrible job T had was working as & maid for 
$3.75 an hour at a convention center in 1989-1990 
‘while in college. There were some interesting co-work- 
cers demented old women who would talk about their 
latest stomach ulers or other medical problems can't 
believe I tolerated wearing the uniform, which was pas- 
tel polyester—you were supposed to keep it ironed. L 
{ot into trouble because I didn't have an ron, Little 

‘etal ike that made the job pretty creepy. 

‘The main problem was the compen 
‘sation—it's hard to believe how Title 
‘we got paid—and when we finally gota 
fe) raise, it was up to a whopping $3.95. 

F57) Soe mae gt prety good tps, at 
[E577 this place people rarely stayed longer 
(24 tana night or two, so there was no reason 

for them to tip, Since we worked in teams, 

When we did get a tip we'd have to split it 
among three people, so once in a while 'd 
take home a dollat—big deal. 

‘What I hated the moat were customers who 
‘obviously have never ad to work a low-paying job 
‘people born with asilver spoon in their mouth who are 
incapable of any empathy: People who are used 10. 
being waited on just can't understand what it's fke to 
eon The Other Se” i 
4V! What other projects, besides producing a zine, $ 
have you worked on? 
4¢5P: Tmade an artcar out ofa Tayota hatchback, but 


don't have it anymore because it died, Thad seen one 
art car in Denver and photogeaphed it, and that was 


zy inspiration, Iwas 16, had just gotten my first car 
and I was having that identity crisis as a teenager 
where you have to be different—t think that’s why 
did it.I stenciled all these designs on the outside and 
hhad people draw allover the inside, graft style, 
‘Then when I got to college, | made another art car 
Decause the first one was long gone T was going to dee 
‘orate this car with plastic lowers all over the outside, 
Dut I ended up just covering the upholstery with astro 
turf and gluing lite things all over the inside. Recently 
Tsaw another car with astrosncf upholstery and 1 
couldn't believe somebody else had the same idea. Bi 
that was all they did, though—maybe they did i 
easy cleaning and it wasn't an “art” thing. [laughs] 
There are a lot of art cars here in the Bay Arca 
they're a whole subculture. Did yon see the film Wild 
Wheels? That's an amazing and inspiring documentary 
Te-was made hy Harrod Blank, who lives in Berkeley 
$V: Where did you find the astro-tarf? 
JP: Good hardware stores will have it it cor 
big rolls: Fun projects will jus leap out at you when 
‘you go tothe hardware store, [laughs] Ifyou're licki 
Jdeas and need an art projec, just go there—you'll 
find something. 
¢V; When did you start self publishing? 
JP: Lithink it was 1989, My fist zine was called No 
Poeory because I hated all the poetry 1 saw in zines—I 
thought it was all really erappy bullshit: This was 


When I was a sophomore ar college in Boulder, 
Colorado. Actually, my ‘‘make-azine™ impulse got 
jump-started by seeing Factsheet Fixe 

Also, 1 got involved with self publishing because all 


ry friends in college were doing it.I had one friend 
who would go to Kinka's and make his own stickers 
and flyers and aines, and { thought, “T ean 

Iso as & backlash against the 


00," Udi it part. 
ment—being an art student, I wanted to do someth 
more graphic and accessible than the people who were 


making all these huge paintings 


Fun projects will just 
leap out at you when you go 
to the hardware store. 


Vs What was in the first issue? 
JP: The content 

‘that as a wortan I was getting paid less—all my 

at their jobs So 1 


mm and clipped 


snale friends were getting poid mor 
rade a graphic that said, “The difference 
‘making $6 an hour and $4 an hou.” Under the $6 was 
a-penis, and under the $4, vagina, [aoghs] That was 
imy first politcal statement in 9 zine 
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remember spending a lot of time at the library 
and going eraay doing research. A lot of the pictures 
in my zine came from the library. 1 was on & mad_ 
Inunt for deformed animals and, of course, went 
through the diseased body phase and a total fascins- 
tion with death. That's passed a little, now that I'm 
setting older. [lavgh] 
$V: Pathology, sickness and deatls have become x0 
over-the-top trendy, on a Beavis-and-Butthead 
Tevel— 
JP: Yeah, they really have: Serial 
Kallers are s0 passé! flaughs| For 3 
time, it was pretty deviant to he 
interested in that, but now it's just 
completely banal 
Vs Lthink it all got translated 
into some weird macho-ism, Hike 
“I eam take more than you.” 
People were trying to ontgross 
cach other vith little details 
from books they read—like 
“shock one-upmanship.” You know it’s all so nor 
mal when Time-Life publishes coffeetable books 
fon serial killers. 
‘JB; Itstil has the power of shock value, but we're so 
saturated with those images and stories that it’s just 
ot shocking anymore It's really hard to find shocking 
things today, 

1 guess ‘my initiation into forensic pathology 
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1 Maid: 
1 wae 1990, 1 had fined marketable sila wos @ 
poor college student 1 was a maid atthe College Inn, a 
Ite lease to the university for conferences, conven 
tions, football players, et, but stl a hotel in a sense that 
were pic air onthe toilet seat. 
2 University Cafeteria Food Server: 

T worked in four different cafeteria atthe University of 
Colorado during my early college years, At Gt lance, 
this appears to have maggotlevel status, but in realty 
‘ould pay significant part in helping kde pay for college 
Starting wage eas S4S0/lic—competitve at that time 

3. Newspaper Delivery: 

Aah es, che tadernark job of 1S:yearolds, T guess I 
must have een reclaiming my lost youth because started 
newspaper delivery one month afer college graduation at 
age 22. They wil hire amply. Theyre desperate eware 
Jobs that require only that you be a homo sapien with 
pposable thumbs, In fact, theyre 20 desperate and they 
‘now what shitty job tis, tha they make you sige 4 con: 
tract saying youl give 30 day notice if you decide ait. 
Well. as soon as you sit working it becomes apparent not 
1 you're going 9 quit bat whe. In my case, U gave the 
notice ater thee day, so they had me for 33 days tral. 
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Shittiest Jobs 


imagery took place when 1 got a job working at a 
‘photo lab that had the police department's account. 1 
"This was in Boulder, Ir was wed because we were 9 
this photo lab staffed by high school Kids and college 
students you woulda’ think the police department 
‘roe brig ole negatives bs peers et hag ET 
{fuss they didn't have their own phot lab tsar hun: 
{reds of crime sgenes involving suicides, munlers, 
drunk driving aceidents—there were alot of rally 
gory close-up. These photos were 
Always up-to-the minute; I would ate 
the crimes before they were writen 
up in the newspaper the next day, 
Seeing thet every day kindof sobers 
you up! 1 
Irs strange because you don’ think 
of Boulder as having iach erm, but 
‘here was Tor that went unreported, 
know, because saw the photos, 
‘¢ Vi Didn't you publish some an- 
fopsy trading cards back in 1990? 
(-7P: My frend Mack dt the Mea to desig those, and 
Tended up publishing thers, Tbe photos came from a 
lrary book on police foreasic pathology that was 
published in the '60s. AC the tite the book seemed 
like a gold mine, because we had never seen pictures 
Tike thoxe before, 
#V: In your mail order catalog, you offer a whole 
sariety of “product.” How did that happen? 


Any Pie Cre rie 


ve Had 


And what hell those 35 days were! Compouaded withthe 
depression of working alongside high school graduate 
fer | just graduated from college, 1 wae ving with my 
parents, sleeping on their ouch, and had all my belongings 
In self-storage. Suffice it to sa, T now Took back at this 
chapter of my life asthe lure pot thus fa 

4 Lebrers Flowers: 

Simultancous with the aforementioned shitiest Job 
imaginable, I enlisted a twoweek temp potion with 
Lebrer's Flowers (he one who ears calls Leer") for 
S4.50/he during the Valentine rush I worked there 9-6 
snd deivered newspapers 2 AM-4:30 AM, so I as bas. 
cally hating fe fortwo weeks, AML remember doing when 
not working or sleping was watching the winter Olympics 
aad dhe “Smells Like Teen Sprit” video oa MTV. 

5, TShirt Seller: 

‘Somehow, the jobs that always adverse the bigéest 
ote ntl fr cash are always ste soto ses job. Let me 
tell you, am no salesman, I don’ even push my’ own 
DYSLEXIC products on people, much less someone else's 
wares F'n ging to sll I realy ave to iw i i. 
Otherwise, sling e merely at ating job eter served by 
thester and drama majors 

Julie Pease, from Mefob #1 


McJOB*, 
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4B: That sprang from my mail art activity. Factsheet 
Fie used to print an “Envelope Exchanges" section — 
they stopped including that years ago. You were sup- 
[Posed to throw a bunch of cool stuff into an envelope 
and send it to the people listed, and they woiid recip 
‘orate. Back then that was totally new and different to 
me, s01 started doing that and got to know a lot of peo 
ple through the mail. I would make photos at work 
and laminate them, and make homemade postcards. It 
‘was kind of like zine activity; it went against the art 
‘world and was a cheap, fun activity that wasn't based 
‘on some structured art world format. 

‘Since Lworked a lot in photo labs, U started doing 
weird projects with photos that eventually ended up in 
tmy catalog. I produced them in large quantities and 
glued them into Tittle booklets, like “Julie's UFO 
“Tour.” I did that just before the whole: UFO craze 
{gnited. 1 went to Roswell, New Mexico in 1994 and 
visited the two UFO museums there (that's where a 
supposed alien crash occurred in 1947), Today 
Roswell is inundated with gawkers and tourists, 
‘whereas proviously it was a sleepy litle town in a 
emote area | wasn't really into UFOs, but after going 
there I really got into them. Now Uhave a project in 
the works: a compilation of people’s personal UFO 
stories. At this point I havt about 60, ranging from 
‘people who've been abducted to those who have seen 
‘weird lights. The museums were pretty convincing, 
Dut maybe I'm just a gullible person! 
$V; You're just trying to give unconventional 
ideas a chance. 


JP: Twant wo publish this in a sick book format with 
‘olor reproductions 

Vs What's your carly background? 

OJP: 1 was born in 1960 in Chicago but raised in 
Denver, Colorado hy a single mom—my parents split 
‘up before [could even walk. I'm friends with my dad 
now, and I can see both sides—he was too young and 
he wanted to travel aroand the world, which he did 
He's prety eccentric. As an only child | stayed home a 
Jot and did drawings and other indoor introverted 
activities, F didn’t go ovt and play sports with other 
bids, which was the typical scenario, 

‘My parents were both hippies, but they had jobs, 
My mom worked as a teacher and then became a 
hightevel secretary.” One of her boyfriends lived 
with xis for four years and he became a surrogate 
“dad.” He was a doctor and facilitated me getting into 
photography when I was twelve, Later on, he helped 
te buy a car and goto college. My mom always “came 
through” with generous boyfriends! 

went to the University of Colorado at Boulder and 
fot a BEA. in art. 1 did paintings throughout college 
hut I never strived to become a “paintee”; I thought 
that was ridiculous, After graduating, I started doing 
rail at and zines in earnest, 5 creative expression 
#V: Describe more about what's in your mail 
rider catalog— 

# JP I found a huge pile of tiny litle plastic guns at a 
toy store in the suburbs. I attached earring hooks and 
offered them for sale, and alot of people ordered them. 
A sixty year-old niin from St, Mary’s Convent ordered 
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mic, nd I had a lengthy correspondence with her. 
fe Was pretty liberal. She of course had never had sex 
{inher ife, and I asked ler how she felt about that. She 
was totally happy with who she was. 

also offered *Nails from Jesus’ Cross"—they were 
just nals dipped in red paint. 1 don't know if they 
Sere nine inches, but they were pretty big. They 
turned out to be tho heavy 10 mail conveniently, so T 
raised the price t $10 and nobody ordered them any 
more. They're a coffee table novelty item. {sold chap. 
hooks, which aren't sines because they're not serial 
Most of them contained clip act coll 
skull tacks (litle plaster skulls that T painted 
slued onto tacks) but they were too much work to pro 
‘duce, so I dropped them. Everything was ridiculously 
uunderpriced and eventually I dropped a lot of items 
€V: How did you start self publishing? 
4¢JP: Probably the major impetus to start selépublish 
ing was friend who worked at a lange copy chain, and 

say he helped me out a lot. I probably would 

have done collage projects for myself anyway, But I had 
very litle money and it would have been very difficult 
to publish alt of copies. Even now if I get $2.00 for a 
ing, the xeroxing coste me $1.10, the postage costs $5 
cents, and 've got lke a quarter left over—yea! [laughs] 

Tn cl ative outlet was mail art, and 
T put on a show which had 200 participants, My 
favorite mail art project was: sending out postcards to 
100 of my correspondents asking them ta list their ive 
most hated foods, I got a lot of great answers—people 
Arew comics, etc, T compiled them into a chapbook 


THEDEVIL WALKS 
AMONG US 


with a color cover. The number one most hated food 
-y, liver, hear, tripe, tongue, 
umber two was fish and seafood, Three was 
sauerkraut—personally, I like itl Number four was 
Spam. There's a Spam museum hove 
‘Most of my chapbooks had frustration as thei base 
T kept the “polities” pretty subliminal by just using 
images rather than writing—I thought people's atten- 
tion spans were really short. I know I wouldn't read 
anything past a couple sentences unless I was really 
interested in it, 


~~ _ 


Everybody Vve come into 
contact with has a job trauma 
or horror story. 


‘Through tines Pye met alot of great people, expe 
cially in San Francisco since there's alot more going on 
here than in Denver, although it's picking up every: 
where around the country That's how I eontributed to 
Johnay Brewton’s X-Ray. Ifyou ever close out a check 
if account, here's what you can do with the leftover 
checks: make art out of tiem! I took these checks and 
made them out to “Greed,” and rubber stamped them 
with ominous messages. I glued them onto 250 sheets 
‘of paper which Johnny bound into an isbue of X-Ray. 
1: Tjust threw out a bunch of wseless checks; wish 
Tad thought of that. Everyone needs to have a mail- 
‘art project just for recycling — 
JP: Totally. [save up odds and ends just to mail out. 
‘Once I wrote an address on a mannequin head, past 
ced some stamps on it and sent it. 1 used to take clear 
plastic boxes and put miscellaneous things inside and 
send them to people. Now the ew phase of my artis 
producing Mcjob, 

Itstarted out asa one-time project, but I got a lot of 
ood feedback. I would say that everybody ve come 
into contact with has a job trauma or horror story. 
And everybody knows somebody else with one, too, 
‘Now there seems tobe a whole sub-genre of zines: the 
ork-rine. Work is a topie that a lot of people seem 

retested in reading about now. 

#¥: Getting the wherewithal to pay for rent or 
food is a eritical concern— 

‘¢)P: People I exchanged mail art with did the widest 
variety of work to pay the rent: laying down linoleum 
im rich people's houses, phone sex, telemarketing, et, 
[Mojob started out just as a way to vent frustration, but 
I got so many stories in the mul that I decided to con- 
tinue publishing. As far as jobs go, there will abeayys 
be something to write about! I've gotten more into the 
writing, eway from images. A lot of people have sent 
in comics to illustrate their job situations. 

¢.V: The future seems to hold nothing but lousier 
jobs, corse pay, fewer benefits and langer hours— 


Sonny and I headed to Roswell, NM (pop. 39,000) to see the two UFO museums there, Besides being interested in | 
roadside attractions, we are totally interested in UFO phenomena, and had high hopes of being abducted or atleast spot- | 
tingla spacecraft out there in New Mexico, If you don't for some reason already believe in UFOs, you yill after visting || 
these museums, Photos from around the world, personal stores, | 
videos, books, top secret documents indicating government cover-up, | 
‘mugazines, wall displays and even 3-D lifesize dioramas make these 
‘museums worth the drive. Best of all isthe git shop where you can 
buy magness, stickers, patches, postcards of the litle alien dude, 
books, Tshirts, coffee mngs, hats and copies ofthe original newspa 
per article on the 1947 crash at Roswell, Although the museums focus 
‘9n UFOs around the world, the crash at Roswell is their main empha 
sis, At the Research Center (Museum #1), a mini one-tnoms library 
hhouses the most extensive, definitive international collection of books 
and periodicals on UFOs, Hey! While we were atthe second museum 
(Enigma), we were interviewedby g Lubbock TY station for a story 
fn UFOs (due t9 our being the sole museum patrons at the time). 

Ta 1947, an alien spacecraft crash-landed a few miles northwest of 
Roswell Although many witnessed itand handled the debris, the gov 
ernment still insists it was a “weather balloon” and has been covering 
it up ever since. Retired military persorinel know about the crash and 
the supposed four alien bodies (one was still living but soon died), A, 
movie was even made about it (called “ROSWELL”) starring Kyle 
MacLachlan and Martin Sheen, but the film just skims the surface 
‘and comes off lite a made-for-TV afterschool special. It @ good 
introduction, nonetheless. The fact is, over 350 people saw something, 

Uelieve in UFOs and ean only hope that one day’, too, will be 
lucky enough to see one. 

Both muscums are on the same street, caty to find and about six 
miles apart: Enigma UFO Museum, 6108 5, Main, Roswell NM. 
£88202; the International UFO Museum and Research Center, 400-402 
1, Main, Roswell NM 


OJP: 1 don't see how that's going to turn around. ¢ JP> Right. Buti seems there's more leniency now in 


Everybody's scrambling to learn Photoshop and 
Quarkxpress 40 they can get high-paying temp jobs, 
Ibut soon there'll be so many experts that the pay yell 
drop a lot. fn the future, you'll be poor—but you'l 
Ihave a computer! 


Jobs are getting more casual— 
you can be a waiter with a million 
piercings and tattoos now. 


8: Employers think, “It's just fine if yon don’e 
seaut to join the corporate gravy train, because you 
can be exploited better working at hame—you're 
not organized or unionized. We don't have to pay 
benefits and vee can terminate you anytime we 
scant, If you don’t like working for ten dollars an 
hour, there are millions of other people sho wil. 


the workplace, a least in major cities in California 
Jobs are getting more casual-—you can be a waiter with 
‘a millon piercings and tattoos now: 

#V: But there's not more leniency in the salary- 
paying department! 

JP: Of course . . . As the population explodes, 1 
Uhink there walle more and more weird niches of spe 
cialized aines, like Tiki News—you probably woulda’t 
hhave seen that seven years ago. Zines will continue t9 
bbe more widespread and diverse. 

Ve What are your hopes for the future? 

‘¢4P: To be able to work for myself and make enough 
mioney to survive—hopefully, more than enough. To 
be able to do just what I want to do, Having to work 
for somebody else can really make you depressed on a 
daily basi! 


For Julie's zine reviews 
‘see page 136-137 


Danielle were 18. 


# VALE: Probably only one out of 100,000 people 
eould sean to start a collective like Revolutionary 
Knitting Circle— 

TOAD: —but those people find each other. That's 
whats strange. 

‘Zines spread information to people who are isolat- 
fed. The suburbs are $0 desolate—they're scary. The 
suburbs have driven me crazy. Probably the reason I'm. 
the way Lam now is because I grew up in them, Tean't 
even deal with most of the people in this town; their 
‘ways are so strange—their "normalcy." 

get letters from people who live in the middle of 
[Nebraska or Tennessee and have no friends—every- 
fone hates them in their town: they get heat up. And 
they're so amazed to find people who feel the way they 
or they think they're the “only one” Thav's what sub- 
curbs and small towns do to people. 

V5 Hove did your zine get to Nebraska? 

¢7T: I don't know; it passes through people. I don't 
really sell my zine a advertise it. About two years ago. 
T gave my first zine to my friends—esitanily,T was 
‘embarrassed. But they said, “Oh, this i really good!” 
Next thing I knew, someone wrote about it in their 
ine, and someone else wrote about it, and it spread; 
zines T've never heard of printed advertisements fori 
#V; Tes great that people advertise it who have no 
vested interest and nothing to gain: they simply 
like what you published — 

¢T: Tdon't have the masters, either—I have to copy, 
other people's copies. Is amazing, that it ever comes 


‘Three members of the Revolutionary Knitting Circle, a mostly- 
teenage feminist collective, were interviewed: Toad (b. 2-18-81), 
who has produced 5 issues of the zine I'm Not Shy ... I Just Hate 
People, and is currently working on Dead Planets, Dead Stars 
Amanda (b. 8-10-77), and Danielle Graham (b, 2-22-77). Toad’s 
contact address is PO Box 73, Cotati CA 94931. At the time of the 
interview on January 21, 1996, Toad was 15; Amanda and 


cout, “ews it gets done inthis crazy ways jumk pasted 
together, stolen copying, stolen stamps. 

4; All yon need is paper, pen, scissors and plue— 
#7: That's why. they call it the “Photocopy 
Revolution," because all you need is «copy machine. 
V5 Whose house is this? 

#7: 15 my poremts' house. 1 sleep here sometimes, 
hut mostly 1 consider my_home, lke, cvrpmlere 
Friends often stay here because lot of them are 
‘homeless, and I'm just Iucky enough to have parents 
that et them. 

{°V: Were your parents “1960's countereuleure”? 
#°T: Definitely. When I was a lite kid it bothered 
sme—I was embarrassed, but now Tm s0 happy, 
‘because I coulda’ deal with having “normal” parents, 
When my parents met, I think my mom worked as @ 
ruralst and my dad was just some crazy hippie. 

$V What docs your dad do now? 

TI think that just through chance, looking throug 
newspaper ads, he got a job in the lumber industry, 
My moms an artist, My early childhood yeas mostly 
spent in Oakland. When L-was alte kid they'd take 
tae to Haight Steet. In fourth grade, we moved to 
Sonoma County and have lived here ever since: 

For awhile, Iwas snigaling to be popular. had long 
hair that was hairspray styled, ll pouty and Ql 1 
had all the right clothes and tried really hard to fit in. 
{a junior high, Iwas even voted "Best Looking” the 
Yearbook But in the seventh grade, something hap- 
pened. T always had this weld sensitivity to things 


that other people don’t have—T guess you could call it 
aan “artists sensitivity” to the world. And [started soe- 
{ng through people. It hurt me when I realized that 
people didn’t even like their own friends—especally 
amongst the so-called “popular” people. I saw such 
‘ervelty coward others, and couldn't play the game any- 
more, So I went really inward 


The suburbs are 50 
desolate—they're scary. The suburbs 
have driven me crazy. 


1 was going crazy, going to therapists—it was had. 
‘They wanted to give me anti-depressants, but I didn't 
take them and I'm very glad for that. Principals sent 
re to counseling because they thought, “You have a 
problem.” (They didn't tell me that the environment 
was the problem.) Maybe one counselor helped me. 
‘The whole ime I thought was inferior to everyone 
‘else—not in terms of social clas, but inside I elt defec 
tive Everyone else seemed to get along well in life, but 
Veouldn’t amie all the time the way they could. Little 
«did Fnow that everyone's that way—they’re just real 
Ty good at covering it up! 
Ve This was in the 7th grade. That's the 
onslanghe of puberty— 


67 Definitely; Twas a litte precocions. { decided, “t 
was doing to kill myself anyway. So T might a well just 
run away and have an adventure, and see what could 
hhave happened." Late one night I locked myself in this 
4428 station bathroom and cut off all my hair (this 
Sounds totally cheesy) and ran away to a place called 
*Humbolde House.” It Felt like 

where I finally belonged. 

Humboldt House was a communal house in Santa 
Rosa, All kinds of people were living init. Everything 
was falling apart; the stairs were rickety, 
broken windows patched with duct tape and graffiti 
all oyer the walls, It was really nice! It was an old 
Victorian: house with a good spirit to it.I met most of 
my friends through that time Iran away from home 

r That was only two years ago— 

Yeoh T've gone through a lot since then. I saved 
the newspaper article from when everybody got 
kicked out. 

When Humboldt House got the eviction notice 
everyone had lived there for so long and under such 
had conditions that they decided, *We'e not going to 
leave here without a fight.” So they tore dawn the 
walls. We were having so much fun burning fires in 
the backyard and breaking all the windows. But pret. 
ty soon the cops came and gave a twoslay notice to 
Teave, I guess they came in and busted everyone—I 
‘wasn't there, 1 just heard about that. Everyone got 
kicked out of the house and because they had nowhere 
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to go, most of them became homeless and stil are. 

Vs And these are kids, right? 

#7 Most were teenagers ranging from 16-20; a cow 

ple were older. They were college students, artists and 

‘musicians, Itwas a “rad” house. 

4¢V: Can you backtrack t0 when you were 

dal—what were the reasans? 

#7: It’s ike Siddhartha Gautama—t was sheltered 

moat of my life and suddenly started realizing that the 

World is not a beautiful garden—there are people 

ying, people sick, people getting beat up. And its not 

just that; is the weird mental games people play that 

‘re the most crue 

$V; They say depression is caused by feelings of 

powerlessness to change anything— 

#7: That's why for a long time T was seriously suic 

dal, But that gave me a perspective you can’t get except 

n you're right at the brink of going aver the 

edge—that point where you can come back and 
Well, I could have died last night, but instead I'm 

alive today, so therefore Tean do anything.” 

V5 And now you do a sine— 

47 And sometimes you send them in the mail and 

they fall apart andthe post office returns ‘em in a plas 

tic bagaie, all destroyed. 

#V: You don’s profit; the zine is like a "caus 

47: Its definitely @ cause. Tve never made any 

money off my tine ever. I don't even worry about i. 1 

don't think you should change someone for access to 

information—especially for ar. It's not fair for some: 

fone to have to pay six dollars to go into a museum— 

ies just not right. All people should have access to art, 

even if they have no money. 

#0; How did you turn your life around (from 


your depression)? 
477: Iran away from home and 
found this community that for the 
First rime accepted me, even: if T 
said things that were strange or ifT 
looked kind of funny. But as it 
furs ou, punk is tike any other 
|, community, So-my ideals are kind 
‘of erused. But I stil have them. 
T've been able to isolate myself 
from society and. stick with my 
‘own friends, because 1 was in an 
independent studies program at 
home, But through a glitch in the 
system I was sent back to high 
school for-a month, It gave me a 
taste of reality as to what “normal” 
kids my age were going through, 
They were talking about dances 
and who's going out with whom. It 
50 crany that I felt was going 
to go insane all ver ag 
[Amanda arrives] 
‘aml. @ AMANDA: But think about 
‘what punks talk about: the show; and: who's been 
fucking who, and who gave scabies to who. There's 
parallel right there, 
#7; Once a family starts turning into a social scene, 
things get fucked up. It shouldn't be such a social 
scene; it should be mare like a esmmintty 
¢¥; What's the difference between a social seene 
‘and a community? 
¢A: A community is more of a common bond and 
support for each other, whereas a social scene is a 
gathering on a more superficial level, Seeing a band is 
social scene; hanging out and talking at Toad's house 
is “community,” 


A community is more of a common 
bond and support for each other, 
whereas a social scene is a gathering, 
on a more superficial level. 


#7: There's. a song, “A Hundred Punks Rule," which 
is based on the theory that communal living gets cor- 
rupted after more than a hundred people get involved, 
‘The group is no longee tightly-knit; there are just too 
‘many people, and different cliques develop. Instead of 
holding onto each other for dear life, everyone 
becomes weird, 

A: When humans are around too many. other 
humans, they become desensitized, because you can 
‘only acknowledge so many people. In certain Africen 
tribes, you greet each person you encounter, every 
person is important. In New York City, every person. 


‘can't be important or you'd go insane. So you become 
desensitized. There was a study conducted [Desmond 
Morris, The Human Animal] in a small town where 4 
rman lay on the ground and didn’t move. Within ten 
‘minutes somebody had come up and was asking him 
‘what was wrong, They did this same study in New 
York City, where there are a lot more people on the 
sidewalks, and it ook 45 minutes before anyone even. 
“stopped. Everybody kept walking by him like, "Trees 
fn the forest, tees in the forest—oh, look at that log 
tht fell Trees in the forest trees in the forest. "In 
‘a city you only recognize people from your own sumall: 
er community. IPs Hike the 

difference between the tele- 
Phone book and your 
address book 

TT: With my zing its got 
ten tothe point where I get 
0 many letters that I can’t 
deal with people as individ 
tual: can’t write each per 
son a really Jong letter and 
have a good relationship 
through the mail. I'd rath 
have ten people write to me 
Whom I know really well, 
than a hundred people who 
just write, “Send ine.” 
When things get too big, 
everything gets lost. 

A: Iplay guitar and sing. 
and when I play small 
shows, people are totally 
emotional; ‘some of them 
are even crying. However, 
also like big shows becaus 
it's fun to socialize; Ike 
‘chatting it up sometimes. 
#V: Amanda, where were 
yon born? 

# A: Twas.almost born on the Golden Gate bridge, but 
my parents made it to the hospital—goddamit! It 
sould have made such a good story. But then again, 1 
almost died when I was born, eo I guess that would 
have been bad. had so much snot in my lungs that the 
doctors were worried they couldn't suck it all out—t 
yeas turning blue, dying from my own phlegm. My 
‘om thinks it might have been due to gasoline fumes: 
something was wrong with our ca, 

OV tes lucky you're ative— 

A: I probably would have been anyway. Pm a sur 
vivor, dammit! I'm burly. 'm tough. I'm strong, 

#7: Lknow kids whose parents are abusive and I say 
fo them, “You know, you should run away from 
hhome!” ‘This might seem like T'm being a bad inf. 
fence, but [think I'm helping them out 

A: [don't know-—running away if you have abusive 
patents is one thing, but stealing and drinking 


of “BY-YOURSELF 
ENJOYMENT” 


Robitussin 
#T But can sce how people turn to drugs and alco- 
hol, especially if they get ta point where they realize 

at the world really is behind all the media les, 

But drinking is too easy of an escape. 
#T, It’s the easiest way out, because you can't deal 
with anything if you're drank. You ean’t make a dif: 
ference or change anything: you just sit back and go, 
“Whatever 
# A: After awhile, you lose track of what's important, 
#7: Twas never really into drugs, but I remember a 
period when 1 would go least every other 

ctualy, I think I got 

1 ot of waiting done be 
same 1 was having 
many experiences. 
sweird: alcohol and wri 
almost go hand-in-hand, 1 
‘tues its becanse feelings 
are experienced +0 pas 
sionately with aleaho 
A: Because it is “emo, 
$V; How do you define 
As It means “emotion 
al” like, “T got helluva 
‘enio—T cried all over the 
place” [laughs] 
Support systems are nec 
essary, especially in our 
culture where there are 
10 few 
7T: Yeah, like the RKC, 
We started the Reve 
lutionary: Knitting Circle 
for girls inthe Santa Rosa 
A: —it was started by 
Danielle, Melissa, Lani, 
‘me, and some other people. We needed a support net 
work for women since the only time we ssw each 
other was when we were drunk, or if we were mad 
because someone was fucking a guy we wanted to see 
Instead of unifying over our common bonds, we were 
hartling each other, We needed a group where we 
‘ould sober up and talk about issues that concern us. 
RKC has been going on for two years. 
#°T: The people have changed. Some of the founders 
never show up anymore, but there are always new 
people who are amazed that they've found 
be able to talk i. 
Az It's especially good for younger girls in the com: 
munity because they're able fo come into a welcoming 
environment. We went through a couple of names; for 
awhile we were going to be the Weaver Beavers. 
4¢.V; What's the message behind the name? 
4A: We wanted to be a kotting circle, like the ones in 
the past Historically, they were ane of the few fe 
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The Revaltionary Kaitting Cirle has met weekly 
ince October of 1994, All women and girls are free to 
attend our meetings, We ask that members be sober at 
meetings because we fel sobriety is necessary for our 
rou to really communicate I is also important that 
‘merabers keep what we share at meetings confidential, 
Confidentiality is important in our growp because & 
builds trust and makes members fee 


About The Revolutionary Knitting Circle 


to have fun and mect people. 
Why not have a coved group to deal with gender 
sues instend of exclading men? 


‘Men and women have diferent issues regarding gen 
der; we deal with women's problems. Also, women in 
four society are taught to compete with each other for 
‘mea, When we are together without men, thre ifn 50 

‘much competition and it’s exser for ws to 


tafe 

We have no set style for RKC, meet 
ings, Sometimes we sit together and tal 
shout ourselves or share opinions and 
information on issues. We sometimes 
share literature oF Ayers and discuss 
them. We also have made flyers stick 


ing and exploring. 

(Over the past year, the KC. has real 
ly helped its members. Through the 
srovp, some of us have learned to trust 
and he fiends with women; some have 
realized tht their problems are shared by 
‘many women, Bath RLKCC. member ben- 
fis fiom the smup differently, but we all 


ABOUT THE 


TTING 


build solidarity. A. women’s only group 
allows sto step outside the roles we play 
relating to men and take a look at them. 
We are not opposed to cod groups, we 
5st choose not to be one. Ifyou want to 
start a co-ed group, tell us about ie! Pm 
sure many RICC. members would be 


crs, shirt, and azine together, We've C. interested init 

fone on tips to paces ork ae a ally | No ce® ‘Are yon lesbians 

tnd a selfdefense show. Also, we've | saexexsex | Just because we choose to gather without 
Just had Fun doing things such as bowl: |GIRLS' GROUP | mien doesn't mean we'e gay. Members of 


RK. are accepted whatever their sexual 
preference but we are nota lesbian group 
Don't you malebash at RK.C. meet. 


‘The RKC, doesnt exist to hash men. We 
spend our time becoming friends, building 
female solidarity, and discussing problems 
and our lives, We have alot more to talk 


benefit personally and/or politieal 
SOME QUESTIONS MEMBERS OF THE RKC 
ARE OFTEN ASK 

Why do you have « girt' group? 
‘To many RCC. meimbers, the punk seene offers an, 
alternative way to approach life. However, the punk 
scone is sell male dominated and we need an alterna 
tive to this. We also think the RKC. helps us be 
Feiends with other girls instead oF competing. with 
them. The group gives sa space where Wwe can Teas 
sure each other that we all fce similar problems relat 
ing to our gender and offer each other support. At 
meetings, we help each other stand up for ourselves 
and our opinions. R.K.C. meetings also give us a place 


bout than just men: ourselves. We have 
lives outside of relationships to men, and there are 
‘women's issues beyond how women relate to men. 
‘Alto, concern for women's fates ix not syaonymons 
‘with hating men. 

Are you feminists? 

‘As a group, we are aftinst the oppression of women. 
We consider this tobe feminism. Whether or not you 
consider né feminists depends on your definition of 
ferninism, 

‘Are you Riot Grrrl? 

Riot Grrls are free to join the RKC, but we choose, 
5a group, not tobe connected with Riot Grral or any 


women had to in order to get together and talk. 
Women had to meet under different pretenses, 

For instance, women can hang out together whea 
they're knitting, when they're preparing a meal, or at 
1 baby shower. But they can't just get together to he 
together—to be women. Men always ask, "Why aren't 
we involved? You're a Femina; you hate men! 

7: Or they'll assume that you're a lesbian— 

4A: We have girls in the group whose fathers think, 
‘Oh, girls hanging out together . .. well, obyioushy 
You're lesbians, then.” No, we're just trying to create 


4 support system and a community because there 
47; We need places that haye a zine library, and 
‘where people can listen to records for free, so that 
everyone has accessibility to information—it's: s0 
expensive to buy. We also need places for bands to 
practice and where people can play musical instru: 
ments, even if they don’t own any. 

4%: Amanda, you're in band? 

A: Well, U play guitar and sing. (lavghs} 1 always 
thought, “'m never gonna have a band. I'm never 


gonna play; no one’s ever 
{going to hear my music” 
Finally 1 just said, “Fuck 
that'll be my own, 
band. 1 play my guitar 
and sing, and they'l just 
deal with it” Now peo- 
ple want to play with me 
‘and 1 tll them, “Dude, 
Tim a solo act” 
47: One ofthe underly 
ing philosophies of punk 
is *DLY." (Do It Your 
se}. When I was a little 
Kid I wanted to be a wri 
ter, and my mom would 
tell me t0 write to pub- 
lishers and see if I could 
fet something published. 
Twould say, “No, Pm not 
doing that so they. can 
Tape it forall i's worth!” 
$V: That's why the 
‘rine revolution started. 
You can put something 
out and say what you want to say, without anyone 
else interfering. 
7: I think it would be rad if people on my street— 
everyone—made zines. Everybody’ as. multi-faceted 
lives that they want to talk about; they just don't have 
4 forum, except for television, And television wrecks 
igs Everything ends up becoming a media objec 
it's ike pornography. Everything becomes trivialized 
and distorted. If you want information you have to 
know people, write letters, read, and al this has digni 
ty to it. With television, infarmation is being spoonfed 
{fo you without work, without criticism, and with 
unthinking acceptance, 


We have girls in the group 
‘whose fathers think, “Oh, girls hanging 
out together... well, obviously 
you're lesbians, then.” 


[Danielle arrives] 
OV: We're talking about the Do-le-Yourself spirit 
that zines embody, and about community. 
DANIELLE: The whole tribal idea of working as a 
{roup, and also thinking cyclically rather than linearly, 
hasbeen stripped from us. 8, all ofthese independent 
projects face a dilemma because this cultre socializes 
‘us to not promote that tribal way of acting or living 
#7: [think i's a combination of too much drinking 
anid too much to hope for. 1 have so many’ ideas, but 
it's not hard to lose sight of them. 


©: A friend of mine calls alcohol “the opiate of the 
‘masses Itoally agree. We were talking about what a 
ent world we would have if there were no media, 
Cigaretes,alcohol—all these things that keep us sedat 
sd on so many levels: the political, the personal, et 
TL have to confess that alcohol helped 
through a difficul time in my life. Ie was like therapy, 
because when I was drunk T would realize exactly 
what was hurting me. 
(© A: But the problem is: the alcohol disables you from 
Aoing anything about it 
9D: We're so rootless and stripped of our souls that 
the root of the problem is never finding the root of the 
problem! We're taught tobe distracted by minor i 
A: When problemsolving, often cant find a meet 
ing ground between my emotions and my reason. 
#D: Descartes’ model of the 
is about how we have separated our intellect from our 
emotion. In our culture, emotions are seen negatively 
A: And it makes i really difficult o solve problems, 
' know how 


isembodied intellect 


especially emotional ones, when you d 

tot the two together to make a solution, 

Ts Machines don't have emotions—that’s one of the 

‘main reasons that they'ce so limited 

$V; Their only goal is to get a job done— 

4A: And why do-we want to get things done? To make 

somebody money. And whose money are we making? 

@D: We make mote money so we can buy 1 

sowe can make more money s0 we can buy 
then, a 

A: We're consuming machines! 

#D: This whole culture is dehumanizing. L 

way women are objectiied in the media, especially 


sul 


‘we humans anymore? 


ak at the 
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with the “waif’ Took. The media is promoting sickly, 


Like Kate Moss— 
#D: Exactly, The weak, child-tikeJook. 
A; Its because you Can control children; they're 
weak and vulnerable 

This image is the antithesis of early examples of 
beauty, lke the Venus of Willendorf with her big hips 
and big droopy breasts 


#V: A lot of social change efforts just don't last— 
vehy nor? 

#7 There are plenty of good thovements, but then 
the media distorts and turns them into something en 
tirely different. Everything gets trivialized, 

‘¢D; The hippie revolution is a good example of that 
‘Once it hecame a media show, i¢ was all over: Look at 
the punk scené— 

#A: Ics being trivialized again through Green Day 


$D: Tha's like the Madonna/whore dichotomy 
you're either the mother of you're the sex symbol. If 
‘you don’ fit into one of these roles, what do you have 
asa role model? 
Ve We're just left with the nuclear family model. 
There are no grandparents or extended families 
like there used to be 
(7 Children should be raised in a tribe where ev 
adult in the community is responsible for helping to 
raise each and every child 
#D: We've been raised in this huge isolating culture 
of urbanization— 
9V: And sub-urbanization 
Spain, many cities have « park—a kis 
nity gathering center—every fow blacks, where all. 
generations regularly hang out. These cities seem 
‘far less alienating than the suburbs 
tks actually the see 

fond “designed” cty in the country. Ifyou look at it on 
1 map, there's no core. ‘The closest i has to a down: 
town is a strip that has two shopping centers facing 
each other. There are no sidewalks, and the nearest 
you fet to a downtown aquare isthe parking lot. But 
you're not allowed to stand around and talk, $0 you fet 
shuffled into stores. Once they figure out you're not 
buying anything, a security guard is these to tell you to 
‘move along. It's very exclusionary 

When you live in Rohnert Park, the TV is practical 
ly your only company, 


sn ia, Ya A J Lt | al 


‘and Rancid, t's becoming 
4 fashion pop statement. 
# D: The media strips out 
the essence From the ideas 
of any movement. The 
original message might be, 
‘We're in pain, We're ery- 
ing out for help. We need 
something. We want 
social change.” then the 
media takes that and 
sashes in on it 

#7 They make it “cute” 
+A: That totally degmdes 
it; then we feel even more 
powerless. 

#77; That's why I feel hurt 
when T see some band 
(hat I used to like) on tle 
vision. [t's not so. much 
bout them selling out personally, but about having 
what they sincerely believe in, become something 
objectified 

$V: That's the entire process of being in the media: 


regardless of your personal ideas, you become an 
object. You rationalise, “I'm just trying to get my 
‘message to a larger audience— 


ed 
‘There are plenty of good 
movements, but then the media 
distorts and turns them into something 
entirely different. 


A: The main problem that arises from something 
boing objected is that it immediately loses its pow 
Like when women are objectified: they're not on TV 
to say anything meaningful or to be heard; they're 
viewed asa “thing.” 

47: What I picked up from the punk community is 
that you have to question everything to the root of 
your being. Everything you've ever been taught— 
everything inthe world—you need to think about, and 
question why 

1D: You can't consider yourself “alive” if you simply 
‘cept things and are not thinking and questioning. 
A: But Ido that all the time: forget 10 question 


things, We're not taught to question. I's so hard to be 
alert every single minute because everything that hap- 
pens to you, you need to question. 

€D: There are people who spend their whole lives 
‘questioning—researchers, for example, Noam 
Chomsky researches all ofthe time and he still feels 
like his work is never done: One ofthe things he advo- 
‘ates is starting the spread of information on a cum: 
maity level — 

Its like when you go to another city, you can just 

‘alk up to someone yeho looks punk and most of the 
time they'll be nice to you and you can get alot of real 
Jy good information out of them, ike where you can 
Stay. Whereas Yuppies can't do that. A lot of stuff is 
really. word-of-mouth. Punk is the only community 
that Uknow of where you can do that 
1D; The punk scene is great, but it's also very male- 
dominated. In some ways i's just a mini-replica of 
society: people consuming drugs’ and alcohol; i's 
male-dominated and hierarchical 
4A: Most of my problems in school dealt withthe hier- 
archy of how popular you were, Unfortunately, L was 
stuck really low on that chain. Sometimes I stil feel ike 
Teed a man to be okay because the popular gel always 
hhad a boyfriend—somehow that made her okay. What 
Ihappened in school still af 
fects me today. The way 1 
interact with men and wor 
‘men, and the way 1 interact 
‘with myself in the miro, all 
telates to early incidents. 
4D: These days it’s culture 
land media doing the child 
rearing. We don’ really have 
parents to look to as guides 
anymore, Our roles have 
Decome so unclear and cow 
fusing Media does every 
thing it can to strip us of 
ourselves. To become this 
‘media model—to bea part of| 
ft—women lose themselves 
and create a false self that 
facts and looks the way that 
men want «0, while our 
teal selves exy out for help, 
‘Women are supposed tobe like rhs, o they're supposed 
tobe like that: "You have to be sexy, but you can't be a 
sexual eing because then you're a slut There are so 
many different standards to live up to. 
77: You can't win. Is just Wke the Iyrics in thar 
Crass song, “Honesty is by no means a way of sur: 
vival." People should just be honest about things that 
aren't necessarily pretty about their own bodies, and 
maybe they could finally be honest with themselves. 
‘That's the first primal step. Women should admit that 
their boobs are droopy because it's normsl for them 
tobe that way. 
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A: Toften bate with myself as 19 who T am. I'm 
still a virgin. I consider myself a very sexual person, 
but I'm still “the virgin.” I'm surrounded by people 
having far too much indiscriminate, drunken sex, and 
refuse to participate in that, don’t irant to have sex 
‘with lots of people! 


People still find it difficult to 
discuss menstruation. 


4D: People stil find it difficult to discuss menstraa- 
tionsTts because “Women are bad; women are gross, 
‘They menstruate, and that's disgusting!” Human bod. 
jes can't be real, they have ta be Barbie dolla, I'm not 
allowed to have cramps, I have to be *sick." I have 
ramps, I'm bleeding everywhere—fuck you! 
A: My mother would tell me, "Men don’t want to 
heat about your menstruation, Why should you bur: 
den them?” “I'm so sorry, I don't mean to tell you this, 
Dut my uterus hurts and I'm bleeding profusely. Yes 
that’s ight, P'm having a problem.” As if you had a 
headache you wouldn't tell 
someone, “I. have a 
headache.” 
#D: It’s scary how we 
stuff toxic tampons made 
of bleached rayon up our 
bodies. We risk. getting 
toxic shock syndrome: so 
people won't know we're 
bleeding 
©T; Where in history did 
something basic like men 
struation get so. warped 
and perverted? 
Ds [whispering] Chris: 
tianity, The followers of 
Christianity have tradi 
tionally hated women. Wo- 
men were too powerful 
fonce goddesses controlled 
the eyeles of lf 
A: Ie was important for a woman to bleed; it meant 
she was fertile 
#D: Ir became necessary to pull women down, to can. 
trol them. So, women hecame disgusting and corrupt 
I they were powerful, they were witches, 
#7. The classic Christian paradox is that wome: 
supposed to be both virgins and mothers. That is $0 
fucked up! 
A: Tact the way Ido because [feel censored, Instead 
of saying, “Fm bleeding." 1 say, [forcefully] “TM 
BLEEDING! ANYBODY WANT TO STAND UP TO 
‘THAT? COME ON, TAKE ME ON! I'VE GOT 
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“Have you ever haa to tall someone into having 
sex with you? 

*Hlave you over ad sex with a drunk person who 
seould not have consented if they bad heen sober? 
*Hlave you ever talked someone into having sex 
without protection? 

*Hlave you ever continued flirting with someone 
‘who was obviously made uncomfortable (ie, not 
responding or avoiding you) by 12 

*Hlave you ever assumed that someone was just 
playing “hard to get" because they refused your 
advances? 

*Have you ever assumed that somebody wanted 
ta sleep with you just heeause they had a reputa- 
tion for being "easy"? 

*Hlave you ever shouted lewd remarks at someone 
‘on the street because you thought they were cute? 
ke 
Whether you realize it or not, these actions are 
invasions om another person, If you find your- 
‘self doing any of these things you could be sexu- 
ally violating someone. Just because the other 
person doesn't say anything about it does not 

nean it's okay, 


BE RESPONSIBLE FOR YOUR ACTIONS 
RETHINK YOUR BEHAVIOR 
REVOLUTIONARY KNITTING CIRCLE 
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(CRAMPS! HEY, ALSO MASTURBATE WITH PIl- 
LOWS; 1 DON'T USE MY HANDS!" 

[ thouudht I was deformed because of the way I mas- 
turbated, 1 also thought my nipples were deformied 
(Once this girl saw my breasts and said, (gasp) “You 
have the weirdest nipples Ive ever seen!” But they are 
0 normal; [just have big aureoles. 

‘¢1D: "The issue of masturbation was a liberating point 
in my life. A friend mentioned detachable shower 
Iieads and 1 said “I love those!” She said, “Ohmigod! 
Those are the best things in the world!” After that 1 
Just began talking about masturbation. 1 realized, “1 
can't believe I've been keeping quiet about this just 
because [hate my body.” 

A: A friend bought me a book on Women and sexu- 
ality, the Hite Report. This was a turning point in my 
life 1 looked wp “masturbation” and i listed the most 
common ways women do it, The first most common 
way was lying on your back using finger, and the sec- 
fond was on your stomach using a finger Then I got to 
the third most common way women masturbate: using 
in abject. The book quoted this woman saying, “I strad 
le piles and Thump therm." That's exactly what I dot 


77: 1 remember for months you kept telling everyone, 
“"Lhave the thind most common way of masturbating!” 
# A: There are so many things that we are not allowed. 
to say i we only just fucking screamed them and made 
‘people hear them, then it would become okay. 

477; Is lke taking the ugliest detail and amplifying it 
500 times—that way everybody gets used to it 

#D: "What if don’t want to be pretty? What if 
‘want to be a hunian being?" 

#'T> When we bad a Revolutionary Knitting Circle 
slumber party, we had dye and curlers in our hair and 
were wearing avocado masks—just to be traditional, 
We had on wly pajamas of ugly underwear and were 
Just sitting around being normal. [think that's a real 
ly root gir bonding experience: being ugly infront of 
‘each other and being truthful about i. 

Uliness is really how you choose to define it—for 
instance, like body hair. I was sitting in the shower 
‘one day and 1 had a realization: “I gotta shave—no, 1 
don't this is cute Fuck that!” If you really. want to 
Shave, go ahead. But consider why you want to 
4A: The only reason I ever shaved was for men, was 
afraid a man was going to see my armpit hair and say, 
“Ugh, gross,” or feel my leg and go, “Uh, grist.” 
#D: Tknow. I remember one time a mule friend was 
{alking about this girl: “Oh, and she waxed her leas all 
the way up to er hips and it felt 0 good and smooth.” 
‘Do you know how many ingrown hairs the poor girl is 
going to have? 

#7: Thatasick. That's like weird medieval self'torure, 
A: Well, look at the things we do that are torture: 
acid face washes, boob jobs, nose jobs—come of, you 
can manipulate your body to look good for whom? 
TT: Do you know what the Iron Maiden was? It was 
this ig box shaped Tike a woman with spikes inside, 
Tn the Middle Ages, it was used to torture women 
accused of witcheraft. All these people casually having 
surgery to alter their bodes is like putting themselves 
{in the Iron Maiden. If your hips are too big, just 

2} makes chainsaw noise. Ts a disgusting 
‘metaphor, but I think i's tru: slicing off bits of vour- 
self that you think are unappealing and unwanted. 
“That's very unhealthy, 


a 
‘The issue of masturbation 
was a liberating point in my life, 
A friend mentioned detachable shower 
heads and I said, “I love those!” 


‘¢D: Ifyou were happy with yourself, why would you 
do that? Obviously, there's something wrong. 

47: If you watch bad movies. and bad TTY, you'll 
notice they all have the same basic roles for women. 
Especially in movies involving rape, ‘There's always 
the generic business woman-type walking to her car, 


‘and sn unknown dark man comes ov and attack her 
bythe carve sen this image so many times. You cat 
‘break it down by using Freudian dream analysis: the 
‘car equis daly if the woman who cartes the hrc 
ane har only dine! economic power tro er jo 
‘but she's sill being raped. every day in her 
daily life because'the dark man who 
‘waits n our subconscious, attacks her 
A: The rcket thing ever saw was 
‘this tits-and.ass movie. This girl was. 
wearing a skimpy lite outfit and 
dancing around while cartoon char- 
acter (resembling a Tasmanian devil) 
watches her fom the corner. The » 
twoman is seal she's dancing around, 
tnd you sce the cartoon characters 
tyes hulde out. Then the cartoon chat 
acter starts raping the woman; T couldn't 
Iter it Ane you now there's some 
body watching this somewhere with 
‘beer and a hard-on, laughing. Are we 
supposed to laugh? It made no sense. 
9D: The seary thing i that the media 
tnd movies help set the standards for 
‘what our lives are like, so most people go: » Nom 
Si gies that's normal. goes t's okay to 
Took at women that way.” 
A: I think zines are bringing back sto- 
‘ytelling: “This s what Tye done and this 
‘is my experience. Do you identify with 
this? Let's share our stories.” 
#7 Thats whats realy amazing when 
Sou read & zine for the first fime— 
depending on which kind you read, of 
‘course. | remember thinking: “This is so 
real" I felt 1 was reading about universal 
experiences tht weren't being acknowledged 
on television, Most mass media lack eth and passion. 
‘We should star a commune, A new colony where 
‘we canbe fres frm the social stigmas of the past 
#D: There was this guy who wanted to find a com- 
pletely uninhabited place with no remnants of human 
‘machinery. He wanted to get afr from ciation as 
Nhe posibly could; he didn't want plancs, engine 
sounds, or any human-produced noise So he went to 
Arica and tvied to record just five arinutes of 
absolutely no sound, and couldn't doit. He couldn't 
Finda place people hadn' somchow penetrated with 
their noes 
A:T think [have the answer. I read about these 
Pirstes who took garbage hares, pt soon thom at 
vere able to grow plant, They sailed out into fnter- 
national waters where no one can touch you I we 
‘could get enough barges with soil, we could make an 
island! It would be the garbage barge commune. 
#0. The kind of commune that me ond my tienda 
have been talking about is one where we grow om 
awn food and are selsuficient. Anything we might 


need from the outside world would be obtained 
‘through barter, Other than that, we would completely 
disconnect ourselves from the outside world and its 
Injerarchies, Would it work? I don't know. 
7: 1a tather sail off and at least y to live on a com- 
mune and be happy than say, *Oh wel, 
fuck it. I'l just keep on living the 
‘way Pe been living.” 
A: When I have « conversa: 
tion like this, I talk t0 someone 
else and two days later I hear 
them saying what I said to anoth- 
et person—it branches out 
#-D: I recently went to see the 
play, Three Sisters, by. Chekhov 
‘The three sisters are intellectuals 
In this horrible small town, Their 
‘goal was to work for the future, 
always preparing fori: “People will 
‘femember us. They'll look back on 
us and be happy.” In every era, 
everyone sees themselves as signfi- 
cant. Everybody wants. 10 be 
remembered and have their ideas 
spread. 
.¢V: That's the wonderful ching 
about zines: they migrate all over 
the world. 
4D: I'm not an existentialist and 
1'm mot as cynical as Chekdhoy, but 
there's a jarring truth about how 
things change all the time, yet in 
every era we continue to be dissat 
isfied, always: yearning for what's 
just out of reach. 
TT: [don't think that’s necessarily bad. 
4A: Things will probably keep going the way 
they have always gone. What’ 
Improve yourself and affect othe 
ideas among those you know and care about. If the 
whole world doesn't change tomorrow, if never live 
‘on a garbage barge in international waters, I'm not 
‘going to be terribly crushed, As long as I have my comt- 
‘munity: which supports me, ll be okay. 
4D: I feel Ineed more than that. Tolstoy talks about 
the need to bridge the infinite and the Finite. We bride 
four Finite existence with something like religion 
because we need to feel we're part of something 
sreater and larger than our short existence, Otherwise, 
what’ the point of living? 
‘That was what Chekhov captured in this play. In 
‘every single era, each individual person is the most 
jportant person in the world, and they will be for all 
time, That's What they need to think to stay alive: 
A: Also, we always think, *Migod, i's us against 
the world."'m going to affect the one-millionth of one 
percent af people that I can. That's my small comm- 
nity support system; the people Teare about, You can’t 
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change the entire world i's impossible 
#7. Hitler didn’t think so, People don’t necessarily, 
veant to be changed; maybe our views are fucked up 
and we don't realize it, 
Vs Some people aren't receptive to new ideas. You 
can't convert people. Concern yourself with your 
fawn changes, even if other people are the ones cho 
need changing. 
#D: Weshouldn' try to change other people. Women 
tre already 50 selfless, everything becomes “trying 16 
change other people.” 
A: Women are taught not 
feel anger. 1 feel guilty about 
being angry, Recently I had a 
traumatic situation with a boy 
and- was crying all day. 1 
thought, “But 1 have to look 
prenty for my show tonight, ar 
‘no one’s going (o like me” T 
ended up repeating in front of 
the bathroom mirror for Bf 
“You're strong, 
you're pretty, You're a strang, 
pretty gir: pretty girl you're 
so strong.” TE was time for 
Amanda to be the strong, com 
poted woman. 

Women are getting a taste of 
freedom avd are Jearning to 
‘group and so fight back against 
centuries of oppression 
#7: Bot this isn't the Gret 
time in history. that women 
have gathered together, It's 
just not mentioned in history books, They'll talk about 
‘Rome forever, but that’s just a return of patriarchy. 
4D: I wish there was an accessible way for us to 

about all of this Tost or hidden history. How 
gotten this way? 


I'm going to affect the 
one-millionth of one percent of 
people that I can, 


Ve Why is there a myth that only men have the 
will power to de a sine for 20 years? And why are 
there so many more zines by men than by som 
4D: In order for women to present their work it bas 
to be extremely good. That's the reason why U haven't 
pt out a zine yet. 

7 That's why { almost didn’t. The trouble is, you 
might never do it. There is never going to be the perfect 
time, perfect place, perfect eireumstances or perfect sub- 
ject So, you might as well pt out whatever you have. 
$V: That's the wonderful aspect about zines: i's 
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“normal” to publish your immediate feelings and 
thoughes—anything that comes straight out af 
‘your mind ar emotions — 


#0: You're right feel more resolute; Ym definitly 


sing to do my zine. Ive been waiting for years, and 
‘what especially makes me want todo one i to hear that 
there are stacks of zines by men, and so few by women 
Toad ran aveny from home again and had more 
adventures, then returned t her parents’ house, 
et inion ae 

me interview on May 


23, 1996 
TOAD: I'm glad Tm 


back living with my par 
cents because I just finished 
another ine, I've been 
painting, I'm also working 
fon a film and a band. Peo- 
ple who live on the streets 
fare permanently in check 
by not having food and 
shelter, and. they can't 
accomplish things within, 
the world ond themselves. 
Ws terrible because thece 
are all these people with 
wonderful ives and memo- 
fies who are withering 
avvay, without being able to 
have! anybody listen to 
thei stories 
# VALE: Why don'e you 
write down the stories you heard? It’s like giving a 
if 10 those people who passed through your life 
fand it's doubtful they would have the means to tell 
their avn tales 
(67 [was just thinking about that today whea was 
answering my mail. I get these zines mailed to me that 
are done by alienated teenagers in the Midwest: They 
have cutouts from majazines of picures of models 
‘with notes here and there, but they're basically rehash- 
ing things they've read in magazines and seen on TY. 
It's hard to find something real or substantial in them. 

1 was originally drawn to dines because people were 
coming from a Tevel that was brutally honest, I's not 
really that way anymore, and I think i's making al of 
the original zine writers jaded and sick of i all. Zines 
are geting absorbed into the mass media, The kind of 
Jingo used inthe media i just soundbites and bullshit, 
and it makes me sad to look at tines that just recyele 
this. But there are always people who never change 
and continue to produce things from the heart. 

| ran away to Fortland and was living om the streets. 
The streets become a black hole that sucks you in; you 
can't get out. ll you can think about is how you're 
soing to eat and where you're going to sleep. Once 1 


i 
i 
: 
i 


‘walked around at night, cold and miserable, and 
passed a health club window where all these people 
‘were walking on treadmills. 1 thought, “Migod! 
‘They're spending moncy to walk around, while { have 
to walk around all night because I have no money!” 
Fm sure some of them were on diets, too, and T would 
have been glad to eat all the food they were refusing 
fronic. Living on the streets can show you 
‘what's really important in life: mainly, to just enjoy 
ng, and to take care of yourself and your friends, 
# V5 You're in a position now where you ean record 
‘your memories and give them a life of their 


a 
I was originally drawn to zines 
hecause people were coming from a 
level that was brutally honest. 


7: That's what made me want to write a novel. 1 
‘Manted to write about things that Fd seen, but 1 was 
afraid of what might happen if my friends read it. td 
have to do what Sylvia Plath did and write it under a 
different name and publish it in a different country 
©: Don't worry about anyone: just write it! 

7; Yeah. I'm sort of secretly writing this novel, but 
Tm always changing the names and twisting things 
around. {have some pretty good stories to tell, but i's 
not quite finished yet. think Ineed to live for atleast 


When Your Hair Is 


saw then lost under Wash-out hair dye «The 
‘more they try to stand out, the closer they blur 
Together, 2 sea of magenta and scared eyes in high 
schools everywhere. Rebels for aday, who are they try 
{ng to shock anyway? Theyre easy to hate, scoring 
Jow on the punk scale, they live at home and buy 
Rancid Tshirts atthe mall, They let you fel eupecior 
for once, “Tve seen ital... Eas here first..." Tm 
‘not naive .. I'm not naive ... This is where punk 
urns into an exclusive yacht club: Where tak of com- 
‘unity and equality seem to get forgotten and the 
Decking onder comes in. I's the same old social bier 
archy only with pieroes and patches and half under 
‘stood political ideas, So fucking junior high cliquish 

1 saw myself eyeing suburban punk refugees ith 
disdain, but wait, was [not one of them just a year or 
{yea ago? T syallowed my stupid pride and foreed 
siyslf to talk with them, 

Sure enough, I came acrass some prety rad people, 
aside from theit cheesy Nordstrom's punk get up. But 
Ive seen the way other pusiks looked at them differ 
ently, especially at shows in the city, The way you'd 
sare out at us from streetcorners as we'd walk by. 


nother ten years [laughs] f always fet like I've lived 
this Tong life, but T'¥ve only been exploring and travel 
ing and really living fortwo or three yeats. My child 
Ihood is this gray area that is kind of foggy until age 13, 
when I fet my life really began. 

4: Maybe you're an old sont. 

$7: Tye been told that, Dut my mom once sai, 
“Maybe you're a new soul, maybe this is your First 
{incarnation on this plane of existence. Maybe that’s 
‘why everything seems so strange to you." This world 
fs so strange to me and everybody seems to take it as 
normal and day-to-day, When T Took at it, is seems 
like the erazest place. just cant believe the stuff that 
Theat people talking about, and they say it with suck 
8 straight face! It's so bizarre! [laughs] 

4 Vi-You haven't been on the planet long enough to 
Jie painting a Tot—haw do you get your ideas? 

#7 With anything I do, [just sort of doit. The inspk 
tation comes from somewhere beyond me and I don't 
really understand i; I just see the end results, 

‘My mom was a painter and {just found some of her 
‘old paints inthe closet. I used some old partcleboards 
‘as canvases. It always turns out good. 

For all the things that Ido, whether painting or wait: 
ing or music, I invent my own way of doing it. I've 
tried before fo do things like they were supposed to be 
done, but T've always ended up making « fool of 

if. You just have to go ahead and invent your own 
‘way of doing it—then it looks like you know what 


‘you're doing, hecause ts your own style, 


Purpl 


‘This glare of “What are you doing here?” and this 
stance of YOU ARE NOT ONE OF US. Just hecause 
their clothes weren't shabby: enough or their hair 
wasn’t punk enough, there ate two more minds in the 
world you'l never meet, 

People have this compulsion to abel things, t cor 
ner the unknown and sick it in ajar under is tte 
We do this to ourselves, We always scem to have to 
efine ourselves in relation to others. We build barr 
fers amongst humanity in this way; we're punks 
theyre jocks; we're hard-core, they'e poseurs -.. Us 
Them... Ours vs. Theis... Our identification in 
{eolation? Our domination ia ubordination? A matter 
‘of Punk of Not, PunkO:Not, Punkernaut... So many 
‘of you fucking purkernants 

Guard yourself from superficiality. One of the most 
ceruelest things Is to be trivialized, misunderstod, 
Don't tet rules for who you ean tlk to or who you can 
befriend, If they're willing to accept you you should 
do the same. Open your arms fo open minds 
those whose hair is coated in manufactured insolence. 

—Tead, 
Just Hate People #3 


from Fin 
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4V: One good thing about not having a huge 
amount of money: you're forced to make de with 
what you have, 

#1; Fi one of those people who always walks with 
their head down, looking in the gutter for strange 
picess of trash, There's something really great about 
making use of whatever you find in your surround. 
fngs. There are all those Fich-kid bands and zines and 
they have all the means aid al of the best equipment, 
Dut they put o«t the worst stuff you could ever imag. 
ne. They lack any kind of substance. 

It all comes back to the people weho hn 
‘of real vision who can put together som 
anything they can find, and then everybody else ends 
up copying their makeshift ideas, The commercial 
videos on MTV are all trying to have this sloppy style 
‘with frazzled edges. They're attempting to copy the 
look of poor art students trying to put a movie togeth 
ct, People always end up doing tha. [laughs) 

V5 Ie scems kind of backwards. 

61 It's really backwards because they don't know 
‘hat they're doing. They just focus-on the superficial 
aspects of form and don’ know what's underlying. 

Some slick "Generation X” magazine (the kind with 
models wearing vinyl) wrote and asked me to con: 
iribute something to their publication. They were 
totally flaunting the fact that they're distributed by 
chains like Barnes & Noble, as if that would be relly 
appealing to me. They kept saying, “We're the best 
alternative mainstream source for music and fashion.” 
‘And I'm thinking, “Alternative mainstream? What do 
they take me for?” They come from a totaly different 
arttude than the people who do zines, Zines are all 
about being independent, 


——_ 
They kept saying, “We're 
the best alternative mainstream source 
for music and fashion,” And I'm think- 
ing, “Alternative mainstream? What 
do they take me for?” 


T's just like going to shows—you can instantly tell 
who the record industry people are, just like if you're a 
te 

ty are: These “talent scouts" are wearing a freshly 
sitkscreened Tshirt of some new punk band, and 
they're kind of middle-aged with a realy erisp, squeaky 
clean leather jacket. You know they're think 

took good tonight with my bondage bracelet 
#V: What's happening with the Revolutionary 
Knitting Circle? 

#7: We used have meetings in this commnunal house 
Different girls, mostly from the punk scene, would 
‘ome. In the beginning we would jast talk and people 
‘would end up erying and holding each other. But after 


while it turned into « bunch of high schoo! gies who 
just wanted to make stickers and work on T-shirts 
{ood because is community ation, but i felt terribly 
impersonal because many of us didn't get to know. 
cach othe: It's sid: the people who were orginally in 
it mostly stil fel the samme about things and want £0 
‘cet, but we've all fone our separate ways. We need 
to start over with a clean slate 
+ V: 1s lot easier to start something than 19 con 
tinue doing anything over a period of time. 
— 
I believe that once you're a 
punk, you're always a punk. . . Once 
‘you've arrived at that state of mind, 
you can never leave or forget it. 


#7: I think the mast important thing is that people 
‘ry and continue to care: Usee my friends who used to 
feel so passionately and fight against things, but now 
they don't really seem to cae, or are preoccupied. 
can’t decide if the worst evil is getting a job or 
Grinking too much, We used to have so much fn, 
have the greatest adventures, and talk: about revali- 
tion and polities. Now, Til stop ky their house and 
they're drinking the same kind of beer every night, in 
the same living room, watching movies, smoking a lot 
of cigarettes, and not really talking but laying on the 
couch with their eyes half-closed, That's what hap- 
pens when you stop caring. That's what's so scary 
About aleobolism, 
¢V: No wonder some people became straight-edge. 
4°T: Yeah I think everyone saw their friends do that 
Its like those people died. What's the point of living if 
‘you don't eare anymore and don't fel that kind of 
‘magic about things anymore? You're basically dead. 
‘That's also what happens when people get caught 
up in jobs and working, and other day-to-day stuff, 
After awhile, the things that once seemed so impor- 
tant now seem like “just @ phase.” Whereas I believe 
that once you're a pank, you're always a pank—even 
if you don't choose to label yourtelf with that term. 
Once you've arrived at that state of mind, you ean 
never eave or forget it 
V5 Certain ideas and principles seem to endure— 
7: Yeah, I remember being kind of sad, thinking 
about how now no one wants anything to do with 
“Riot Grrr.” But the beliefs that went along with it are 
Worth balding onto. People might not be writing about 
it, but I think that anyone who came into contact with 
it still carries it with them I know that when 1 walk 
down the street, I'm facing the world with things that 
have made me stronger: Riot Grrrl, punk, ete Tm a 
Fuckin‘ feminist! Ie weird when you talk to other girls 
‘and they don’t want to have anything todo with it. But 
they are; they're feminists, they're Riot Gres, 
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9, Riot Grrr was just feminist principles plus 
Do-It-Yourself punk principles. Doing something like 
stickers, fliers, or sines ‘can never be belittled as a 
“ph mu can do them forever because they're fast, 
cheap and easy. You can crank out a sticker or flyer 


overnight and plaster the town with them and get quick 
results. 
¢T; Twas thinking about people who deface billboards and of consequences 


she is working on a compil 


¢ VALE: In Aim Your Dick and Slant, you eri- 
tiqued sexism in the punk rock seene— 

MIMI NGUYEN: The intersection of racism and 
sexism has always beem an issue ith me In. Aim Your 
Dick #2 1 serote about how somehody had jokingly 
asked me about “Oriental sex secrets.” I really went 
off on that one, I's such a ridiculous myth—do white 
people honestly think that my mom sat me down at 
the kitchen table when I turned 13 and passed on all 
this secret sexual knowledge? NO! I get really mad 
about that Kind of bizarre nonsense, but I can't say’ 
‘that T'm surprised anymore 

$V; What kind of feedback did you get from your 
ines? 

@MN: J got so many letters that I couldn’t answer 
them all. Most were really positive but T got a few 
pieces of hate mail. This amazed me because I didn’t 
consider my tine as that big ofa deal. But apparently 
it filled a void, discussing topics that weren't general- 
ly being deat with. 1 was very angry and let it all out: 
“Thate this and I hate that!” A friend (old me that he 
read my xine before he met me and thought Pa he this 
screaming, redeyed “demon woman.” I didn't realize 
came off that way, but 1 was kind of glad. I's nice to 
be thought of as intimidating! 

In retrospect, though, I'm a litle wary of the recep- 
‘on the zine sot. How much was I just feeding into 
punk rock's self-congratilating “radicalism”? 1 
‘meant—how mach was T just @ token: a foul-moutbed 


For several years Mimi Nguyen volunteered at San Franeisco’s 
Epicenter Zone, a non-profit, collectively-run punk performance 
space, resource library and zine/record/T-shirt outlet. She pub- 
lished the punk-feminist zine Aim Your Dick and the personal zine 
Slant while receiving a B.A. in Women’s Studies from U.C. 
Berkeley and an M.A. in American Studies from N.Y.U. Currently, 
ion zine for and by people of color, 
‘tentatively titled Race Riot. Mimi may be contacted c/o V/Search. 


‘Asian feminist anarchist? 
$V; How did you begin your first sine, Aim Your 
Dick? 

4 MN: Thad done some litle sinetype projets in high 
‘school, and had sen zines ike Asuaalt igh Intent to 
Free which were a big influence on me. was inspired 
by the idea of self-publishing and being able to bitch 
shout anything 1 wanted. When 1 came to UC, 
Berkeley. met my fiend Mare in e cultural anthro- 
pulogy clas; we hit it off because we were the only 
Punks inthe clas, {ad pink hair; her hair was pure 
ple and swaggered. Iwas love at frst sight! 

‘We decided to do a zine. After rejecting ridiculous 
tiles like Vaginal Discharge, we chose Aim Your Dick 
because Marke had a male roommate who didn’t an 
‘when he went to th bathroom. His urine got al aver 
the wall it was pretty nasty, From there it blossomed 
Into the horror story that t was. laughs) 
¥: Meeting your fend a etaget fr ding 
(MN: We fed off each other's energy for that fist 
issue We included material tha got usin wouble with 
the local Berkeley anarchists. It was about the time 
that shia young white woman named Rosebud broke 
{nto the ULC. chancellor's house with a machete; she 
‘was killed by the cops She had hung out at Peoples’ 
Fark [famous '6s protest ite in Berkeley] and broke 
into protest the university's installation of volleyball 
courts there 
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{tas aad that this woman died forthe nostalgic re 


staging of the Pari’s heyday, encouraged by older” 


activists who wouldn't (ake responsibility for this 
afterwards. They martyrized her and wrote editorials 
bout “the golden-haired, warriorspirited young 
‘voman who ventured into the belly of the heast." This 
was offensive because they weren't recognizing or 

nawledging their complicity in her death. And 
they were totally dismissive of some mental health 
issues she had. 

Tn our zine J wrote an article explaining why T 

thought their attitudes were “problematic” and Marike 
wrote about how the People’s Park eause was a dead 
end, distracting activists from more contemporary 
issues. We received a letter from a white hippie anar- 
chist about how he was going tobe atthe next demo we 
‘were at With a rick simed at our heads. Marike went 
and confronted him and he left town—Marike can be 
pretty intimidating when she wants to be. laughs} 
Vs Why did you stare Slant? 
(© MN: I wantel 0 do a ine to network with people of 
color, because it's important to recognize that Asians 
tnd other people of color are in the punk scene strug 
sling with identity issues. But we're straggling by our 
selves, so it would be nice to have a support system just 
for us a network. 

T have a fiend, Trays, who's holfFiipina, half: 
Italian. We've had long conversations and found that 
we had both gone through similar processes of “eco 
nization’ a6 we became progressively more aware of 
ur problems with the punk scene. We realized that 
fur identification with punk was only partial, and 


‘tat there was a lo of contnidiction and loss involved 
for us as queer-identified “colored” girls. We entered 
that “ex-punker subcultural Timbo,” and are now try- 
1g to define who our ideal audience would be. I's a 
kkind of balancing act, doing this compilation aine for 
‘kids of color, Race Riot, and then airing my personal 
frustations in my other sine, Slant The tile refers to 
the most famous anti-Asian-female slur: that Asian 
‘women have slanted pussies, 
4 V: How do you define “exoticism"? 
'¢ MN: "Exoticism” has everything to do with histories: 
of colonialism and the belief that the world’s “othes™ 
cultures and peoples exist for the West to. collect 
Exoticsm deprives indigenous people of agency and 
multi-dimensionality, reducing them to objects 
“Otherness” falsely reinforces the “superiority” of 
‘Western imperial ideology. 


Slant. The title refers to the most 
famous anti-Asian female slur: that 
Asian women have slanted pussi 


For instance, Asian women are fetishized as being 
docile and submissive, yet possesting amazing sexual 
prowess. In media representations (eg, Madame 
Butterfly, Miss Saigon, et), Asian women fulfill a 
diversionary purpose as heartof gold. prostituies oF 
anti-evolutionaries, They then conveniently die, 30 
that the white mon (in these narratives) can retura to 
the path of glorious “whiteness” (preferably with 
‘ehite woman on his arm), and move on to reproduce 
‘whatever Western nation he came from 

Japanese women have to deal with the whole geisha 
stereotype, while similar representations about 
Korean, Filipina and Vietnamese women emerge from 
2oth-century white imperialist invasions. Wherever 
the U.S, miliary is present throughout Asi, thou 
sands of Asian women are forced into the sex industry 
from economic need (or whatever). They bave 0 
Access to decent health care or legal assistance if 
theyre raped or even killed, Like Tsai, Asian women 
usually get to end up dead, 
# Vi Tlow does the media represent Asian men? 
# MN: In conjunction with these representations of 
‘Asian women, Western ideology either ffeminizes or 
‘demonizes Asian men, Asian nations are typecast at 
weak, feminized and morally corrupt, it's the white 
man’s “burden” (or in contemporary lingo, the demo- 
cratic duty of “free” nations) to set these “bad litle 
natives” straight. And, it isnt just militaristi it's cule 
fural as well. Historically, thitd word cultures have 
‘been commodified and used to decorate white people's 
living rooms and provide them with exotiism in their 

ves, You know it's ike “adding aide bit of color” or 
"spicing up your rice” bell hooks addresses this in an 


‘A Chicano male anthropologist, Renato. Rosaldo, 
> calls culture-ollecting and exoticism “imperialist nos- 
“ talgin" After destroying a culture, the West thea 
1 dennis what it has destroyed, soit puts surviving cu 
tural remnants in muscums, or buys copies of antiques 
‘churned out for less than minimum wage, or makes 
"movies romanticizing the colonizing experience (Hike 
Onto. Africa), 
¢V: Cibo Matto got major U.S. pret. Is that anoth- 
er example of exaticism? 
#MN¢ I don't think they're responsible for that. Al 
‘things Asian are becorsing popular nowadays. To the 
US, music media, they're the next cute Japanese girl 
band, right after Shonen Knife. laughs] is alla mar- 
‘ting ploy... happy-shiny global ilge notion, like 
world music.” 
4¥: There aren't many Asian-female role models 
American masic or movies" 
MN: I'm a big fan of Anna May Wong. She's amaz- 
ng. When she worked in movies she knew she was 
Teing exoticized, but what else could she do? If she 
wanted an acting career, she had to deal with this as 
best she could. I saw an interview filmed when she Tawa eT 
was in her sixties; the interviewers were trying fo get and we were sponsored by a white family in 
ther to exotcize herself and she wouldn't cooperate. Minnesota, so that’s where we ended up. They helped 
She was very stubborn, and obviously annoyed, adjust” 
Ve Are both your parents Vietnamese? s Did your parents speak English when they 
‘€MN: Yes. My parents were from the Northern part of 
the country: They left for the South when Ho Chi Mink . mse they had grown up 
dedared North Vietnam communist in 1954. Having under French colonialism, but their English was kind 
fought against the French when they tried to re-colo- of “iffy.” They took clases, but its lke taking a lan- 
nize Vietnam, my dad did fight with the nationalist guage cass in high school. Even though they've been 


| 
| faint other? 


Viet Mink, but he didn't join the communist party. here over 20 years, their English is still not great 
Sometimes I'm glad about that. Recently my mom 
a _ ‘eame home and found a hate call on the answering 


Historically, third world cultures have ps1 gsm tovouron county She would 
been commodified and used to decorate i ale ot lsh hal understood 
white people's living rooms and provide 4 y; pid you learn Vietnamese? 
them with exoticism in their lives. 


‘¢ MN: Yes. I grew up in the white working class sub 
‘uth of Plymouth, Minnesota; it was pretty eviL. (It's 
‘small town about an hour-and-s-half from St Paul and 
Minneapolis) After 12 years we moved to San Diego, 
{Lwas born in Saigon in 1974. My dad wasa profes. When I graduated from high schoo! I moved tothe Bay 
sorof pharmaceutical biology, but since scholars (even Area to attend U.C. Berkeley. In May '95, 1 got my 
‘of medicine) were considered bourgeois and “the class undergraduate degree in Women's Studies 
enemy,” we had to Ieave in 1975 when Saigon “fel,” @ V: How did your parents support themsclves once 
i ‘otherwise he would have been thrown in the “re-edu- they got here? 

cation camps." My dad had a brother-inlaw who #MN: At first my dad was filling out hundreds of 
‘worked for the Department of Defense, so we were applications for manual labor, like janitorial work. But 


[Bt of the fortunate first wave of refugees that got out the sponsor family we lived with had friends who 
‘on.a plane. ! was 19 months'old when Tleft the coun- worked in pharmacies, and my dad's a pharmacist. 


een canal 


like the second wave of refugee migration commonly 
is “boat people.” They had to deat with 
‘erperiences, being stuck on a 40-foot 
boat seth 100 other people, being attacked by pirates, 
“They had no food or water, and their only hope was ro 
reach international waters and have somebody rescue 
them. [had a frend who watched Thai pirates cut off 
her father's ears and then kill him. She was four or 
five years old when this happened. 
Vs How many Asian kids lived in cis smal 
Minnesota town? 
‘MN: There were maybe four, and my brother and 1 
vere two of them. The other to were second o third 
generation, so they were not as alien to the situation 
as we were. Sametimes they, t00, 


that, As aid it was hard for me o register that they 
‘were referencing my personal history. 

Inthe ‘SOs all these Vietnam war movies came oot, 
like Rambo. My parents weren' interested and never 
took me to sce them. I's really hard for me to wath 
them, even now, T actually sat all the way throug 
Rambo: First Blood Part Twa the one where Rambo 
sets to win thé war this time. He goes back to rescue 
MLA/RON (that's another topic I could tually 
‘olf on, because that whole issue is just a club with 
Which to beat the Viewamese Socialist Republic with 
embargoes ete) The Vietnamese woman wio is help- 
ing Rambo only tives tong enough to die in Rambo 
farns after saving hin from a bullet, 1’sawfult 

In mostof these movies, the 


‘would join in on picking on us 
because of our accent. One 
fieighborhood kid was Korean 
but had been adopted by white 
people, and he would throw ice 
hulls at my brother. (There: is 
such a thing ab internalized alt 
hatred.) Itwas s weird situation 
rowing up there; people could 
fell Iwasa refugee by the way’ 1 
spoke and looked. 1 grew up feel 
ing really conscious of being 
alien, like my limbs or something 
were placed on my body wrong, 

$V: Did any other racist incé 
dents happen to you? 

MN: When Iwas ten years old, 
I vas at the Red Owl Super: 
market in Minnesota and this 
middle-aged white woman came 


‘number five. 


‘Asian woman is lucky" to live 
Tong enough to fuck Rambo or 
(Chuck Norris (or whoever the 
Tel its) and then die for love 
of the big, strong oiled-up 
‘American white man, At the 
time T Taughed because it 
seemed s0 transparently stu 
pid, bu thinking about it, espe- 
cially in context of other expe- 
riences like the 20-year-com: 
‘memoration of the refugee 
‘camps 1 got angry. 

Ve What was chat about’ 
MN: This was the 20-year 
‘commemoration of the refugee 
feamps at Camp Pendleton. Tt 
losted overall the social and 
politcal conditions that forced 
‘Vietnamese people like me ta 


‘up, pointed a finger at me-and 
said [angrily], “You killed my 
fnusband!" Thad no idea what she was talking about— 
Twas fe. It was so weird Tas stunned “Who is she 
‘mistaking me for?” Later [realized that she was refer- 
ing tothe Vietnam war [felt like Thad been mistak- 
en fora monster 

In Oklahoma City, where that bombing [allegedly by 
Timothy MeVeigh) took place, there is a large Viet 
‘numese refugee community. Many locel white people 
‘resent them: *We don't want these people in our neigh 
borhood. They have strange customs; they dress fim- 
ny." One 26-year-old white woman ssid, don’t like 
‘them—they can kil you with their feet!" Ic amazes me 
that peopl believe these things, (Though L wish I could 
Kill with my feet; maybe someday my parents will past 
‘on this “ancjent Oriestal knowledge” to me!) 

My growing up was a patchwork of weird incidents 
like that, plus seeing things on ‘TY that I just didn't 
get. On Magnum, PL, Tom Selleck played a Vietnam 
vet who got flashbacks all the time. Periodically, a Jost 
Vietnamese girlfriend would show up with the 

tamese mafia after hee—some made-up plot like 


become refugees in the first 
place. Never mind U.S, imperi- 
alist intervention—vhat dida’t happen! This “comm 
‘memoration” was really bizare: there were litle kids 
running sround carrying American flags in one hand 
‘and mooncakeshaped balloons in the other. There 
‘was a hnige banner onstoge that said, “Thank You, 
America,” Talk about historical and political amne- 
sia?! My parents were really annoyed; we left feling 
disgruntled. 

#V;"Thank you for fucking up our country?” Why 
id you even go to that? 

# MN: I was visiting my parents in San Diego, and 
they asked if T would go with them. And I was really 
‘curious to sce how people were going to commemorate 
this camp, This was at a place where Marines had 
been trained before going to Vietnam to burn down 
villages and whole forests, A Marine came up and 
hhanded me this photo of several Vietnamese people 
lying dead in a street. He said, “Cool, hui?” I said, 
“Uh, what?" Then he said, “VC, man, VCt" And 1 
went, "Ohmigod." ‘This Marine got a warm sense of 
‘ational identity from this violent photo, and expected 
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Anarchy i not what most people think itis. Tes 
NOT buraing down buildings you don‘ like, Filling 
People that you don’t especially agree with, and 
Stealing things that don’t belong to you, but you just 
have taken a fancy with. 

‘Anarchy, to me, represents the highest possible 
‘moral responsibility you can have toward your fel 
Tow human. I is supposed to he a system without a 
aystem, where you take care of yourself WITHOUT 
‘iolating another person's rights.It'is where man 
controls himself withthe ultimate maturity, with no 
need of a law enforcement agency because he 
knows exactly what's right and he does it, There is 
no need for a ruler, king or government because 
Ihumanity wil have grown up endugl to realize that 
Iby hurting another in ANY way is also hurting 
yourself, and because of that, everyone can live 
‘peacefully without conflict, and be happy. 

(OF course that will never happen the way things 


‘me to identify with him because Twn a weugee (i, 
‘we were on the “sain side") 

Fora long time, whenever Imeta Vietnam vet P'be 
Freaked out end suspicions, because when I was 16,1 
ead about what happened ia MyLai [wall publicied 
massacre of Vietnamese villager, inclading Inbies 
and ol people. thought that every Vietnam vet had 
taken part in something atrocious, Tm sl trying to 
svork utall he dimensions involved in thes felings; 
‘ts complicated, My best Fiend, who grew up 
round all hete workingclas vets who were 
totally devastated by the war, is a good 
countereance for me 
4 V: What made your parents move (Sen 
Diege 
@MMN: My dad got a better job also, my 
aes ate he sow! And esa] 
actual Vietnamese community in San 
Diego (as opposed to Minnesota); my 
parents fad frends there. For the frst 
fie, {was able to hang out with other 
Asan kids Butt was ls weird because | was 
Starting to gst into punk, which was « departure 
from what wes expected of me from my community. 
‘was an “ltrnateen” hy the ge of 12 

V: How were you able to fil ont about punk? 
$34N¢ Tn the *0 there was an explosion of punk 
ploitation on television, Here I was, Asian ‘slant 
ed eyes, feeling visually out-of-sync, so seeing punks on 
2 being viually outofayne struck a chord. 1 fl, 
“Wows, they're in cont af how freaky they look 
Looking “other” ix tomething thats always heen 
imposed om me-—now can turn that around.” And, of 


are going now. {don’t think it's possible considering 
‘humanity and ite nature. Right now all anarchy isto 
Anyone els is childlike destruction of anything that 
displeases you, asia spoiled child didn’t agree with 
the toy he got for Christmas. Grow up poople. We are 
HUMAN. Does that mean anything to you, any of you? 

Being human means that you are, or should be, 
above the animals in behavior. You still have the 
instincts, unges, animalistic hehavior that is part of 
four nature, But as humans, we have the capacity to 
o beyond that, perceive right from wrong and make 
8 conlsious decision to do the correct thing. Ir isn't 
always going to he what you want, but it is always 
the right thing to,do, all things considered. 

Many people now, a8 I sce them, are only proving 
the fact that man still needs to leara more, grow up, 
think more, and become the hnsman that they are 


supposed to be 
—George, from Aim Your Dick #1 


‘course, there was always some editorial about punk 
Deing dangerous and offensive to “good” people. iad 
loss of revenge-driven fantasies of offending “good” 
‘people laughs} Afterall, the same people who blew up 
‘our mail box ia Minnesota went to church on Sundays, 
T thought my identification with punk was “int 
itive” although Jooking back, it was really simplistic 
But what did know at eleven or twelve? Lust knew 
wanted to be this aggressive spectacle, to fit how I 
‘was made to feel. Only: when we moved to 
California did Tactualy see rea, live punks! 
© Vi There weren't any in Minnesota? 
# MN: Just heshers (heavy-metal-ers). 
#V: Was there more to the tale of your 
‘mailbox bombing? 
‘© MN: There isn't a whole lot more 10 
tell; whoever did it was never caught 
My family's reaction was just, “Oh, 
somebody blew up our mailhox—sur- 
prise, surprise. What did you expect?” 
¢'V; When you were in San Diego, was 
there any “rebel” peer group you could 
ang owt with? 
MNT was in middle school doing the alterna-teen 
thing, listening to lots of Siouasie Sioux and Depeche 
Mode, I did have friends who were skaters, hut Uhung 
‘out with these Filipina gang girls, The US. Navy tra 
Fics a lot between the Philippines and San Diego, 0 
there are lots of Filiping “military brats” in that area. 

went through a long alterna-teen phase. 1 did the 
Whole skater hairflop thing with the hair in the face 
wore black all the time, When I was 16, I started get 
ting into punk rock proper, and like many teenagers 
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Sought a Dead Kennedys tape laughs) Then I stum- 
© bled upon a copy of Maximumrack'n'rell at some bole 
imthevwall record store and relly got into punk, 1 
“started sending away for sines and records through 
the mal and writing to lots of people. T don’t want to 
‘mouth clichés lke “Punk rock saved my life"—Dut it's 
| tre! That was realy what I needed at te time. 
‘When frst got ino punk, thooghtit was this open, 
egalitarian space. The politics were a big part of the rea 
son Igor interested in punk was ike, "Tay only be 
16, but} know about the World Bank and the LN.” 
4¥: The D.LY. philosophy and the emphasis on 
‘radical polities are integral to punk— 
#1: IFT hada’ gotten into the punk scene and met 
‘People who said, “Wel, if you really want to under- 
Stand whats happening here, ou should read Noam 
Chomsky and fen Bogdikian [author of The Media 
Monopoly” 1 probably wouldn't have read. those 
“books at that age. Now I have préblems with Noam 
‘Chomsky hecsuse he les his Western privilege hang 
‘ut in obvious ways, but atthe time his wrtigs were 
eye-opening: 
#V: What gear did you gee inco punk? 
{IN In 1990, when twas 16. 
V: Where did you get the money to buy records 
‘and zines? 
MINT saved money T got from my parents. I wasnt 
‘exactly an “llowance,” but got money for birthdays 
4nd holidays. ve been saving money religiously ever 
ince I was a child, because I've always had a huge 
Fear of being poor. My parents wouldn't et me work, 
Dpecause they wanted me to concentrate on my’school- 
‘work so I could get into college. They viewed a col 
lege education as a way out of cefugce/second-clase 
citizen status. 


' 


Thad lots of revenge-driven fantasies 
of offending “good” people. 


#-V: Back in 1991, sas Riot Grrrl an inspira 
4#¢MN: Riot Grr isa complicated osue for me, Every 
‘onversation {get into about it lands mein these four 
aay long explanations 

Riot Gre is the best thing that ever happened to 
punk. I's amazing that all these soung (mostly white) 
‘Women have decided to redesign the whole world 
sccording to the architectire of their private made- 
public traumas and promises of “ir love” wish-ful 
filment. Riot Grrl is amazing in so many ways as 
confrontation, as education, as performance, as acs 
thetic as support, as theory, as practice etc 

But it's important to me asa feminist of ealor to ert 
tique Riot Gr for the ways in which it has (or has?) 
dealt with differences of race and clas. In that aspect, 


rather than presenting an aliernative, Riot Gree total: 
ly parallels “mainstream” Ruro-American fetinism, 
Gender is presumed tobe a social category that can be 
eparated from race, class, or even nation, We talk 
about “women’s issues,” hut whick women are we 
falking about? Thave a hard time relating to most fem 
inist discourses on body and beauty issues, because 
‘they originate from a white middle-class “American” 
bontext, and 1 dide't grow wp that way and don't see 
aiyself reflected in that. 


a _ 

I don’t want to mouth clichés 
like “Punk rock saved my life" — 
batit's true! That was really what 1 
needed at the time, 


Hove did you develop a feminist consciousness? 
MN: That's a hand question, When I was growing 
up, I hated most of the gilt I knew—they were all 
White, and mean as hell in really subtle ways that { 
couldn't quite grasp. 

‘The hoys were obvieus; they threw balls of snaw and 
ice at us, so retaliation was equally obvious. I could 
beat up boys {a5 much as any of us ever really “beat 
up” other six-year-olds), But it was hard to deal with 
the sorial pressures that white girs put on me. Gender 
isa social construct, and the way I grew up (as 4 non- 
fe, non-European refugee) made me unfamiliar 
With the “normal” ways that gender was taught, 

My parents were busy trying to support any brother 
and me, sending money to the family members 
remaining in Vietnam, and sorting out their own feel- 
ings about being violently uprooted and relocated to 
‘an unfriendly, foreign land. Consequently, the gender 
roles 1 did learn from them were amazingly open: 
fended. 1 was encouraged to act out my tomboy 

npulses, especially by my dad, We'd always be work: 
ing in the garden growing beans and strawherrics, 

jowing the lawn, climbing trees, and playing in the 
marshes, My mooi was aleays stressing that we were 
Strong, independent, smart women. So 1 was raised 
ith the feeling of having survived tremendous diff- 
ulties. My parents taught me suber techniques of 
fesistance which involved “distancing strategy”: 
being polite and impersonal toward illicit authority 
land invasive questioning, so as to not let chem into 
“our world,” This kind of refusal to reveal oneself 
‘luring interrogation is misread by Euro-Americans 
fas acquiescence or passivity 

really didn’t identify with “gl” things. A lot of 
the fubjects white girls talk aboot in their zines I just 
don’t relate 0, Basically, I grew vp counter-appropriar: 
ing what Tcould. For example, oved Wonder Woman, 
Imut told myself she was Asian because she had black 
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When Mykel Board writes in his Ml column| 
about all the “the” Thal boy and girl prostitutes 
he's bought for a pack of generic cigarettes, he's 
drawing on a Tong and still continuing Western 
legacy of imperialism and slavery, tapping into a 
colonial imaginary thats always made non-white 
hoodies the objects for the exploitative fantasies 
buses of the empowered white person: a person 
‘who may be in the lower strata of social hierar: 
chies "back home” among other white folks (ike 
prunk pretends to be) bist whose whiteness confers 
rultiple material privileges in relation to Third 
‘World people, (a shitty pack of smokes? Let's 


talk about sex workers’ rights to decent fucking| 
‘wages and alternate, non-exploitative employment 
portunities not apr of fucked Fee Trnde 

s, thanks much.) Or when Second Guess or 
Geese hel viaypiay aparece 


fattention—wave their collective, good American 
fists in the air, railing about how BlacMlist and/or 
the Epicenter are actively “censoring” or “sup- 
pressing” their constitutional First Amendment 
Fights (the Constitution isa lousy foundation for 
arguing “freedom,” anyway, it was originally writ- 
ten hy and for white, propertied men anzious to 
protect their privileges), they assume all public 
space and all possible forums as their “right,” that 
somehow they're entitled to this access and power 
that many others aren't and whose rights (or lack 
thereof) they totally fuckin’ ignore ridicule, or dis: 
mise as victim whining. And when Rev. Norb| 
‘writes two-page column in MRR all about moi, 
accusing li! ol” me of oppressing white straight 
men, be equates my critique of imperial, patriar: 
‘chal racism with something like state repression or 
the visceral threat of rape (Which he also accusses| 
me of, somehow), as if had the same access to| 
pawer and control that ingroup members hav 

‘wield these positions of privilege and tap into/be 
fotally supported by. dominant hegemonies 
Whatever. —Mimi, from Slant 25 
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boar and came from distant, invisible country. And 
‘owing up, one of my favorite songs was “Hit Me 
\With Your Best Shot” which I thought was an original 
by thie leggy Vietnamese American singer—I didn't 
‘know it was by Pat Benatar. Tha's how removed las 
from the dominant cultural loop 

never read any of those Judy Blume books that 
dirs always read, I didn't care about the “issues? dis 
cussed in those books —I didn't want boobs, or expen 
Sve dlothes, ot any ofthat stuff. My body image was 
never a ig deal to me; saw al the blond haired, blue: 
‘xed icons of white feminine perfection in magazines 
and on TY, but these weren't addressed to me:T did't 
ate about competing for boys because dida’e like 
‘white boys either. And i's hardly “gi ealowsy” that 
Aivided me from those litle white gs it had every. 
thing to do with my being Asian, a refugee, et 

‘So Tm not sure-where my feminism came from. 1 
id have to dea with shit ke sexual harassment when 
Turned fifteen, but it was tually Asian-spcifi tke 
this one white boy who approached me and sid that 
he *must have been an Asian man in former incar- 
nation” because he loved the food, the culture, and 
“the women. [groans] T think my feminist conscious 
ness Was jst partand-parcel of my nascent pial 
inguisitiveness at the time. 

used to got the local library and check out fei 
nist texts T knew feminism wasn'ta “white thing.” 
Jou they dda’ stock Angela Davis or Aude Londe at 
the pise-ant trailer that passed for the local library. 1 
dide't find any feminist writing with which I could 
identify asa woman of calor unt 1 went t college, 
‘Then all the feelings of being vaguely uncomfortable 
with white feminisms were fleshed out, and T under 
stood that I wasn't alone in my alienation from the 
Socal category that white women had constructed ax 
4 politcal monolith “all women.” 

4 Vi How dd your eritique of punk develop? 

@MIN: AL fist Tccally bought the “we're all peers 
bere” notion. It took awhile for me to recognize that | 
felroutofayne withthe seen. "Lite things" began to 
auld" up: Maximumrockw'oll in general, cheesy 
Yetan/straight-edge bourgeois moralism tinged with 
racist and classst overtones; anarchists saddled with 
boring New Left rhetoric and ao sense of syle (epre- 
sentational aesthetics are important, by the way); 
white ret punk’s comeack neatly coinciding with 
the tse ofthe “angry white man” everywhere else in 
the couotey—there were so many signs. 

‘Also, there's a definite air of elitism that accompa: 
nies the punk rock attitude: of being avant-garde, 
roggely individualistic (which is very much ia the 
tradition of Americanism and Manifest Destiny), and 
somehow superior to everyone els, including one's 
family (which is really dangerous for people of ealor 
in particular). had internalized some misrepresenta- 
tions abput “Asian-ness" being not as subversive or 
radical as punk rock, for instance. Now Tesent punks 


‘who pretend to understand what i's like tobe a cial 
other" just because they've got purple hair—they can 
‘always shed what makes them “marginal,” but I can’t 

‘The really hig blow, the thing that just clubbed me 
over the head, was when this columnist from 
“Maximumrock'n'roll, Reverend Norb, wrote that 
‘Asian women’s eyes look like vulvii (and that's why 
‘white men love them so muck), Twas realy offended 
and wrote Maximum a letter. [went off on the history 
‘of women of color being fetishized for white audiences 
‘and how this was really fucked up and racist. brought 
‘up the Hottentot Venus: during the 1800s, this African 
\woman was put on display in museums 
throughout Europe. Scientists, socolo- 
fats and artists obsessed aver the pro 
portions of her body. After she died, 
they eut her up and placed her sexual 
fongans and buttocks on display in the 
Museum of Man in Paris (felt there 
‘yas a real ideological link here: the 
fetishization of fragmented, racialized 
female bodies is so much « part of 
Euro-American masculine ideologies of 
conquest.) Meanwhile, Norb’s racism 
‘was dismissed as just another sexual 
fetish ona par with “innocent” foot 
worship or being into corsets or stiletto 
hiels. (It's not!) 

#V: Did your article attract any 
feedback? 

MN: In the issue after my letter got 
‘printed, this guy wrote a two-page rant 
about how evil 1 was and how 1 was 
oppressing” white men. He wrote 
something like, “Since you have no 
sense of humor, you're probably really 
‘udy, too. So you're no longer privi 
leged with my automatically wanting 
to fuck you because you're Asian.” T 
got so many letters from white men 
telling me what a bitch I was and to “get off my pc 
high horse” and that “racial and sexual slurs don't 
fhurt anybody." All this forced me to think, “Why am 
There in this community that supports and condones 
people like Reverend Norb? Even if you're not writing 
this, if you're putting up with it, you're complicit” It 
really freaked me out and made me feel isolated from 
this scene in which I'd invested so much of myself. 1 
pretty much dropped out for awhile and stopped going 
to shows, I still worked at Epicenter but was really 
Junenthusiastic about all of it. Lresolved that I didn’t 
‘Want to just “et it go;" but realized that further dis 
Yoge in: that particular forum (Maximum) was. a 
‘waste of time. 

‘A year after that episode with Rey. Noch, I moved to 
New York. [found out thot he had written and record- 
fea song about me, “Do the Mimi"! The beginning 
‘musical bars are “I think I'm turning Japanese” by the 


Vapors. Apparently, he had come to Berkeley and 
someone had pointed me out to him, So, he decided to 
‘write this song about how he'd seen me and thought | 
was “hot” and wanted to ape me, The Ivics basically 
say + “L wanted to fuck her, but I knew she wouldn't 
Jet me, but I wanted to fuck ber anyway.” It was liber: 
ally sprinkled with offensive phrases lke “She's my 
‘swingin’ Saigon siren," 1 was literally put in the con 
text of U.S. imperialiom in Vietnam, where US. sol- 
diers “jokingly” lived by the Mere Gok Rul 
Vietnamese were “merely gooks to be fucked, or 
Jailed, of both.” 


Punk tock shelters these kinds af 
rape/racist fantasies the 
umbrella of “creative freedom" or 
“freedom of speech,” but it's always 
their freedom and not ours; their 
Power to postess and dehumanize 
‘and our lack of power when we 
front these not-very-underground 
ideologies of domination. With a 
‘community” like this, who needs 
4 V: Now you regard your family 
‘4s your community, more— 
MN: My parents are very support- 
ive of me. My mom cried the first 
time I shaved my head and dyed 
har ted—I1 think thats a “ao 
reaction that lots of parents. have, 
seeing their kids with pink hair and 
piercings or whatever, Now she 
knows I do a lot of activist work and 
simply says, “Just don’t go to jl 
She's really supportive of my clinic 
defense work, Ihelped organize a wo- 
‘men's health conference in April '95 
fand she showed all her friends the 
Ayers. She's not happy with the way 
Tlook, but she tolerates it like a mom. 

Everything got easier after I moved away—my mom 
and {get along really fabulously now. For Christmas 1 
dyed my heir black for her and she was so happy! It 
sade me glad that a litde thing like that would bring 
‘my mom joys “can do that-—o problem. Who wants 
tw he another bleached blond Asian chick in the East 
Village anyway? 

But 1 also count as say “community® all the rad 
women of color {'ve met in school. It seemed that half 
of my class in undergraduate worten’s studies were 
‘other queer Asian women, and we've had many 
important dialogues. I've also met a lot of women who 
tvere once involved in Riot Grral and punk and have 
since moved on to other subcultural spaces (or created 
their own), and that's been amazing 
Vs What do you think about Asians dying their 
hair blond or light brown? 

MNT know that I did it because I really wanted my 
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I got so many letters 

from white men telling me what 

a bitch Twas and to “get off my 
pc. high horse...” 


4.V: What's your critique of academia? 
MN: [ think i's a bad idea for progressive or left- 
leaning people to not engage in academia, because 80, 
many cultural battles have originated there, Academi 
is a material ste for ideological struggle, and to aban 
‘don that space to all the conservative people who are 
there teaching their agendas, i a bad strategy, There's 
2 Tot of work that needs to be done there. 

‘Academia is a big shark pook; is very “profession. 
ai" in a way 1 don't like—Tm just not good at 
schmoozing! Too often in academia, education i the 
proces of accumalating knowledge as though it were cap 
lial Luckily, in the fields I've been i. (wornen’s stud 


‘ert 
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ies, ethnic studies and cultural studies), the saying by 
‘el hooks sem to take precedence: "Education the 
practice of freedom.” It's about teaching crtieal tus 
‘hich enable you to analyze information, theries and 
representations. There are muliple ses of strate 
tnd we have to deal with all of them. We have to deal 
with complex sues hat aren't easy to just imagine a 
binary situations (good/had, ete) because we miss 
‘ut on such in that reduction, including how 
‘we mit realy effectively dea with thems 
+ V: Was ic difficult todo your frst sine? 
4 MIN: The very fist Ain Your Dick was 9 
casy for me and Marike. She would come 
and slep over and we'd ave long mec 
{ngs and energizing cut and past sessions. 
“We'd type furiously and then gue the text 
down-—it was exiting. Bu for alot of reasons it 
took almost two years to do the new Slant. Thept 
‘ing over it, ripping out articles and putting 
‘new ones in. Maybe doing the fist zine was 
}“casy because I didn't care who my audience 
was T didn't think about the polities of 
reception.” 1 simply. spouted off at the 
mouth and was just rab 
‘Now my politics have gotten a lot more 
complicated. It takes alot more enendy, work 
and tine to explain a topic in depth, father 
‘han just saying, “Captain sucks! Fuck it” Also, 
‘Thave to switch from the academic language used 
in my papers to “zine talk" and thats dificult. 
My nev zine deals with everything that's been bug 
{ing tne for years being Vietnamese and into punk 
rock, being a woman (I'm iserual)allmy ambivalent 
feelings about Riot Grr me and— 
$-Vi—men: char's« huge problematic aren. 
# MC: That's a relly bizarre can of worms didn't 
{gow up among many Asians. When T moved to 
Terkeley there was this group ealed the "Asian Male 
Underground” who would graff women’s bathrooms 
With slogans lke, “Stop dating that hairy white boy!™ 
and "Sisters, stp dating the enemy—date your broth- 
fra!" I wrote next to this "How about iT date anoth- 
x Asian sstor—is that okay?" 
hey should have replied, “Fine!” 
MN: That whole thing Was so amazing: beteroserst 
Asian men “aking back their masculinity’ from "The 
Man"! This i tll eeally hard subject for me to deal 
with, because [found out that a lot of de white men { 
dated had weird things for Asian women: “Obmigod, 
how could Ibe that stupid and not notice? Oh no— 
they're vegither: ca’ escape them!” So at ist 1 
feel traumatized, then I end up feling personally dis 
appointed in myself for not being able to have radar to 
point thent all ot, when they're not being as obviows 
45 Rev. Nor, My pareats are sil convinced that some 
‘day Tl marty @ nice Vietnamese boy, and dats really 
hard to deal with, don't know quite how to tak 
about ll this yet. 1's really hard 
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VALE: Did you start collecting Stracks in the 


Russ Forster is the editor of 8-Track Mind, a zine which not only 
investigates 8-track tapes but also non-digital recording/playback 
systems, Transcending purely technical concerns, 8-Track Mind 
details and fleshes out the “analog lifestyle” in pages full of enthu- 
siasm and eccentricity. Recently, Russ produced a 16mm docu- 
mentary film, So Wrong They're Right, featuring 8-track enthusi- 
asts across America (VHS and Beta available for $25 ppd, PAL for- 
eign version $35; sce address below). His 8-track instructional 
video is scheduled for release December 1997; write for details, 
Today, 8-tracks provide the cheapest music available—they can 
still be found in thrift stores for 50 cents. Everything, from 
Pharaoh Saunders and Ornette Coleman to Iggy Pop’s Metallic 
K.0., Leo Diamond and Martin Denny, is accessible—even Lou 
Reed’s Metal Machine Music. (Send $2 cash for a sample copy [or 
$8 for a 4-issue subscription] to Russ Forster, POB 14402, Chicago 
TL 60614-0402. 


re at 25 cents a shot—sometines less, 


‘70s? 
‘# RUSS FORSTER: No, Even though I'm 33 years old, 
Trnever had any Strack equipment back then: I just 
‘nad vinyl. A few friends owned cars with B-track play- 
cers—not me, But in 1987, a neighbor moved to Los 
Angeles and leftbehind ber 8-track player and a bunch 
of tapes. guess she felt she didn't need them anymore. 

Td been going to thrift stores for years, mainly to 
bay clothing. All ofa sudden I had a free Strack play- 
cr and I strted noticing all these tspes and equipment 
in theft stores, Previously, they had just heen invisible 
Ive always been a musie fan, and suddenly having 
such cheap access was a huge revelation. Finally, { 
‘could afford to take chances, and discovered all this 
music Td missed the first time around: country, soul, 
easy listening, ete Uhad grown up as atypical adoles- 
cent hard rock fan—that was all my friends and Tis- 
tened to (you were chastised if you listened to any- 
thing else). Now this whole new world was open to 


4V; Where did you grow ap? 

‘Twas born in Chicago but spent most of my life 
in Elmhurst, Mlinois—Canl Sandbung lived there for 
awhile, but there's Be elie to recommend, 1’ lose 
{© Oakbrook, home of McDonald's World Head- 
quarters always force visitors to goto the Ray Kroc 
Museum. There's an amazing photograph of Walt 
Disney and Ray Kroc i the same Red Cross Army 
Unit in World War. Atany rte, that's the most exi- 
ing thing dere. 

‘When I got into 8-track, Twas living in Chicago, 
Gradualy 1 found other people who wer also into 
tracks, and we started banging out, We would host 
howling nights where we'd bring out Bracks 10 0 
bowling alley that had previously been populated just 
by gangs. Actually, chy woulda’ bow, so basicaly we 
‘had the whole bowling alley area to ourselves. We'd 
dressup, we'd dance—a lal TV station even did 
feature on us 
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J started traveling, and discovered other lite groups 
of poople who were also obsessed by S-tracks like me 
tnd my friends. ‘There seemed to be a spontancous 
generation of similar ideas cropping up everywhere 1 
‘went. I got the idea to start a magazine because it was 


1 way to mect and stay in touch with people. 
¢V: You started collecting 8-tracks in the late 
80s 


‘RE Those were the glory days, when tapes were plen- 
‘iful and you could stil find amazing things in thrift 
stores, It was so exciting and so much fun to discover 
something you didn't even know existe, like the SEX 
PISTOLS on & trac! Today, pickings are a lt slimmer. 
Vi Howe many tapes do you have in your collection? 
‘RE: The largest number 've had was about a thou 
sand. But J give away almost as many as I get, so my 
collection has slimmed down to around 600, If don't 
listen to one, I try to give it to someone who will spre 
ciate and listen to it There's an ethic among 8-track 
fanatice: we gota find a use for ‘em. The worse thing. 
‘you can do is throw them mway—that’s the ultimate 
‘lap in the face 

T think S-tracks have an interesting shape; some 
‘people don't play “em but just display them proudly on 
their walls. Low a few artists who use them in their 
artwork—any tapes neither I nor anyone else wants 
set funneled to them, "There are interesting artistic 
aspects that haven't been fully explored. Imet an artist 
who created an Strack sculpture which integrated 


Doth their sound and visuals, Warhot psinted a 
‘Campbell's soup can, but now people are taking the 
‘actual objects and making art out of them instead of 
just making reproductions, ‘The objects themselves 
‘become the art. 


are associated fwith which labels, There are even spe- 
cial colors for quadraphonic tapes! A friend in San 
Francisco has allthis great quidraphonic equipment 
‘he got from thrift stores and garage sales. On one play 


cr, the dial looks like a radar display. When music 
plays, you see a visual representation with four differs 
‘ent points marking the four different channels It's a 
Jot of fun watching the little squigiles move between 
the four different points. 
$V: Like “follow the bouncing ball” in old sing 
along musicals. Quadraphonic sound is another 
forgotten technology — 
‘© RF: Some people who aren't exactly into Brack are 
into. quadraphonic Strack. The vinyl quadraphonic 
technology was not precisely distinct; it required 
‘encoders, decoders, and all this other processing. 
Vinyl didn't truly have the separation, but reel-to-reel 
and B-track had four distinct channels that could be 
separated fully. Sound fanatica who want true four- 
‘channel sound get into quadraphonic Stracks, and 
those tapes are the handest to find by far. 

Listening to a quadraphonic tape is pretty amazing, 
‘A lot of tapes were specifically remastered for quadra- 
‘phonic sound, with music and sounds that circle the 
room. A particularly good example is Pink Floyd's 
Darke Sid of the Moon-—you actually bear the sound of 
people running asthe footsteps travel from speaker 10 
speaker all around you. Its am amazing full-room 
experience that's not duplicated by the recent sure 
round sound or Dolby technology, Those are nor true 
Gquadraphonic sound; usually the bass isin the middle 
(on the theory that bass isn't directional) and other 
sounds are positioned on the sides, Surround sound iy 
interesting and it does sound like movies in theaters, 
‘hut its not quadraphonic sound which travels to dif 
ferent areas and circles the four corners of the room! 
$V: Does quadraphonic sound require yon to face 
a certain direction? 


‘There's an ethic among 
8-track fanatics: we gotta find a 
‘use for ’em. The worst thing you 
can do is throw them away. 


RE: An audiophile would probably set up a room 
‘with 2 chair positioned so the listener could best hear 
all four channels. However, most people into quadra- 
‘phonic aren't quite that anal-retentive. They'll just do 


‘some drugs, sit you down on a bean-bag chair in the 
middle of a room and put on the Moody Blues or who- 
lever they fel like hearing at the time. The 
syot be perfect, and it may not be coming a 
ly from all directions, but it's still pretty amazing. 
4: Ie was fortunate you got a player along with 
the Strack tapes— 
‘RF: If Thadn' gotten a player I might never have got 
ten started, Also, that neighbor left behind a broad 
spectrum of really great tapes—everything from 
Charlie Rich to the B-52s Isaac Hayes! Hot Buttered 
Soul became one of my favorite albums. If Td only 
{inherited hard rock tapes, I might not have gotten as 
fexcited about the possibilities of Stracks. But she Teft 
Dehind mostly music that was new to me, or music that 
‘Twouldn’t have expected to find on Strack, ike D 

“Actually, Tean’t believe some of the music that carne 
ut on &-track, like the Vibrators’ frst album, Pure 
‘Mania, What decisions led to that? Punk records 
weren't big sellers, so for the most part punk was 
never released on 8-track, but the few exceptions leave 
‘you scratching your head, Such discoveries are excit- 
ing. If found the Vibrators on vinyl it would be nice, 
‘but it wouldn't exactly be a revelation. With 8-track 
': "Ohmigod—dhis came out om &-track?” laughs} 
‘One of the biggest surprises (one that people talk 
about alot) isthe fact that Lou Reed's Metal Machine 
Music came out on quadraphonic 8-track! This is a 
highly coveted iter, probably because it's so extreme. 
Jy unlikely: “Why did this come out at all? Why is it 
‘quadraphonic? Was there really f 
tion in the original master record 
‘the answer to any of those questions —I'm still waiting 
to find a copy! IF do, then Tl have to find a quadra 
phonic player, which I still haven't gotten, Actually, I 
found one, but it doesn’t work, so one of these days 
Ihave to find someone to fix it. Tm not exactly an elec- 
tronics expert, but I've gotten pretty good at repairing 
Setrack tapes. 
0: Why? 
RE: When you get into 8-track, one of your fist real- 
{nations is: sooner or later every tape you find is going 
to fall spat! 'm working on an B-track instructional 
video which will show 
hhow to avoid most true 
{or terminal) disasters. 
‘The most common prob 
‘em with S.tracks is: the 
factory splices break. IF 
you know what you're 
Going, you can fix all 
Yyour tapes before this 
hhappens— call this pro- 
‘cedure “pre-emptive 
splicing” 

Rasically, an_8-track 
tape contains eight dis- 


‘ape 


‘0 the eternal.” 


tinet tracks of informa- jy sar below ain oh 


tion on a reel of quarterinch tape which ison an inf 
nite loop—the head is spliced to the tail and theoret- 
cally it could keep playing forever. This splice uses a 
Jength of metallic tape. Are you familiar with those 
radio station cartridges (known to the trade as “carts”) 
that were used in the "70s up to the °80s? They look 
like 8-racks, are usually made of clear plastic, and hold 
between 30 seconds to three minutes of information. 
Like the 8-track, this cart is set up as an infinite loop 
with metalic tape as the splice. After playback, the 
tape is automatically stopped atthe splice and cued up, 
{instantly ready to play. agsin. Commercials, PSAs 
ee ev ers ea egestas ge 
Would be put on separate carts. So if you wanted to 
play a commercial, all you had to do was grab the cor. 
mercial cart, shove it in the player and it would start 
playing without delay. 


a _ 
If I found the Vibrators on 
vinyl it would be nice, but it 
wouldn't exactly be a revelation. With 
S-track it’s: “Ohmigod—this came 
‘out on 8-track? 


“There are 8-track players that give you the choi 
stopping when the metallic splice is reached. However, 
most 8-track players change programs and continue 
playing when that point is reached. ‘There are four 
stereo programs on an 8-track tape, and for each pro 
fram two tracks create the stereo sound, The playback 
‘mechanism contains two heads—it's actually playing 
two different tracks at the same time. You're familiar 
with the concept of “tape bleed”? IF the head is just 


1/100th of an inch out of alignment, you'll hear music 
from tracks you're not supposed 10 be hearing. 
Fortunately, on most players the heads ean be adjust 
cd 10 produce perfect sound, 

#¥: Can anybody do that, or do you have to take it 
toa repair place? 


See | 
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‘PRE: Good lnck finding onel ‘The key 10. S4rack 
enjoyment is sofsuficiencr teaching yourself mainte- 
nance procedures, That's why I'm making the $-track 
{instructional video: !want to help people doi them 
eves. These days, you're not going to find many tech 
nicians who are knowledgeable about S-track, and if 
‘you do find one, they'll charge-you an arm and o Teg! 
It's much better to try and do.as much yourself as is 
humanly possible Another thing—you'll want to col 
lect as many players as possible, because if one breaks 
and you aren't able to figure out how to fix it, you ean 
just grab another one, I usvally have at least half a 
dozen on hand! 
{Vs How mc do you pay for these players? 
RE: Whenever [sce one in good shape for under 
$10, Thuy it. 111 check it out and make sure it works. 
I pretty muich pick them up any time I ca 
Vs What are “fade outs"? 
RE: Before 8:rack, the previous infinite Toop tape 
technology was 4track, which basically mimicked an 
LP record, One program of a 4-track tape would con 
tin one side of an album, and the other program 
‘Would contain side ro, Usually the tapes followed the 
LP format, with the timing worked out so there 
wouldn't have to be any fading in or out 

With 8-tracks, that analogous relationship between 
«8 tape-"program” and an LP “side" changed, because 
now you had twice as many programs as sides, In 
bother words, now only half of an LP side fits on a pro- 
ram, If songs were shor, t wouldn't matter, but in 
the 70s, songs got longer and longer, which meant that 
something lke "Stairway to Heaven” would get ext in 
the middle! On an 8-rack, there was no way tobe able 
to play that in its entirety straight throwgh—the song 
‘would fade out, there'd be a clic andthe song would 
fade back in. Needless to say, this drove Led Zeppelin 
Famatis crazy—but personaly, Tike it! [laughs] 

"Stairway to Heaven" is just too long to listen to in 
‘one sitting, but Lean take it fis cut in half. Also, 
‘Bow I think of i as to separate songs! ve meta few 


people who have grown up hearing “Stairway 19 
Heaven” cut in half, and they think that's the way i 
should sound. When they hear it played in its entire: 
‘yp sounds weird, 


a _ 


‘The key to 8-track 
enjoyment is self-sufficiency 
‘That's why I'm making the 8-track 
instructional video: I want to help 
people do it themselves, 


‘At any rate, the “fade in/fade out” made it easy for: 
the record companies. They would record all 8 tracks 
simultaneously, and this gave them some *sloppage” 
area: a song would fade out, pause, and then fade back 
‘mon the next program. Also, the timing didn’t have to 
be perfect it didn't matter if there was extra tape next 
to the splice The technical aspects of & 

prt ofits downfall, but part ofits beauty, too! 
#¢V; How long could an 8-track play before the next 
program change? 

‘RE: Generally, the entire 8-teack would be about 40 
‘minutes long—the length of an average vinyl LP. This 
hhad 10 be split up into four programs (in this ease) 
cach being about 10 minutes long. So there would be 
10 minutes’ worth of 1/4-inch tape traveling at 3-8/4 
inches per second. The linear feet of tape didn't 
‘amount to muuch-—one ofthe reasons B-track was con- 
sidered an improvement over ‘track: the same 
amount of information could be recorded on half the 
‘amount of tape. This appealed to the manufacturers, 
Decause 1/-inch tape was relatively expensive 

Vi Did the earlier 4track format require a huge 
reel-to-reel machine? 

# RE: No, It was a cartridge system that came out a 
couple of years before the &-track. It was similar tothe 
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2) Remove the recotding tape. 
Cut a length of recording tape 
proportional to the smnount of tie 
needed for the loop (8-1/4 Sache 
fer second) 
4. Weap the 
conding tape a 
round thes, 
leaving & couple 
of inches ck 
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5. Bring tape 0 


the front of the cartridge ond 
liga, The tape mnt be a bit 
Toone. I iti foo tight the tape 
sel ja at the pice. 

6, Overlap the rconding tape 
adjusting iis length to. the 
desied tension, Cut the tape 
diagonally with seasons 

7. Splice the tape tngeher with 


adhesive tape UU use regular Seotch mage 
tape). Make sure you apply the tape the 
back of the eoording tape, 

Trim excess adhesive tape 

8 Lay the tape back into is correct path, 


ratio station carts in that the mechanism lacked a 
pinch roller (the litle ruber wheel under the tape), 
‘whereas Strack has a pinch roller. The 4-track car 
{ridge had a hole. After inserting the cartridge into the 
machine, you'd slide a lever and a pinch roller would 
Swing up and drive the tape actos the head, 

‘You can recogfize a 4-track tape immediately: its 

shape is slichly diferent from an 8-rack. This for 
mat wat fairly short-lived: from approximately 
1963-1969, Strack was introduced in 1966, causing 
‘an immediate decline in 4-track sales. The whole story 
‘behind this involves alot of pois. 
4°V; Who invented the Strack? 
‘RF; Williem Lear, famous for the Learjet. He had all 
the right contacts: frends in high places, whom he'd 
supply with planes. Whereas Earl Mynta, the develap- 
trof the 4-rack, was junta Southern California audio 
enthusiast. He didn'thave the contacts or the money to 
develop 4-tacks tothe technological level that Stacks 
attained. His 4.teack players dida’t work al that wel, 
tnd if you dropped a cartridge it was a goncr! They 
would open up, tape would he all over the place, and 
You would have to scoop up the mess and put it in the 
fatbage. Whereas with S.tracks, they can withstand 
Dyeing dropped or thrown against a. wall (amost)— 
they're sturdy and are built to take lot of abuse. 

The S-rack is widely considered the earliest 

recorded-sound format for the automobile, though 
‘tack was actually the first—it just didn’t have wide 
spread success. But alot of famous movie stirs had 4- 
tracks in theic ears—it worked a lot better than a 
recon player laughs] 
$V; Did they have those? 
(RE: Yes, revord players that played 7” records were 
built for cars. They incorporated some Kind of gyro 
scopic mechanism to courte the bumps in the road, 
‘but they didn't work too well. Four track provided the 
fist reliable playback system; you could play a whole 
album's worth of music pretty easily in your eat. Then 
‘the Strack improved on that and just took of 


$V: 50 B-track was a technological improvement? 
‘RF: I think s0.T visited Sam Auld, one of the oo- 
inventors ofthe &-track, who lives near Reno, Nevada. 
He was an inside witness to all the innovations, and 
hoe told me his reasons why the 8-track was superior. 
‘The quality of the cartridge was better. The players 
‘were much more shock resistant and, in general, a 
{reat deal of effort went into reducing “wow and Nut- 
ter” toa minimum. Ifyou were ina car equipped with 
a track player and you hit a bump, you'd hear the 
tape “sauige” (a drastic change in the music), where- 
as S-tracks were designed to overcome that. Eight- 
track players in cars. are remarkably unaffected by 
bumps. You'd have to hit a pretty large hump to really 
affect the music. 


With 8-tracks, a program 
could only contain half of an album 
ide—which meant that something 
like “Stairway to Heaven” would 

get cut in the middle! 


€.V: Was Sam Auld nostalgic about the early days 
of sound technology’ 
RF: He was overjoyed that there were still people 
like me who were interested in the technology he was 
Instrumental in creating. He didn't believe people like 
vs existed until we came and interviewed him, and he 
was excited that someone would even ask him all 
these questions 

‘The S-track was just one of many projects Sam 
worked on with William Lear, whom he described in 
lowing terms. Before Lear produced the jets bearing 
hig name, he helped launch the Motorola corporation 
Later, he wanted a music system for his Lear jets, $0 
hhe went to Southern California and bought a quanti- 
ty of dteack players, going so far as to distribute chem 


10, Seal up the cartridge 
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loop. Fop it in the machine and 
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2 Stop watch to record wat I past 


accurately enough to cut it pre 
fisely as one might be able to do 
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in the Midwest. Soon, however, he discovered there 
‘were serious problems with the technologs. So he got 
his top engineers together and said, “We're going to 
create a better system and we're going todo it within 
the next six months,” And they did! They worked 
day and nig within six months developed 
pretty amazing system. Then Lear used his contacts 
with RCA, the big auto manufacturers, and every. 
body else he knew ond began promoting his system, 
He knew a Jot of Famous movie stars, wealthy bus 
ness people, ete; they began spreading the woed and it 
Auickly took off. By 1966, Stracks were selling far 
‘more units than Lear ever imagined millions af peo- 
ple were listening to them, 

eat was the kind of inventor who would encounter 
1 problem, sit down and figure out a way to solve it, 
market it and make a lot of money: “Wouldn't it be 
sreat if {had a business airplane that was «mall enough 
to take me wherever 1 wanted?" Lo and behold, the 
Learjet appeared, Lear's wife is writing « biography 
bout him that promises to he amazing. Almost all of 
his iaventions were successful; somehow he had his 
finger on the pulse of what Americans wanted, 

My &-track instructional video wil trace the history 
of how the & rack was developed. Before the 'S0s, the 
existing tape recorders used metallic tape, Plastic tape 
didn’t hit the commercial mainstream until the late 

40, after we stole it from the Germans dusing World 
War TL. Before that, everybody used metallic 
carlicr wine recorders. 

How does « wire recorder work? All I can 
imagine is « wire going around a spool— 

‘FRE: Tye never seen one in operation but I've heard 
they've had a resurgence. Recently, Les Paul made a 
live recording on a wire recorder in ‘Thomas Falison’s 
yin New Jersey, thea played it back to people 
who were gathered there. By all reports, it was an 
amazing recording. If you were a music you 
probably woulda’t be into wire recordings hecatse 
they sound “tinny” and a Hinle flat. But to some ears 
‘an interesting xound that eannot he obtained 

with any other technology 


For similar reasons, ribbon microphones have had 


restargence—the kind that Frank Sinatra would eroon 
into, I think David Letterman also has ane on his desk, 
That microphone produces a sound you ean't get any 
other way, To many ears it's not a good, fall sound 
because its tinny and trebly, but some people want 
that, When we were making my §-track documentary, 
wwe used $3 microphones to get an §-track sound forthe 
background music. S-tracks didn’t have a wide dynam- 
ie range; the high end and the low end were lost— 
$V: tracks have less fidelity than cassettes? 
“¢ RF: S tracks were better than cassettes until the late 
Os, then Phillips put a ton of money and research 
into improving cassettes. But if similar research had 
done into B-tracks 1 think they would have ended up 
being superior. One inherent superiority is that the 
lupo travels at twice the speed. During the first few 
ars of &track, alot of marketing was aimed at audio- 
philes, but they persisted in sticking to their reel-to- 
reel decks, which go even faster. So when manufactur- 
cers figured out that there wasn't a highend buying 
audience out there, they started cutting corners, based 
on the belief that most track buyers didn't care about 
“high fidelity.” By the late 70s, manufacturers wanted 
to #¢t rid of the &.track format. The people who were 
listening to S-tracks were listening to Led Zeppelin 
and Rush in their ears and cranking i up a0 laud you 
couldn't rll what you were hearing, anyway! [laughs] 


It was the compact size of 
cassettes that ultimately won 
the war against 8-tracks: 
“Americans like smaller.” 


‘Sam Auld believes that i was the compact size of 
sseites that ultimately won the war against §-tracks 
‘mericans like smaller.” Look at the Walkman—so 
‘small you cam carry it in your pocket. Small TVs—peo- 
ple love ‘em. In Chicogo Tve seen people take them 
into restaurants and watch ‘em while they eat, and 
they always draw a crowd. People might notbe buying 
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them en masse yet, but everybody's excited about a 
small TY, Tdon' get that excited because I can't see 
anything on asereen that smal but there is something 
“American” about wanting smaller, better, fester... ax 
well as larger, better, fate. 
$V: Didi’ a lot of '70s cars come enuipped with 8- 
track players, complete with custom cartridge 
made exclusively for the "Cadillac of the Year"? 
The music was usually casylistening compilations. 
#RE. Yeah—those are aceually highy-coveted tapes 
“The guitarist from White Zombie i a luge collector of 
Stack automobile samples. Te been trying to get 
Fim to write a story about this, butsince he's ina suc 
afl rock hand he doesn't have alt of spare time 1 
have gotten some prety amazing submissions, com 
pletely unsolicited. And, with some eazeptons, I'l 
Print whatever comes into my mail bax, kenerally ver 
Datim or with light editing 
#°V: How did 8-Track Mind begin? 
#RE:A small community of zack collectors devel 
oped in Chicago. In 1989, 1 was touring with « bond 
and in Cambridge, Massachusetts, we met some people 
Ywho were rushing of to thie local thrift store to buy 
Sacks, said, *T was just there and bought ll of the 
ood stuf!" They were really upset—vwell,pieude- 
Upset, There's always a camaradcri among “track 
fs," as I call them. laughs) But on this tour it blew 
‘ay mind to meet all these peopl ina completely dit 
ferent area—I didn’t know about them and they didn't 
ow about me—and we were all collecting &tracks 
and using the same jargon 
#V: What jargon? 
‘ORF: Some of it involves the different components: 
pressure pads, pinch rollers, spies, breaks, ete. Tve 
also create jargon he: cher tracking, rack mind, 
the 8 track ifeigle. When two people who are into 
track get together and stat talking soul, usually 
everyone else in the room will tat rolling their eyes! 
‘That's ow I know we're talking «different language— 
in about ten minutes, other people gt lost. lags} 
Anyway, after I met those people in Cambridge 1 
came back to Chicago and go together with other 8 


frgck fans, We discussed the idea of doing a publica: 
tion to reach “all these underground networks of & 

ick enthusiasts around the country.” There seemed 
tobe some interest, bt nothing got going until we met 
this guy named Gorion Van Gelder. He claimed to 
have had @ magazine called &-Tyack Mind in the ate 
"0s to the mid ‘80s, I say “claimed” because 1 don't 


necessarily believe a lot of what he said—t've never 
seen any of these early magazines, never heard any 
body talle about them, and the Library of Congress 
doesn’t seem to know about them. He also said other 
things of dubious veracity; T'm not sure how we ran 
into him, At any rate he had this idea and was really 
gung:ho about it “Yeah, you could do it Take my idea 
‘and we can run with it together.” Gordon wrote the 
“Letter from the Editor” forthe frst four or ive issues 
of §-Track Mind, and then he drapped cut. 

#V: Where did everybody meet? 

RF: We had meetings in my old apartment in Wicker 
Park, a “hip” Chicago neighborhood, and first worked 
fon a manifesto, beginning with our “Eight Noble 
Truths" and “Statement of Purpose.” Initially we were 
just brainstorming, trying to envision 2 philosophical 
bent for our publication. 

‘We decided to hroaden out editorial scope to include 
the “analog lifestyle." because a lot of ts were also 
vinyl enthusiasts who were highly critical of digital 
‘media, What we liked about vinyl was very similar to 
What we liked about the S:track (and to a certain 
lestent, cassettes). They are analog formats, With ana- 


Tog sound you have magnetic waves on magnetic tape 
representing sound waves, whereas with digital you 
Ihave Os and Ls representing waves, and there's some- 
thing incongr that, We felt there was a 
philosophical problem with digital sound, 

Basically, 8:Track Mind is about 8-tracks, 8-track 
collecting and the &track lifestyle. A small group of us 
yerote did layout, and a friend copied 100 issues for 
free, Gordon Van Gelder claimed that the Ist issue he 
‘ui out wis 268, so we started ours at #69 in 1990, We 
dave them out to feicnds and sent one to Factshet Five 
‘Then we made 100 more, managed to get rid of those 
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and Started thinking wwe were a “real” magazine 
because we'd distributed 200 copies! laughs] 

‘At that point we were amazed we'd gotten rid of 
200; 1 thought that at most we'd reach maybe 50 peo 
ple, but now we print $00 copies of every issue and it's 
become « quarterly I get way more contributions than 
Teould possibly print. I figured that at some point 
interest would start dropping ff and people would get 
Jaded and think tha it wasa’t “hip” anymore and thst 
‘would he the end oft. But circulation keeps growing. 
Some of the initial writers have dropped out, but 
they've been replaced by a new generation of enthusi- 
sts, Actually, it seems like every four issues we have 
44 new group of writers who are really excited—the 
faces might change, but the enthusiasm doesn't. & 
‘Trach Mind has gone on for six years now, and it 
doesn’t seem to be slowing down, 

Vs You've certainly made your contribution to 
the recycling movement, because a lot of people 
aeere jst throwing 8-rracks in the garbage— 

‘© RF, Actually, recyeling is important to me and I try 
toemphasize this ides im my film, at least as an under- 
Tying concern, We flippantly refer to the “B-track 
lifestyle," but what i's really about is figuring out cre- 
ative ways to ute what you have, instead of using alot 
of resources to create new things that are inferior, or 
that are not really needed. There's absolutely no rea: 
son to buy new appliances when there are great 40- 
year-old appliances that will probably outlive you and 
‘me, because they were built with care and with the 
conscious intent to Tasta Jong time. And despite their 
bad rap, Stracks were buile with longevity in mind— 
Sam Auld said they wore tested to endure a thousand 
hours of play! That's alot of play for one tape. I doubt 
if''m getting 1000 hours out of my cassettes! 
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Ihave found that once you get an B-track to work, 
it pretty much works and works ‘The sound quality 
doesn’t deteriorate. Any deficiencies in the sound are 
‘in the original recording and there isnt much you eam 
do about that. There was a lot of very complex engic 
neering involved to make them run smoothly and con 
sistently. That's why T collect and sweat by 8-tracks— 
if they were falling spart,I wouldn't have a collection 
of 600 of em. They've lasted longer than a lot of my 
albums. They're also a much safer secondhand buy 
because you can't really scraich an Strack. You can 
immerse it in mud [laughs) and get dirt inside, but i's 
amazing how robust the tapes are. 


—= 
Now there are companies 
like Sony that manufacture the players, 
the music, the music videos . .. they 
rake in money like crazy whenever 
‘a new format appears. 
EE 


1 do happen to like the sound of scratchy records, s0 
Twon't ever give up vinyl. And contrary to some peo 
ple’ opinions, I'm willing to lower myself to buy CDs. 
T don’t really like the sound, but there’ alot of music 
won't be able to hear any other way, like new music 
‘or hard-to-find reissues of rarities, The one advantage 
‘of CDs is their longer playback time. But you could do 
‘that with 8 tracks, too—it’s just that not many recor 
companies took advantage of that capability. There are 
a few 100-minute B-tracks. 

¢V; Wow—that’s like the length of an opera. Is 
‘here much opera on Strack? 

RE: No, Some classical music was released in the 
carly years when record companies were appealing to 
audiophiles, but agin, it seemed that §-ack audiences 
‘were younger and just wanted to hear the latest han 
rock oF Top 40. Supposedly, the manufacturers con 
ducted extensive demographic research, ending up 
Ibeavily marketing to adolescent males about to get cars! 
¢V: Somehow it doesn't seem like there's a heary 
collectibles" market in S-tracks— 

(¢ RF Iggy and the Stooges’ Funhouse is sought by col- 
lectors, cause the S:track has a different cover! The 
caver photo was originally on the inside LP jacket— 
fone of the few instances where the Brack cover dif 
fered dramatically rom the orginal, Ths isn't all that 
interesting to me, because I don’t buy 8-tracks for the 
arowork. It is small and poorly reproduced —you're 
‘not going to get much our of it. However, RCA‘ earl- 
fest S-tracks were packaged in dust-protecive plastic 
boxes accompanied by miniature booklets, I have a 
‘Sound of Music package and the booklet must be 40 of 
50 pages. It includes extensive liner notes and tells 


how the film was made. 

‘In my film, one person speculates that if S-track 
packaging had been more informative, a different audi- 
tence might have developed. Hut somewhere dovt the 
Tine manufacturers decided that: S-tracks were just 
{Going to be thrown around in the car: “There's no need 
fo include any interesting information or graphics!" 
‘But inthe early days when the emphasis was on excel- 
Tence, tracks were probably as good as vinyl, Then the 
‘manufacturers consciously decided o lower the quality. 
$V: Did they start using cheaper grades of tape? 
© RE: Yes, They also began duplicating at speeds high: 
‘er than recommended for optimal sound quality. In 


buy our new cassettes?" This was a am to make you 
re-iyall your music and buy a new player as well— 
Goes that sound falar? Now there are companies 
Tike Sony that manufacture the player, the musi, the 
music videos, the vies whose ouriliracks are also 
‘marketed... they rake im money like crazy whenever 
neve format appears 

9 Vi At least the Sony mini-dise hasn't taken off. 
‘Their ad campaigns never mention their deficient 
Shit sound quality— 

RE: lmughs] No—pethaps people are geting a bit 
Imore discerning. A few people realize they were sold 
fan untre bill of goods with CDs. 

# Ve When they first came out, there was a TV com- 
mercial claiming they were indestructible. Te 
showed them being pt into vensking mackine— 
RF: [laughs] Yeah, a skipping CD is one the most 
innoying things Te ever heard, and thers nothing 
jou ean do about i. Ia record skips you can often 
lean it and get it to play through the skip, Even with 
fan Sirack, there's a few things you ean do, Ifthe tape 
has gotten “walled,” you can actually iron the tape 
With an iron set on low heat, but you have to use a 
towel or some kind of padding wo the tape doesn melt 
Mind you, T haven't actually done this myself, but 1 
now peonle who have! This procedure has been writ: 
fen up inthe pages of 6 Track Mind, o it must etre! 


John Lear is one of the 
foremost UFO experts in the country, 
and this further incites the belief that 
William Lear was at one time abducted 
by aliens who gave him his 
technological revelations. 


——= 
i Were 8-track recorders ever manufactured? 


RP: Very much so—even quad-recorders! In my film, 
1 interviewed John Peterson from Seattle who sent me 


tack are now part of primarily urban und 
‘das of musicane and arte an general no goodie, oF 
St least people who have a serious gripe with "906 
America cultuge or lack thereof) end have chosen 10 
tecome archarelogsts af ine barely pase 
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‘ack tapes never eal nd ap charm in he Birt pla 
‘hey had noting tone Even in ck heyday yoo ha 
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innate traction to the diffi and he rida 
tenths maligned technology 
has never ben Stacks in and of thesaelve that have 
teaching interesting. It the kind of people wo 
belie even whe the eto the wording them that 
they ate cry or sick It the kind of people whe have 
meomincn deterination to goin the opps diction 
{the lemming tastes, it the hind of people who get 
texted by things that they sould never explain to thane 
(who don't share thei driving attraction for the abu 
“These ae nostante one like eli rom «bygone age 
but fivng, breathing, questioning human bins defying & 
Dystem that would make them into boinler coaromer 
‘uombies, chanting maizas poundel ato them in 30sec 
(chal frm TV scene hry becom srs o tele 
{Seiten Thee are the mit no spend hes ies 
he fue effort to comma the revling forces of meaoe 
ty, sctlficingbigh paring careers for highly rewarding 
Careers. Thy are the vanguard for 3 new as relested 10 
reworking the mappings ofan old ag 
‘Nostalgia plies «pave remembrance ‘Trackers fn 
these times representa active defiance, This the basic 
itfrence between your typ endy "70s apologist and 
jour truly eoeemited aod tly. outrages thcher, 
“rendines is too distracting for Unse who burn with the 
te ater of ptson Strack Mind 275 


4 tape of Jot Lear (William Lear's son) talking about 
esearch into UFOs, John Leat is one ofthe foremost 
UFO experts in the eountry, and this further incites 
the belief that William Lear was at one time abducted 
by aliens who gave him his technological revelations. 
Nlaughs) 1 like this notion a lot, even though don’t 
necessarily subscribe to it, At any rate, when T first 
heard John Lea erview that John 
Peterson had recorded onto 8-track off the radio. 

‘Occasionally you find 8-tracks in thrift stores that 
‘were recorded off the radio in, say, 1971. You get alt 
He slice of history: the commercials, the current Top 
40, the PSAs which can be really interesting—they tell 
‘you what people were worried about at the time 
‘These are not too common, but from a historical view: 
point they're pretty exciting Finds. 

‘With a quadraphonic S-track recorder you could 
‘use two stereo microphones (one for the front and 
‘one for the back) and reeaed your own band in simu: 
lated quadraphonict L still haven't come across any 
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Tromie-made tapes, but they would 
Iie exiting to find. Imagine discov 
‘ring Grand Funk Railroad base- 
‘ment tapes recorded in quadra- 
phonic sound in Flint, Michigan 
{(quadraphonic came out after the 
Sime they were in their basement. 
actualy own a reel-to-reel tape of 
‘one oftheir practice sessions, but 
Ive never played it because Tdon't 
Ihave & player). Who knows what 
‘else might be out there—Boston’s 
‘early demos on quadcaphonic? 
Taughs| ‘There's always exciting 
finds and surprise inthe world of | - 
Birack. = 

# V: You were the original editor 
‘andl publisher of Track Mind? 
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“@RES Let me ty to clarify that 8 
Track Mind began in 1990. In, 
4981 T moved to the outskirts of Detroit after my 
friend Doug von Hoppe had moved to New Orleans to 
work in film there. People were starting to go off in 
different directions, our 8 tack collective was break- 
“ing up. Since I was the main person who was keeping 
‘he magazine going, I brought i to Detroit with me 
and became the full-fledged editor and publisher 
“Then Gordon Van Gelder wrote me a couple of very 
“nasty letters (in '91) and disappeared off the face of 
the earth. I took over the writing ofthe “Letter From 
‘The Editor" and from then on was in charge. I also 
‘hanged the structure ofthe magazine to become what 

is today: basically, a forum for people who are inte 
ested in S tracks. 

‘in Detroit, most people I met thought 8.Track Mind 
‘was a big joke; ! got no support. couldn't find a sin- 
ie store to take it Slowly itstarted doing better on the 
‘East and West coasts, and then it got national distrib- 
‘tion through Tower Records, ete 


‘Thad set aside some money, planning 
to attend film school. Then it dawned 
‘on me: “Why not just make a film?!” 


$V: How do you distribute in Detroit now? 
RE; Basically, Igo around town and give away my 
‘magarine—I don't try to sell it; that's too much effort. 
Since my film came out, there are about four or five 
‘people locally who anxiously await each isue. I's been, 
tough trying to develop any kind of “collective feeling” 
in this city. Detroit is quiet: it's good if you seck seclu- 
sion to do work by yourself, but if you're looking for 
social stimulation J wouldn't recommend it. 
¢'V: What's your educational background? 

RE: T have two bachelor’s degrees under my belt, 


(One isin Economies from the University of Chicago— 
coincidentally, the place where the fist scifsustained 
chain nuclear reaction took place (It took place under 
the football field.) 1 can’t recommend the Economics 
program, at least on the undergraduate level was 
appalling that I graduated without having taken a sin 
de course in Marxian or Malthusian economics. The 
curriculum was straight Milton Friedman—he had 
taught there. Reagan had just taken offce and every: 
tne in the Economics department was overjoyed — 
how the Friedman camp had a friend in Washington. 
Tyas constantly writing about what rap it was, 50 
needles to say I didn't get good grades, But did grad- 
uate with a degree 

1 got another B.A. in Urban Studies at Elmhurst 
College where my mother taught. Throvgh that pro- 
fram I was able to visit the Soviet Union in 1987, 
when it was still the Soviet Union. That was a great 
experience. We'd go to different regions and talk to 
turban planners, transportation officals and develop 
ers. I started to see how things get done—how deci- 
sions get made, how bureaveracies work, Tyot ideas on 
how to set up my on litle bureaucracy definitely 
rely on other people to help get out 8-Track Mind 
‘Now the magazine breaks even, which is nice. don't 
intend i tobe a career, though. 
#V: How did you fund a featuredength 16mm 
Sil? The film stock alone costs thousands— 
‘RF. The film cost about $25,000 Ijust set aside and 
planned for the money to pay for the film stock. To a 
Certain extent 1 could be considered a “trust fund 
baby”; I've got stocks and bonds that earn interest and 
Tdon't have to do anything. {did work at Kinko's for 
awhile, Detroit isan extremely cheap place t live—in 
‘the city of Detroit proper, you ean buy a house for 
$30-880,000, The homes are beautiful, but the neigh- 
‘orhoods are less than stellar. You wouldn't want to 
town alot of expensive items because your house will 
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be regularly broken ino, 1 know a few people who live 
there ond their solution is to simply own nothing of 
value. Everything they own is bought in thrift stores, 
1nd most people wouldn't bother stealing any of i! If 
Jou cau live that kind of lifestyle, then Detroit's your 
place to be! 
4 Vs Describe your filmmaking process— 
RF The cinematographer that T worked with, Dan 
Sutherland, bought a camera specifically for this pro 
He'd been wanting to do a film and this was just 
the impetus he needed. We piled into a van with as 
much equipment as we could scrounge and we 
around the country (10,000 miles) interviewing peo: 
ple, We drove to. Seattle, San Diego, Dallas, 
bridge—all over the place 
4 V: Did you stay with people at their homes? 
RE: Yes, People were amazingly fortheoming with 
hospitality and willingness to let us stick a micro 
phone in their face. We were on such a tight schedule 
that usually this would happen within 15 minutes 
arriving at their home! Outside Chicago, we di all the 
travel and filming within 4 month's time, averaging 
aver 300 miles a day. We had very litle money, 80 
luckily people contributed food and shelter. Only once 
«lid we have to rent-a motel room; that was in North 
Carolina and it cast whole $25. flaughs) 

Here's how the funding really happened: awhile 
ago 1 had set aside some money, planning to attend 
film school, Then it dawned on mie: "Why not just 
make a film?!” Through the magazine Thad met some 
really interesting people, and 1 love documentaries 
about weied, eccentric people, So I thought, “This is 
right up my alley; T should doit” 1 bad made a few 
short films before, and T knew people like Dan with 
film expertise. As soon as T got the concept, every 
thing seemed to Fall into place. 


a _ 
So many people gave me 
puzzled looks when I mentioned my 
film project that I felt, “Yeah, this is 
so wrong that it’s right. It seems 

completely right to me 
— 


T sent a questionnaire to people and friends whom I 
thought would be interesting to interview (mostly & 
Track Mind readers) and was amazed that so many’ poo 
ple were totally into it and had great ideas and sugges 

ons. The film worked really wel. It was definitely a 

iborative effrt and T think that’s what made i a 
really good experience for people, L wasn’t like some 
investigative reporter trying to catch them with their 
pants down; I asked them ahead of time what they 
wanted to talk about. This saved a lot of money, too 
4# Vs Did you ext your own negative? 


“O@NE PERSON'S 
LANDFILLER 
IS XNOTHER PERSON'S: 
OBSESSION” 


RE: Yes, bat I wouldn't recommend it—it was 2 
nightmare! Now at least I know the basic techniques 
that will help me as an editor later o. 

‘The film Was finished in January, 1995.1 submitted 
it to every possible festival: Sundance, Telluride, ee, 
and amassed a pile of rejection slips an inch high—I 
quess Sundance is not the place for met But at the 
Chicago Underground Film Festival my film won “Best 
FeatureJength Documentary.” It's also showing at the 
New York Underground Film Festival and some small 
er festivals, I've talked to people who've attended the 
Sundance and Toronto and even the Seattle festivals. 
and they complain how uninspired and uninteresting 
the work is... ke those festivals have become just 
clearing house for poople wanting to make fast money. 
$V: What inspired the title of your documentary, 
So Wrong They're Right? 

‘© RF: Someone in the film who expresses ambivalence 
toward &-track nevertheless concludes, “I love 8-tracks 
because they're so wrong that they're right." To me, 
that statement comments on the people i the flim, the 
technology of the Strack, and even the dea of making 
a film about &-tracks, So many people gave me puzzled 
Jocks when 1 mentioned my film project that I felt, 
“Yeah, this is so wrong that its right. Ic seems com: 

etely right to me, yet to most ofthe world i's the ert 
est idea they ever heard.” [laughs] Yet the film will 


‘Se Wrong Thay ve Right is a 92-minute documentary 
encapsulating « 10,000 mile journey around the US. 
fnjgeareh of a group of Stack (those cunky plastic 
pretecorded cartridges from the 70s) fanatic, oe 
trackers os they have heen dubbed. So Wrong 
‘Theyre Rig follows the travels oF B Track Mind ed. 
for Ruse Forster and fellow enthusiast Dan 
Sutherland in earch of other Strack minds. The 
results over 20 interviews which delve into reminis 
ences, rats, poical diatribes, fantasies, xi tip, 
fates pitches, ad everything else defining the shep 
tal yet inquisitive mind ofthe "90s S.rack enthusiast. 
Ws oot a film about nostalgia; rater, it serves as a 
‘statement of outrage from a population of consumers 
Who are tired of being told what to ese 
Prodicer, Director, Sound Reeonlist, Editor: 

Ree Forster 
Cinematography, Lighting: Dan Simheslond 
‘Soundmix: Jerell Frderick 
Soundtrack Music 

Lary 7, Wally Pleasant, Bob Jordan, Mr Bucks 

‘Duane Tham Jr, Seot Konzetmann 


be considered Oral History in years to come; 1 docu: 
mented a subculture that would have remained sub: 
terrancan if T hadn't dug it up. A lot of people have 
noted that you don’t have tobe interested in &-track to 
enjoy the film. All you noed isto be interested in peo- 
ple—especially weind, eeventric people 


It turned out that doing a zine 
literally opened up a whole new 
‘universe of possibilities. 


Vi What about your Strack instructional video? 
RE: Again, I think it will help those who are starv: 
ing for more information about the care and mainte- 
nance of 8-tracks. Maybe someday Il self publish a 
book about all the ins and outs of& tracks, I would like 
it to be meaty and full of information—the kind of 
book that sends readers scurrying ta find other books. 
4¢V: What splicing tape do you recommend? 

RF, Radio Shack still sells metallic splicing tape. 1 
think they sell it mainly because early cassette phone: 
answering machines use for an outgoing message a 
cassette tape with an infinite loop that uses metallic 
splicing tape. It operates much like the radio station 
‘art; it plays the message, advances tothe splicing tape 
and stops, all cued up for the next time a phone call 
comes in. Radio Shack still sells the splicing tape for 
that purpose, but you can also use it for Stracks. Its 
called *Sensing Foil” and costs about $3.99 a roll, but 
actually i's splicing tape: metallic on one side’ and 


sticky onthe other. 1 ity, My splices have 
laste eight yea single splice break 
4 V: You use this to prevent future tape breakages— 
{REE Yes; whenever [bring home a new tape the first 
thing Ido i give ia pre-emptive splice. T have a spe 
Gial Brack machine that will advance to the spice 
and then sop: don’t even have to wat for the splice 
to break on me because the machine stops the tape 
before it breaks. Then Il take the cartridge out ofthe 
tachine, pull alte bit of the tape out and replace 
the splice 
#V: You could offer a service to people who don’t 
veant todo ie themselves— 
‘RE: [laughs When they iavent the A-hour day 1 
onder that, Right now Thave enough on my ban 
just promoting the film and producing the magatine. 
ides much as {did on the film because T couldn't 
alford to have anyone else do it I directed, did the 
Sound recording and mixing edited, and lke I sid, 
Thad a crash course in negative cutting which was hor 
rible—T wouldn't recommend that t anyone. But now 
Thave a 92-minute, feature-length documentary about 
Strack fanatics around the country which contains 30 
diferent interviews. I's lot more interesting than 
ost people expect and it's not realy about nost 
sia—even though most people automatieally assume 
it's a nostalgia film, Some people in the lm aren't ald 
enough to be nostlgio—one interviewee was seven 
teen, Toher, Strack sa "new thing” that was handed 
down from her uncles, parents and grandparent, and 
she became enthusiastic about i 

‘The film is actually about people—specifically the 
subculture of “trackers” I think it parallels documen: 
tavies like Vernon, Florida and Wild Whedls—it's rel 
ly about obsessive and eccentric personalities. I hope 
tobe able 19 make more flims—I do consider myself a 
filmmaker on some kind of level. I want to continue 
doing the magazine as well—S-tacks are still big 
part of my life and I've met so many friends all ver 
the country because of them, It turned out that doing 
sine literally opened up a whole new universe of 
possibilities. 
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Otto von Stroheim publishes Tiki News, dedicated to the preserva- 
tion, celebration and revival of “Tiki Culture,” which includes 
surviving Tiki bars and restaurants, apartment buildings, statues, 
masks, lamps and torches, hibachis, lights, cups, graphic designs 
(on menus, etc), shirts with tiki designs on them, necklaces, giant : 
tiki forks and spoons, tiki torch fuel, a 20 ingredient Mai Tai from 
a former Kelbo’s employee—the list goes on and on. For the latest. 
issue send $3 (or $12 for a G-issue subscription) to Tiki News, 
2215-R Market St. #177, San Francisco CA 94114, E-mai 
Ottotemp@aol,com (Make checks payable to “Schwarz Grafiken”’) 


VALE: Wha dd you start publishing Tiki News? 
OTTO VON STROHEIM: It was a cause, a compul- 
sion. Ihave alot of friends with tiki mug collections in 
Los Angeles and San Francisco, and over the years I 
‘aw their collections grow from five mugs to 

ten ta 15, and now several of them bave full 
blown tiki bars at their houses. After 
putting a lot of time into researching tiki 
culture, I thought: “Why don't I try to 
package all this knowledge I've gained into 
something T can share with other people? 3 
‘That way I can create more of a commu: 
nity" A lot of people were asking me fair- 
ly obvious questions, and 1 thought 1 
could put out & newsletter and answer a 
Jot ofthese questions upfront; then people 
could gain more of an appreciation, 

One of my major goals was to save 
places like Kelho's which was taken over by 
‘strip joint in 1994, even though people like 
Jory Sehee flounge entertainer and bandleader] were 
trying fo save it. In the greater Los Angeles area it 
seems like there used to be thousands of tikibars, one 
fon each cornet, where mostly Iocal white home-awn- 
rs would come in after work. Now only & dozen (or 
Jess) remain, ond | wanted to save those, Also, I want- 
ed to build an appreciation for tki culture. A lot ofthe 


articles 1 publish are “travelogues,” because people 
should be encouraged to track down and visit the 
remaining tiki environments. Once you start visiting 
the bars and seeing the old menus and photographs of 
all the old places, you realize, “This used to be a 
whole other sorld.® 
¢-V: The tiki bar, seith its decor of bamboo, tiki 
statucs, masks and lamps, offered a welcome 
respite from the confines of the rational, logical 
mindset, rehich modernistie interior design 
reinforces. When did tiki bars start 
# OVS: The tiki ber scene started with Don the 
Beachcomber's in 1934. 1 just got a plate from 
‘Trader Vie's that boasted “From 1934,” 
but in 1934 Trader Vie's was stil a hotdog 
stand. It dida’t really open asa Polynesian 
restaurant until 1948. There were bane 
boo, exotic, Hawaianstyle nightelubs all 
‘over L.A. in the "20s and "30s, but only Don. 
the Beachcomber’s was truly tiki, having 
witched from a more nautical-style decor 10 a 
tiaderstyle place featuring handcarved Polynesian 
artwork, 

‘When you go to a place like the Tonga Hut in Narth 
Hollywood, you'll notice details ike the handmade 
lighting fixtures, a kidney-shaped dropped eriling— 
the place is artistic and it was al built by the owners. 


“Nis Ae a 8 We 8 ay 


S| 


Kelbo's was also built by the owners—self made. I's 
total folk art tothe max—yet nobody cares about it. It 
hasn't been documented in any art or architectural 


the surf culture, bur that was the end of it After the 
nid70s tsi was gone. People today ask me, “What's 
eft" I say, “Well, P've got seven issues of my fanzine— 


ange) 


publications dl 
craftsmanship iavo 
bar doing carvings for bis own har, to some excep. 
tionally skilled carvers and designers, Basically, this 

1 incredible art movement that was nationwide, 
‘coast and all-encompassing (places! ike 
Kansas, New Mexico ond ‘Texas had tiki bars, as well 
as Canada, Mexico, and Burope due 10 Thor 


from John Dos at the corner 


Once you start visiting the 
bars and sceing the old menus and 
photographs of all the old places, you 
realize, “This used to be a 
twhole other world.” 


Heyerdahl, as well as the Bahamas). They were #0 
prevalent, and then they were all wiped out, [es ama 
ing that nobody documented anything—thie blue col 
lar cultural phenomenon just came and went 

4-V; Perhaps a lot of people awoke en masse from 
their utopian escape dream and thought i sas 
foolish or kitseh, and immediately felt ashamed 


alot of 65-year-old people about cis, thelr attitude is 
‘Why do you eare about that? 

want t know 

#¥: They don't even know when they had it good— 
# OVS: Right, and of eourse theie kids didn’t want ro 
carry on tha fraition, However in the late '60s-early 
70s the surfers were wearing te necklaces and wed 
ing Hawaiian shirts—there jas sila strain of tiki in 


‘would you even 
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check 'em out!” Some people think 
that all the tiki bars have: disap. 
peated, but every week somebudy. 
tells me ahout another tiki bar 
they've discovered. A friend of 
‘mine, Max Budo, has a collection 
‘of three thawsand matchbooks 
(another fun thing to collet) from 
different establishments, all with 
tiki designs on them, and these 
imply the existence of thousands 
$V: Tiki culeure also ad ies 
‘music, whicl Martin Denny per- 
sonified — 
# OVS: You could live off just 
Martin Denny muse, as far as tk 
music goes. Denny, Arthur 
Lyman, Les Baxter and others 
hove heen extensively reissued recently. 
#V; The tiki carvings are a primitive art form: 
‘amateurs could carve their own. There oughi to be 
a nev-renalssance of tikicarving! 
OVS: That's happening. Paul Musso in San 
Francisca carves tkis for his friends, and Bosko in San 
Diego also carves ikis. Crazy Al's making tk ineense 
‘burners, There is a Tiki carver shop called Mai Tiki in 
Florida that’s been around for years, Since you make 
therm yourself, you automatically have your own style 
Whereas if you're entering the field of modem furni- 
ture design, you really have to work hard to make a 
name for yourself and create something thas Your 
‘own, But if you'r carving. tiks, immediately whatey- 
cr you make will probably be recognizable as yours, 
Cartoonists and fine artists are nove doing art with 
tiki themes. Fantagraphics just published Mary 
Fleenet's book of tiki cartoon art, and she hand-<ast 
some tiki necklaces to hep promote i, too, I'm trying 
to encourage the graphic arts production a5, well. 
Charles Schneider is a fairly well-known artist who 
was into tiki art back when Amok opened their first 


Basically, this was an incredible 
art movement that was nationwide, 
coast-to-coast and all-encompassing. 


store in the "80s; he painted their wall mural. Then 
he got out of tT contacted him and told him Ta ike 
to publish any tiki material he might have, and he 
‘was inspired to start making tiki drawings again. 
That's my payment for doing Tiki News—to think 1 
might have inspired someone. 'm an artist myself 
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Recreating that refined atmosphere is stil 
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and 1 put litle drawings im Tiki News, but I don’t dhougt it was elip ar. Ob wel—t'm sue tbat back in 
aks more anonymous, ike clip the old days Trader Vie-was irked on a daly basis by 

at 1s htocks aad menus we find now, how many people were ripping of his concept. There 
‘which don't have an artist edit or copyright was Trader Nick's (Pismo Beach), Trader Dick's ia 
Reno), Trade Sam's (San 

Francisco), Trader Rick's, 
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Trader Frank's, Trader whoer 
er—they all ripped off Trader 


‘Tiki Bob's in San Francisen 
was started by a former bar- 
tender at Trader Vie's who zeal 
ined, “These guys have a line out 
the door, and they're turning 
way people who aren't wearing 
‘sport coat and te. Pm going to 
start a tiki bar right up the street 
sand open it to people who don't 
hhave a sport coat." For years he 
made a living off all these Trader 
Vie's rejects! 

©V; And now there's an 


Thelped Jeff Berry put out the Grag Lag, which is @ 
bar guide illustrated with collages from found menu 
art. My friend Bosko created original art forthe cover. 
There were some gps (“Hey; U need another tii in 
that corner!" sa I did some drawings to fli the gaps 
ard flesh out this stolen found graphic urt. The Viper 


TaieGaamare “Bxoticon.” Who started that? 
# OVS: Me and my friends, 
Steve and Strike: Steve is my age and comes from the 
same background: used to be a punk rocker, and now 
‘works in-a record store because he loves music and 
wants to get free records. He's Bohemian to some 
extent. He and Strike got together and thought, 
"There are all these bands doing exotics and lounge” 


Room rippod off a tki drawing that David Purcell had style music that don’t get to play anywhere, and there 
made for Tiki News-and used it on a promotional are vendors like Haywire who sell tiki mugs but don't 
fiyer—I wish they'd credited us, but I guess they just know how to find their audience, We should have a 


TIKIS ARE BEING DESTROYED AND LEFT TO ROT AT AN ALARMING RATE. THE 
LOSS OF A TIKIIS A LOSS TO OUR SOCIETY. THE PAST TWO DECADES HAVE SEEN, 
THE DEMISE OF WHAT WE CALL" POLYNESIAN POP” 

IT IS OUR MISSION TO PRESERVE ANY AND ALL REMAINING ELEMENTS FROM 
THE POLYNESIAN POP ERA OF THE MID-19505 TO MID-19705. 

WE ALSO RECOGNIZE PRE-TIKI EXOTIC ELEMENTS AS PRECURSORS TO THE TIKIERA 
[AND POST POLYNESIAN POP ERA ARTIFACTS AS EXTENSIONS OF THE TRADITION. 

REDISCOVERY AND PRESERVATION OF THESE ELEMENTS AND ARTIFACTS ARE 
ESSENTIAL AND WILL BE EXECUTED AT ALL TIMES TO THE BEST OF OUR ABILITY. 

WE WILL NOT REMOVE OR OTHERWISE HINDER ANY ELEMENTS IN THEIR ORIC~ 
INAL SETTING UNLESS THOSE ELEMENTS ARE IN IMMINENT DANGER. 

NOR DO WE ENCOURAGE THE AGREEABLE SALE AND/OR FRIENDLY REMOVAL OF 
THESE ELEMENTS FROM THEIR ORIGINAL SETTINGS. LIKE NATURE WE BELIEVE 
‘THESE ELEMENTS TO BE FOR PUBLIC ENJOYMENT. 

REMOVAL AND PRESERVATION OF ELEMENTS FACING IMMINENT DANGER IS. 
NOT ONLY CONDONED, IT 15 ENCOURAGED. 

‘TO REMOVE TIKIS AND OTHER ELEMENTS NOT FACING DANGER IS TO TRAMPLE 
UPON ALL EXISTING MORAL AND ETHICAL CODES, BESIDES THAT, IT'S BAD LUCK! 

WE INTEND TO CREATE A FORUM FOR SHARING CURRENT AND PAST INFORMA- 
TION REGARDING ANY SORT OF TIKI CULTURE, ALL INFORMATION WILL BE DIS- 
PERSED IN AN EFFORT TO PROMOTE GROWTH OF CURRENT TIKI CULTURE. 
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convention.” And it was packed: people came from 
San Francisco, Berkeley, Arizona and all over. 
Combustible Edison and the Phantom Surfers told all 
theit friends about it, and they also played. The place 
field 1500 but 2000 people showed up. { think most 
‘people were happy to be exposed to what they saw: 

9 Ve How was this event funded? 


a 
I'm sure that back in the old 
days Trader Vie was irked on a daily 
basis by how many people were ripping 
off his concept. There was Trader 
Nick's, Trader Dick’s, Trader 
Sam's . . . Trader whoever « 


‘OVS; Even though we had no mgney, we managed to 
fet lot of people to advance us what we needed. For 
txample, we rented a bunch of tikis, « waterfall and 
Some paim tees from Oceanic Arts in Whittier, who 
did a ot of the original carvings for Don the 
Beachcomber and other restaurants in the 50s, aswell 
a later work for Disneyland. At fst the owners 
Leroy and Bob, were going to trade us jst a few tiki 
rentals for an ad space in our program, but they ended 
tp aiving us a huge amount—whatever we wanted, 
basically in exchange for their $150 ad. The 
Cacophony Society came in and built a aki bar and 
sold tiki drinks—that added lotto the atmosphere 
“Things lke that happened all down the line. We were 
trying to sell vendor tables fr $100, and nobody had 
‘ought any. But at the ast minute a To of people came 
inand bought ‘em, and all the vendors did really well 
to they were thanking us: “Sign us up for aest year!" 
(Of they had lst money, they would have wanted to 
Kill us) The event tok place atthe Park Plaza Hotel 
where alot of movies are hor, lke the opening scene 
of Wild at Heart where Nicolas Cage bangs a guy's 
bead om this hue Hight of stirs 

# Ve Some people in Berlin vere inspired by our 
Incredibly Strange Music book to put on an exot 
n-type event. Everyone dressed np luasestle, and 
they sent me photographs, Ic vas wonderful in spir 
it but they probably didn’s have alot to work with 
(can you get bamboo in Berlin?!). But they had a 
‘Fee Martin Denny albums, and were also 1 

‘make music ike that themselves 

OVS: That's where it gets realy interesting when 
mutations occur and spread. What they did was better 
than making a Pear Jam cover band. Isn't that py 
tment i iself—di that ake you fel good when 
You saw if Thats why’ we do things lke publish Tiki 
‘News. Feedback and meeting interesting, fun people is 
the real payment 


‘OTTO'S RECOMMENDATIONS. 
Publications 
Grog Lag 
Jeff Berry's Polynesian bar guide, $1 
Schwarz ‘Grafiken, 2215-R Market St 
Francisco CA aiid. (Make checks pa 
‘Schwars Grafiken.”) 
Kiss My Pineapple #1 & #2 

$2 each (cash) from Beth Allen, 15548 Fulton St 
San Francisco CA 94117, Beth is now ina bond, Th 
Loudmouth, and sadly has (a 
to create her zine 

Note: Ti 
sive guide to “tik culture” 
Mail Order: 

Tiki incense holders $16.50. fron 
POR 585, Sunset Beach CA 90742 ( 

Tiki buttons, cuff Tinks, 
ete from Tiki King. Cat 
95018. 

Custom Tiki mugs and hand-carved palm tks 
Send $1 for infors fom Bosko Hrnjak, POB 
300024, Escondido CA 92027. 
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Allan Evans, 
264.72; 
necklaces, 

15, Felton CA 


@Y Exotic Foods & 
Drinks of the Islands 


385 N. LA CIENEGA « LOS ANGELES, 


Dean lives in Prague, The Czech Republic where he docs an e-zine 
dedicated to Arthur Cravan [pronounced cra-van], a contemporary. 
of Duchamp who anticipated many late 20th century cultural 
trends and attitudes. Born in the Bay Area, Dean was a member 
of obscure San Francisco punk bands such as Oedipus; he has sev- 
eral “weird 45s out on weird labels—didn’t everyone?” Presently 
he carns a living via computer skills. His Arthur Cravan e-zine 


address is: kravan@login.cz. 


# VALE: How did you end up in Prague? 
¢DEAN: I went thete in 792 and discovered an old 
friend was living there, Bob Bell, who used to be in a 
hand during the "70s San Francisco punk scene. 
Prague is # good place for expatriates to live; people 
mind their own business. ve seen 2 lot of persons 
With facial tattoos there; recently I saw someone who 
had his face and neck tattooed in paisley. 


——=— 
I think we're oozing into 
a New Dark Age, and I want to be 
low profile during this period. 


Personally, my world view has been that of a 
Perpetual Tourist (*PT"), and I've managed to live in 
several countries for extended periods of time. [think 
‘we're oozing into a New Dark Age, and I want to be 
low profile during this period. 1 like the idea of the 
‘omad, and transportation i getting cheaper all the 
time. *PT" (ic has different meanings: perpetual 
tourist, poetic terrorist, thoroughly prepared) is a phi- 
losophy writen by an English excharester who makes 
hhis money publishing books about how to be a tax 
exile, (WG. Hill, Scope Intl Lid, 62 Murray RA, 
Waterlooville, Hant, POS S1L, U.K.) Wherever you are, 
tourists are always given imore slack than locals of 


sreen-card holders, so its best tobe a “tourist.” 

[periodically visit San Francisco to buy software— 
it's half the price. Otherwise, Prague is really cheap as 
far as food goes, and tents not 190 bad. Now you cat 
actually get vegetables—there's a place called Fruits of 
France that flies vegetables in every Thursday. The 
national dish is pork, sauerkraut and dumplings — 
soulash is big, too: 

Prague is interesting —it's getting beter al the time 

‘There's very low unemployment so all the natives 
seem to be happy. All the buildings and cobblestones 
are getting redone, and there are a lot of American 
expatriate writers thinking they're Hemingway or 
Fitagerald in Paris during the "20s, I went to “sports 
bar” where there must have heen feo thousand 
American twenty somethings hanging out. I have no 
dea what these people do for a living it wasn't vaca- 
tion time .. . That's a great Duchamp poster there, 
showing him with-a punk haircat— 
8: T think Duchamp anticipated most of the 
trends of the 20th century. He had an early shaved- 
design hairent that predated punk or rapper hair- 
suyles; he dressed in drag and used an alternate 
gender name, “Rrose Selary”: he denounced the art 
scene to play chess, yet he was still producing art 
anpreay. His final creation was. a deliberately 
cheesy “pornographic” installation that forces the 
vlewer to be a voyenr looking straight at a nude 
scoman with her legs spread 


hin tthe ir th, «fPryenr arn antore 
ease bel a broke iF youre othe ck 


#D:Do you know who Arthur Cravan was? He was 
boxer poet-wild man provocateur who's been my 
for 30 years, and he seems to be getting more 

Cravan_ anticipated of 
things—in fact Duchamp appreciated Cravan-and got A\ 
hhim a ticket from Barcelona to New York and pro- ly editable, 
lecture at the New York publish a paper zing it's fixed —if you've 

Cravan was sup- 


uaded Walter Arensherg 
‘So why did you do an 
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you have to live with it, And with an e-zine 


policemen. Duchamp said, “Wonderful lecture!” and 
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me in touch—1 was surfing the net and 
the Caffe Trieste [San Francisco boberian landmark], 
and thought, “AK, nice!" (Someone who hangs 
‘ut there has « home page featuring their sign as a 
Jogo.) $0.1 feel 1 can be *in rouch” with San 
Franciseo—or anywhere—while fm away 

‘Censorship is rearing is ugly head on the Internet, 
but alot of people are fighting ogainst it 1's hard to do 
because there are so many 


CCravan’s whole life was one performance art piece, 
To quote Four Dada Suicides; “His parents. were 
English, his language was French, his passport was 
Swiss. His last known driver's license was issued in 
‘Berlin, his last-known address was in Mexico City. As 
8 teenager he was expelled from boarding school and 
rode boxcars from New York to California, working as 
1 butcher, orange-picker and lumberjack along the 

‘way, In his 20s he studied the 


ways to get through to peo 
ple—i's not centralized or lo 
cal in nature. I find wonderful 
things just by browsing: you 
can find people interested in 
specific subjects no matter how 
Iizarre they are, Overseas, is 
rch hetter source of informa 
tion than reading the Inter 
ational Herald-Tribune, for 


‘example. You ean getless-main- 
Stream information and points 
of view and culture; you can 
tune in om what's up with the 
20.somethings; what's current 
V5 How much do you pay 
your Net server in Prague? 

#D: A lot compared to 
America, Here they're giving it 
Away because i's very compet. 
itive: over there its not. Iteosts 
about $200 a month for online 
time: they charge by the 


Fi] classics, boxed in. Adiens and 
Barcelona, and lectured on 
modem art in Paris and New 
York... He made a lasting 
impression on his contempo- 
raties, who never tired of 
describing his personality, ap- 
pearance or behavior.” 

I’ hard to find information 
in English on Cravan, although 
he's described quite well tn 
Robert Motherwell's The Dada 
Painters and Poets. ‘The best 
description, by the art critic 
Roger Conover, isin Fowr Dada 
Suicides Ceavan was «nomad 
‘with different passports who 
traveled a lot. He was called 
“the brutal crite” he criticised 
the way artists looked and thelr 
athletic abilities and pretty 
much didn’t touch on their 
paintings because they didn’t 


ninute. 1 always. check Hor- 
wired; hey update thelr site al 
the time, 

#V: Tell us more about Arthur Cravan— 
#D; His real name was Fabian Avenarius Lloyd and. 
hie invented the name Arthur Cravan; there are no 
other Cravans anywhere, 1 regard him as one of the 
‘mast unsung heroes of 20th century art; the situation 
{st Guy DeBord described him as “the only person he 
ever respected,” Craviin Was a very early tine creator; 


a 
Cravan wrote great poetry, 
was Oscar Wilde's nephew . 
and was intelligent enough to go into 
the ring dead drunk so he didn't 
get hurt very badly! 
— 


his self- publication was called Maintenant, It was 
printed on butcher paper, and he stood outside art gal 
Terie selling i. It was filed with reviews that com 
pletely blasted all the artists of the day—so much so 
that once a group of a dozen painters waited For him 
and ambushed him in the street 


em wontwhile a his! Hie 
Critics consisted of sich 
rirases as: “Ife couldn't throw a slone more than 
twenty fee." *ran with great dificult” “looked Hike 
fn inflamed armpit’ a flabby cheese” He was realy 
lef in howe insted people 

Cravan's insults to Apllinare and his cohorts and 
him in jai for character defamation. Upon release 
Cenvan announced that anysine who would ike seo 
him silenced for dood need only reserve a sat atthe 
nightclub. Noctambules, where he would end ‘is 
carver as a critic by committing public suicide, follow- 
ing a speech during which he would wear only his 
jockstrap and put his has onthe table forthe benefit 
Of the ladies. The chub was packed with eager vayeurs 
fn the night of the cvent—and afer berating the 
hssombly for wanting to make a spectacle of death, 
Cavan gave them a boring lecture about Viet Hig, 

Cravan wrote. gest poetry, war Oscar Wilde 
cp, and fovght with Jack Johnson (the exheany= 
seeght chanpion ef the word) and was inelgent 
ough to xo tothe rng dead drunk so he di get 
hurt very badyt To quote New York Dada 191523: 
“Far more signficint than the footnote he let in 
poallistc histories was the undying legacy of his ut 
rageous behavior, which played» unique role within 


the development of an artistic and literary avant 
farde, Arthur Cravan was, as Gabrielle Buffet Pieabia 
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The situationist Guy Debord bi te cobs ei ls hic urs 


described [Cravan] as “the only person 
he ever respected.” 


‘Supposedly he drowned in Mexico in 1918 while out 
on a boat, but after he disappeared, there were al these 
Cravan sightings. If in fact he did make it out of there, 
hie sold alot of counterfeit Osear Wilde works to major 
collectors —so he was a fonger-as well as many other 
things. He's avery 20th century guy atthe bepinning of 
the century, not at the end. I think he's like William 
Burroughs of Joha Cage or Marcel Duchamp in terms 
of his originality, He infhienced all che early Dadaists 
snd Surrealiss, who greatly admired his life and con- 
sdered it as art. That's why T do an e-zine on him 


ARTHUR CRAVAN BIBLIOGRAPHY 
compiled by Elizabeth Burnham 
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‘One of the most prolific and persistent self-publishers is Bruno 
Richard, With collaborator Pascal Doury, he publishes under the 
name “Elles Sont de Sortie.” Since 1976, Bruno has created an 
estimated 100,000 graphics, many of which appear in the over 50 
books he has published. Most of these books were given away or 
traded with other self-publishers all over the world. (Send some- 
thing in trade to Bruno Richard, 15 Passage de la Trinite, Paris 


75002 France.) 


$ VALE: What's your background? 
‘¢ BRUNO RICHARD: I was born August $0, 1956 in 
Mauritius, One of my earliest memories was seeing a 
volcano erupt, and afterwards collecting voleanic 
stone. At the age of ten, my family moved 19 France. 1 

fended a very od state school for students who lack 
both parents, This was near Paris in Meudon, Sevres, 
where Celine lived—his wife still lives there, Twas 
‘raised Catholic and one year I was head of my class, 30 
the teacher gave me a big plastic Jesus a& a prize, 

‘At school I became friends with Pascal Doury; how: 
ever, he was thrawn out of school for stealing apples 
from a neighboring orchard. [ost contact with him, 
for four years, Then we ran into each other and dis 
covered that we both were still drawing, just as we did 
when we were children. We decided to do something 
together. We both had a lot of drawings at home; we 
wanted them tebe seen, yet there was no way to make 
money With them, and no one was willing to print 
them, So we decided to print some hooks eurselves, 
We had little moriey and ir seemed that the only way 
we could afford to print was to do linoleum printing 
That was avery annoying process, because it took 30 
Tong to dry— 

#V: To produce arteork, you had t0 carve the 
linoleum sith tools— 

'BR: Yes, and then you put on the ink and print each 
[gE with a roller, by hand. You eould only print one 
calor at atime. When 50 copies were Finished we put 
the sheets imo an envelope—it was like a portfolio, 


4 Vi Describe the content — 


‘©BR: It was a litte booklet, 6°x9"—actually we don't 
like our fist three books because they're a Tittle bit 
“young” 1 ineluded some leiters from girlfriends 
because everybody has these Kinds of text but nobody 
talks shout them. 1 decided I wanted to expose all the 
hidden parts of daily Tite, 


Later on I did a book 
of portraits which were just large 
drawings of cocks and cunts, trying 
to establish a new archetype of 
beauty based not on the face 
but on the sex. 


We brought our first publication around to various 
store, but this turned out tobe exhausting and we only 
{0t Fd of about 20 copies. Soon after, Pascal went into 
the army because this is mandatory in France (I got out 
by erving inconsolably for three days and being insane) 
‘They assigned him to work on an army magazine, and 
‘he began stealing materials (lke film and metal plates) 
to produce our own publications This was 1977, and 
in France there were no easily available xerox 
machines or computer printers. We printed our second 
collaboration and split the eost—$150 each for 150 


copies. We started calling ourselves Elles Sont le Sortie 
¢V: What does that mean? 
4BR: We found this phrase in a newspaper, only it 
‘was actually written Ils Sout de Sortic As a joke we 
chose to use the feminine “elle,” and once somebody 
{included us in thei listing of feminist magazines, The 
translation reads: “The girls are going out," 
$V: How was the distribution? 
‘BR: Most stores wouldnt take them, and the few that 
id only took them on consignment terms, so that if 
they sold a few months later, we could collect the 
‘money due us. But we never went back to the stores! 
Haughs} Actually, we went to a few but only ane or two 
Copies had sold, soit didn't seem worth i to go back to 
the rest of the stores to collect the money due us, 
4 V:At first you only distributed locally? 
(BR: es. The French underground weekly newspaper 
‘Charly ran a columin by Willem, a supporter of under- 
round comics, 0 we sent him some of our work. He 
‘wrote about us in one of his columns, and people began 
to write us and look for our books in stores. 
4-V: What was in the next to issues? 
(BR: Faseal made many drawings which ertiqued the 
any. One illustration portrayed his commanding off 
er as a butcher chopping up sausnjes, T made draw. 
{ngs of life in the barracks—the army really isa the 
ater for homosexuality, with all these men flexing 
‘muscles, sweating together, ving through the same 
problems and fighting. 

‘Our fourth project was on the theme of “Health and 
Sickness.” We included a lot of medical-syle drawings 
Dut didn’t follow the theme exactly included pho- 


tchooth photos of my sex, for example. (Later on | did 
‘book of portraits which were just lange drawings of 
cocks and cunts, trying to establish a new archetype of 
beauty based stot on the face but on the sex.) We also 
included insulting letters which Pascal and I had writ. 
ten to each other: “You fuckin’ bastard, you believe in 
art, you are nothing, you just make bullshit™—that 
Kind of thing, Fururopotis distributed this issue 


It’s more interesting to do something 
when you're alive than just living! 


Number five vas on the theme of “Adventure, 
Holidays and Pleasure." Inside Pascal told a story of 
fucking a neighbor girl. After awhile he fell in love 
svith ber, bat she didn’t wane him anymore. Actually 
Pascal was really shy: this had been his first girlfriend. 
Living next door, he could overhear her fucking other 
‘guys and this 

everything in his room to avoid hearing the noise 
‘Another time he slid abig drawing under her door to 

nake them stop. 

We aio inchided many drawings about holidays and 
people lying on the beach. {included a transcript of me 
phoning this girl to ask her out, and it was full of banal: 
ities: “Hello, how are you?” Fine.” *What are you 
doing tonight? Perhaps we could go out for coffee?” 

We also did a Wallpaper issue (#6) and later one 
called Pornographie Catholique (210) in which Pascal 
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‘and [talked shoot our personal finances: how smuch 
wwe spend on rent, how mach salary we earn, what we 
do with our money—all this s taboo and nobody talks 
bout it, At the time f was working for an ad agency, 
andl somte people were shocked because I was so young. 
yet earned s0 much money. 


a _ 
kill people in my drawings, but they: 
are just images—lines on paper. 


$V: Did you make any money off your publishing? 
‘BR: A Lite bi, but it was never enough. Over the 
pst 20 years we managed to produce 45 books 
Recently somebody asked me if Td like to do a book 
With them for no money, just a copy of the book, and 
agreed, That's often the way it works. All the books 
are different—we change the size, the type, the topic, 
every time, Its all done just to do something before 
ying. 1 more Interesting to do something when 
you're alive than just ving 
‘4 .V; Well, one of your rewards is meeting people all 
over the world — 

‘BR: Everybody T ever liked, T would send them 9 
free copy of my book. I would write, “I like what yous 
do very much. This is what I do. Is there something 


you could send me in exchange so could see more of 
‘Your work, because itis not readily available to me?” 
‘When travel Fook at magazines and find things that 
interest me; then I try and meet the people who peo- 
ced them, 
‘°V; Don’t you often stay with people you've met 
through the mail? 
4'BR: Yes. The first time T went to Los Angeles (in 
1978) I saw a small advertisement in las magazin 
for a Gary Panter exhibit. went tothe opening and 
Irought my work and said, "T would lke to mest 
Gar" and met him. He asked me where Twas saying 
snd said, “I don't know yet.” He tld me that could 
Stay with friend of his, 
Ve After you visited LA, you came ap 10 San 
Francisco in 1978, How did you contact me? 
‘¢R: Caro [graphic and video srist and co-director of 
Delicatessen} had. visited: San Francisco the year 
before, discovered Search & Destroy and worked on it 
He gave me your address. Caro was very involved in 
ic ene. Now, some people think we are 
“ings of the underground” because we have done a 
Jot. That's because most people quit very quickly: they 
‘put out one or two or three issues and give up. ‘They 
Gion’t make any money and thea they get bored and 


fugue B8-4ts vartnnn publinatinne predemnd by Wise Seat de Gert from 1877-08, 


(BR: TL draw three to five hours every m 
To t0 work (4:30-9:00 AM), and some 
bedtime i'm alone, That's all I can do. For me, work 
is a kind of “regularication’—if I didn’t work and 
stayed alone in my room drawing all day like a monk, 
Tovould suicide myself, That's why T need a regular 
job, and that's why I hate weekends! Besides, my job 
pays for all my publishing. 

Vi Describe the range of topics that you've 
included — 


ng before 


By adding all the scratches, 
Imake the form dirty. as well 
‘as the content. 
——= 

BRI like to destroy pictures, Often I'l find a photo- 
raph and then redo it in a drawing my way—only 
then am 1 completely satisfied. When something 
touches me, ike a photo of a girl—even if she's not 
‘ude, make her nude. When { find a picture that 
touches me very much, 1Ml do it in my way, like 
Guernica” was for Picasso, 

‘Sometimes I have « concept. I did a book entitled 


for police) For that book I chose pictures of policemen 
that Pd collected, but not photos of them beating peo- 
ple—thar's too easy I preferted to find very ordinary 
‘snapshots of policemen and to show a diferent view. 
Point of them. redid those pictures and added sex and 
vielence to them to reflect the world as T see it My 
drawings depict the awfulness and comedy in this 
world, like George Grosz who did biting drawings of 
the bourgeois, the military, prostitutes, etc. And 
Decanse people's perceptions are broken or fragment: 
ed Ido pierures that reflect different states of mind 

that reflect what this world makes you fel. (That's 
part of what I do, at least) 

People tell me that my pictures are very dirty or vio 
lent, but the world is like that—my pictures don’t 
brain to reflect what js really there, With my kind of 
pictures, you learm how to “read” violent imagery and 
then maybe you don't buy the violence on TV with its 
happy car or plane crashes and mass murderers 
‘Then, people tell me that I am doing “dirty” things 
You shit on a plate, you piss ina glass! That's yery 
dirty! You put Fish on yout sex, you put meat on your 

* Jeeferring to SX-70 polaroids Brana pubs 
lished] that's nothing compared to what happens in 
‘Rwanda in Africa where many people get illed. | kill 
people in my drawings, but they are just images— 
Tines on paper 

also show the bad side, 


1e dark side of “tre Love’ 


‘Sexy Polite “sexy” plus “politzei* (a German word 
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hecause I don’t think true love exists! For example, 
‘when people look at pin-up girls, they're imagining the 
vulva and having sex with the girl—that’s already: 
‘what they have ia their mind, When I redo these pho- 
tos in my way, I just add more tits, drav a larger 
vulva, add scratches, And even though i's what a Jot 
Of people have on their mind, i's unacceptable: By 
adding all the scratches, I make the form: dirty as well 


as the content 


ee _ 
Self-publishing is good, 
but sometimes it feels like there’s too 
much to read—so much, that nobody 
knows what's going on anymore. 
— 


[also like to show intimacy, because people rarely 
show that. When you love somebody you know how 
they do things: when you are intimate with someone 
there is no taboo about watching that loved one shit or 
put on lipstick, In life, many things are taboo, talking 
hou how you shit, how much money you earn, ete 
Showing your girlfiend at home shitting or pissing 
reflects a certain Kind of truth. People ask, “Why are 


you interested in this?" 1 think everybody is interest 
cd—the difference is that I show it, 

Vs For the past 20 years, you never cared that 
your books last money? 

‘BR; No. T have a regular job to make money, 60 1 
don't have to compromise, If somebody asks mie to da 
1 book, but says, I don’t want that on the cover,” I 
just say, “Forget it do it myself they let me do 
‘what f want, chat would be okay: 

‘The best compensation is making contact with peo 
ple, You need people to see your work: you do things 
fo be shown. Although .. , Twas reading yesterday 
about a girl who was knitting large fantastic hang: 
ing. Somebody from the Museum of Fabric wanted to 
display it, and she said, “First let me finish i.” When 
hhe came back she showed him a big pile of wool—her 
idea of finishing the work was to unravel i! To hex, 

act of destruction had completed the artwork. 
However, most people do what they do for money. 
people, ike Matt Groening. started out just 
ing for themselves, but now he's making alot of 


‘he was doing sinderground com 
has his own Disney-ike company producing toys, fur- 
niture, fabri, ete. All cartoonists want to have their 
‘own Disney company! Onée Gary Panter said some- 
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thing very funny; he said, “I want to be the Walt 
ey of Death.” Even he wanted to make money 
‘with that concept! flaughs} 
4: When you take the rides at Disneyland, a lot 
of the fun derives from the fear of deati 
BR: Now, everything is all mixed up and nobody 
knows why they do things anymore, except out of ef: 
fnterest or selfpromotion and to’ make money, of 
course, Nobody knows how to judge what is good and 
what is not good. Itwas easier in the past, like back in 
‘the hippie days where the music and graphics support 
ed each other and “made sense* Even in punk, there 
‘asa certain aestherio—punk music made you destroy 
pictures, for example. In graphies there was a lot of 
shouting and protesting through visual deconstruction 
«taking images and phrases from official media and 
‘making them say something completely differen, like 
in a collage. Now, i's very dificult to know what will 
“work” anymore. Selfpublishing is good, but some- 
fimes it feels lke there's too much to read—so much, 
that nobody knows what's going on anymore 


SOME OF BRUNO’S SELF-PUBLISHED BOOKS: 


Elles Sone de Sortie, numéro 45 “Dead end Loves” 
September 1996 

ESDS, muméro 43 “Torres Nazies Maladis” July 
1995 

ESDS, numéro dt *Polaroi porneygraphiques recadrés 


rile et femelle” June 1995 

ESDS, muméra 40™Dirty Love Autopsy” 1994 

ESDS, monéro 36 *Photomatons pornographique”” 
and "Mort pornographique” April 1992 

ESDS. 22 *Négres vulves. Noires bites” 


(October 1988 

ESDS, numéro 19 *Kolor Love, rose mile, blew 
femelle” November 1986 

ESDS, numéro 16-18 "Femmes déguisées en femmes 
Hlommes déguisés en hommes” 1984 
DS, 14 “Afrikan Baohaos numéro 1" 
January 1983 

“Graphic production. 73-83. 1000 dessins sauvages 
April 1983 

ESDS, "Nathalie 1" 1982 

ESDS, numéro 11 “Sexy Polite” September 1982 

ESDS. numéro 10 *Pornographie Catholique” 1982 

ESDS, numéro 9 Bichon” 1980 

“Neon de Suro fullet monografic de divule 
Bruno Richard 1950 

ESDS, numéro 8 “Portraits, Suicides Graphiik (sic) 
Bichon Dora Maar récupération Spécial. veufs” 
December 1979 
DSS, numéro 7 “Jeux” 1979 

BSDS, “French Magazine of Love" August 1979 

ESDS, numéro 5 “Aventures Vacances Loisits” 1978 

BSDS, numéro 4 “Santé et Maladie” 1977 

BSDS, “Spasmes” 1977 

ESDS, numéro 1197 


by 
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VALE: What is mail art? 
# JOHN HELD, JR: There are probably as many deft. 
nitions of mail arta there are people who are doing it 
When you give a definition of mail art, it tells more 
bout you than it does the medium, In my definition, 
it's a process rather then a product; mail art is the 
‘process of interaction with an international network 
of artists. The focus is on the transfer of aesthetic 
information. Mail art isn't merely postal based: there's 
ruail artom the Internet and there's fax mail art. Mail 
art can adapt itself to all these different commanica- 
tion technologies because it's not really about the mail; 
it's about information transfer, 


When you give a definition 
of mail art, it tells more about you 
than it does the medium. 


‘There are a Jot of genres within mail art: ines, 
artists" publications, artists postage stamps, rubber 
stamp use, tourism (which is mail artists mocting 


each other in an expanded performance setting), per- 
formance art, sound art (a lot of castettes. are 
exchanged in sail srt)—the Tist goes on and on, All 


these kinds of marginal ar forms are harbored within 
the mail art medium, 
ve always find trouble with this question: “Should 


After 15 years in Dallas, John Held, Jr. recently moved to San 
Francisco. He publishes a zine about mail art, Bibliosine (eurrent- 
ly up to 52 issues), and in 1991 published a hardback reference 
book, Mail Art: An Annotated Bibliography, which lists relevant 
books, magazine and newspaper articles, and catalog essays, An 
enthusiastic mail art correspondent and world traveler, John may 
be contacted at PO Box 410837, San Francisco CA 94141. 
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ize the term “Mail Art" Sometimes L want t9 
lize it because I think it should be recognized a5 


Realisin—all of which have been influences om mail 
art and are “capitalized” art movements. But lately 
I've been thinking that its not really e movement. 
aia, for instance, lasted approximately seven! years; 
‘Nouveau Realism five years; and Fluxus began around 
1960 and some people say it died with George 
Maciunas in 1978 or so. But mail art has been going 
fn since Ray Johnson developed and globally expand 
ed the artform in the late "40s. That's $0 years agat 
Ray Johnson is the Figure most commonly identified 
with founding the mail art movement. He was a st 
dent at Black Mountain College in the late “40s. His 
‘lacsmates included John Cage, Robert Rauschenberg 
and Merce Cunningham. Josef Albers was-one of is 


feachers. Johnson was very much in the center ofthis 
‘new milieu that was forming around Cage, who was 
also very important to Fluxus. The Fluxus art moyee 
‘ment had its beginnings in a class that Cage taught at 
the New School for Social Researeh in New York in 
1957, George Brecht, Dick Higgins, and Allan Kaprow. 


‘were among the people in that class. Then George 
Maciunas came in later and developed Fluxus, 
Johnson was also involved with Fluxus, but he as 
100 much of an ieonoelast to 

‘There's a story that Johnson told a younger artist 
shortly before he died. He said that he started mail art 
wher he was living with John Cage in the early "50 
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international 
etworking, 
-etey, culture 


‘SMILE #7 


“sQUiRts 


A children's journal of flows 


Public Masturbation 
foting as Potlatch 

ig the Waco Whack-off 
‘+ Anal-sewing with Mother Theresa 


Cage had gotten a letter from Kobert Rauschenberg 
with just piece of gold foil init I've also heard that 
Johnson toak the idea of mail art from A.M. Fine, a 
poet in New York City circles, who was doing poetry 
postcards, Johnson himself aid that he was doing mail 
‘rt much earlier in the 40s with another artist fiend 
hamed Arthur Segunda, With Johnson now deceased, 
it's pretty hard to pin down exactly how mail art start- 
ced—at least in is eyes, He was the type of artist who 
was always perpetuating a kind of mythology; he 
would never give a straight answer, 


[Ray Johnson] relished 
being “the most famous unknown 
artist in America, 


There's low of precedents for mail art, In the 1800s, 
the American painter Frederic Remington was deco. 
rating his mail; Van Gogh did this as well. In. 1915, 
Marcel Duchamp glued together four posteards anc 
sent the resulting “object” to his patron, Walter 
Arensherg. The writing in the postcard bare no resem 
bance to “normal” communication: none of the verbs 
matched the nouns. When Duchamp was in 
Argentina, he sent a book to his sister, Suzanne, and 
told her to hang it on a clothesline. 

4) You visited Ray Johnson in 1980, What was 


his Long Island house Whe? 
‘6H: It was a litle pink suburban house with no fur 
e. There were cardboard boxes everywhere 

$V: [laughs] Ttake it he was a bachelar— 
‘¢JH: Yeah, be was a bachelor and he was gay. A lot at 
people in that ciscle were, I's no secret that Cage, 
Rauschenberg, Ray Johnson, et al were gay, In their 
cealtural milieu, they had that sexual orientation bond- 
ing them, as well as their artistic outlook 

Ray Johnson did very sophisticated art work in 
Addition to mail art. The more sophisticated pieces 
are being strested lately because there are people try- 
ing to market him now. He would never participate in 
promoting himself while he was alive, and thwarted a 
lot of efforts to make himself known. He relished 
being “the most famous unknown artist in America” 
(laughs) 
1 V; Didn’s Ray Johnson jump off a bridge a couple 
of years ago? 
‘¢JH: January 13, 1995, Ic was never confirmed that he 
purposely jumped off the bridge, because no one wit 
essed the event. Most people think it was a suicide, 
¢V: How did he support himself? 
‘6H: It’s furiny, he used to always ery “Poverty!” Yot 
‘hea he died there was $400,000 in his bank account. 
‘That's kind of a mystery. Somebody said that his pare 
feats died and left him a house in Detroit, Perhaps 
Rauschenbeng gave him a picture and he sold it A lot 
of influential people were his friends, 've never heard 
‘any real explanation 
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Anyway, mail art has been going on for about $0 
‘years. I think it's more like painting or sculpture or 
pprintmaking—all these activities that are not capital 
faed. 1's an art medium. 

#V: A mediam of expression as opposed to « theo- 
retical movement— 

(JH: Exactly. There's no theory concerned with mail 
art at alk i's an open system that anybody (ranging 
from professional artists to senior citizens) can feed 
into, and doesn’t exclude people. I's like sculpture, 
Where you can use wood, ceramics, various metals, ete 
in any style 

#V) Who's involved im mail art? 

{¢JH: Most people are from very small towns in places 
Tike Japan or Poland, who are reaching out to other 
people. Their correspondents become their closest 
fiends. Mail artis a very life-impacting artform: the 
avant-garde’s dream of blending art and lif, The act of 
letter writing is very much an activity in daily ie, and 
some people say that mail art isn't art at all, It def 
nitely is a cultural activity. 1's a non-commodity art 
because it isn't sold; it's a gift among friends. 
Sometimes it's stretching it to call it “art”; mail art, 
Tike the Fluxus movement, really tres to break down 
those boundaries between art and non-art, ax well as 
art and life. I's a boundary breaker, just as the mail 
oes across countries. 

© V; Internet activity on the computer ix protected 
under international lave. Many people, who would 
‘otherwise have been censored by their guvernments, 


have a forum for their ideas and an international 
audience to éxpose them to. Dees mail art ever 
‘become political? 

JH: Correspondents avoid certain divisive political 
and religious issues—but sometimes they find you 
Clemente Padin, an active networker from Monte: 
Video ; Uruguay, was arrested in the mid.'70s for sat 
rizing the military. He was imprisoned, torcured and 
released only after a world-wide muil art letter-writing 

ign to secure his freedom, Genesis P-Orri 

was brought to trial for sending supposedly obscene 
postcards through the mail 


Mail art is a very life 
impacting art form: the avant: 
dream of blending art and life. 


Sometimes you get giddy with the freedom of expres 
sion, What is trying to he conveyed isa kind of univer: 
sal brotherhood with a shared interest in art; utopian 
community-making Mail art is very much its own 
‘community It has de its own myths it has its 
‘own patron saints like Duchamp snd Johnson; there's 
alot of shared imagery that goes back ana forth. Mail 
artis very anti-copyright, so people pick up an image 
‘and then modify if and send it around, t's also a 


entropic: you put something in motion and it continues 
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» grow and transform in. ways th 
World never be able to imagine. That's one ofthe beau 
ties of mail art: things get so mixed up and there's a loss 
of efo for the betterment of the mail art community 
ant modes of expression in mail art 
is rubber stamps; everaboiy seems to have a rubber 
3 Eastern Europe it eas very difficult to obtain 
sm locked up 


amp. 
rubber stamps; bureaucrats there keop t 
im specil rubber stamp vaults, 

So, mail srt artists started 


carving erasers to make the 
own rubber stamps 
Vs The rubber stamp is a 
cheap way to mass-produce 
fan image or idea 
TH: Wes perfect. And it's 
also a way for someone 
develop an identity: within 
he mail art network, People 
ht not know you asa per 
son, but they recogaize your 
rubber stamp. Ray Johnson's 
ademark, for example, was 
a bunny head. 

Rubber stamp history in 
art foes back to Kur 
Schwitters, who was using 

s around 


them in his col 
1919, There was a big show 
of rubber stamp art at the 
French National Postal 
Muscum in 1995. It included 
‘contributions from Russian 
Constructivists, Leger 
Warhol, Arman, the Nouveast 
Realiss, Fhuxus, ete, There's 
a tail of rubber stamp usage 
that runs: through modern 

bout it realy burst forth 


vith mail at 
A Tot of mail art deals with 
communication theory, and 
ne part of it says to get your 


message across, you h 
have a very short, succinct message used repeatedly s0 
‘hat it becomes reeognizable, You're dealing with alot 
9 different cultures within tail art; it's not prim 
a literary medium a lot of an. 
nage boundaries, You need that short burst of visual 
statement to be effective and in that regard the rubber 
stamp is very effective 
¢V: There have been « small number of rubber 
stamp art showes— 
4¢JH: And a Jot of people don’t want mail art “histori 
fed," as they consider ita very Mvid, noncommercial 
medium. Theyre afraid that if mail artis historified, 
the next step is eommodification— 
$V: People will be marketing all these rare Ray 
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Tolenson letters— 
‘¢JH: —which is already happening. There ae alot of 
purists in mail art who think that the only mail art 
show should be: no fees, everything mailed in gets 
shoven without “ritica” judgment, et. Which is exact- 
Ty what Ray Johnson did when he onganized the first 
mail art show at the Whitney Museum iat 1970, Most 
‘curators judge the artwork submitted and decide what 
tw show, whereas i mail art 
there is no judgment passed, 
Nothing is sld, so you don't 
have that star system i 
place. However, alot of eur 
rent “art stars” have done 
‘mail art in the past: Gilbert 
and George, Christo 
¥: Can you sum ssp the 
Influence of mail art? 
(0H: Mail art had an impact 
on punk graphics and punk 
ines; people like Genesis P- 
Orridge and Monte Cazazza 
were big mail art partck 
pans in the early "70s befone 
punk. Another impact was 
fon the rubber stamp art 
‘movement, which i still pro- 
liferating: And then there's 
the Internet 
$V: There is a fot of pub- 
lishing going on in mail 

1. What are some of the 
different approaches? 
JH: I have over 585 mail art 
periodicals and zines from 27 
different countries in my 
archive, I'l ty to summarize 
some ofthe different types 

1) Found Art uses every: 
day materials, such as pages 
from telephone books. Since 
lot of the content is eross- 
cultural images appear more 
frequently than text. There's 
mix ofthe cultura, politieal and social, 

2) Hybrid (Canadian) Colin Hing was into science 
fiction so his publication is a blend of mail at and sc 
ence fiction. It was mimeographed, like old science 
fiction fanzines. 

3) Assembling The late Guillermo Deisler was a 
Chilean communist allied with the Pinochet govern 
ment in Chile. When Pinochet was assassinated, 
Deisler had to leave for Bulgaria and then East 
Germany. He was very influential in epreading mail art. 
throughout Eastern Europe. His assembling magazine, 
UNIhers, contains visual poetry by other artists; he 
assembled it all and sent copies to all the contributors 

4) Multipie Origins: Smite is an example of a zine 


TATED 


‘of multiple origins; people all over the world published 
‘Smile tives which had nothing to do with each other 
[except they all share the same title. have x whole col- 
ection of these Smale from different countries. 
‘Stewart Home published a Brith Shite; he also 
‘ried to apply the same idea (of multiple origins) to the 
[punk band format, He started band called White 
Colors and tried to get other people to start 
| bands with che same title, bu i didn't work 
fas well. Home borrowed this idea from 
Neoism, a “movement” where anybody 
could publish or ereate under the name 
‘Monty Cantsin. This 


doesn't just sit on the shelf, it inspires Mf 

‘other people to publish their own, maga- 

ines using the same title, Italso mystics 

‘Tot of people: “What's going on 

® here: ll those Smile magazines 
from all over the place?” 

‘A more complex example of 
fan assembling publication was 
done by P. Petasz from Poland: I have an example di 
ing from around 1980, He set up a “Common Press™ 
with himself as central coordinator, and assigned nism 
bers to different people who each became the editor 

‘There were certain rules: you can't charge money, 
‘you have to print a certain amount of copies, et. 
Every publication was different, bot they all bore the 
rubric, “Common Press." There's about 60 of them. 
But if was always Petasz you wrote to and said, “I 
‘want to publish a Common Press," and he would say, 
“Okay, you're Number 42." This is one of the most 
souyftafter “collectibles” in mail art; there are people 
trying to collect all of them. 


Zines are all about 
community building and finding 
other kindred spirits, 


#V: Te seems that mail art and zines have a tot in 
‘JH: A ley idea bere is that zincs aren't just an 
American phenomenon. There's alot of cross-cultural, 
{international intersction in the zine world—to me, 
that’s the most interesting aspect. Zines are a way of 
Communicating mestages that aren't being broadcast by 
the mass media. So, is interesting to get zines in the 
‘mailto see what other people are thinking, but i's espe- 
Cally interesting 16 see what people are thinking in 
athe eounres—eulturaly, plea and enamel 
Wy. 

Zines are all about community building and finding 
bother kindred spirits. One nie thing is: with zines and 
tail art you don’t have fo be the best looking person in 


the world, or dress right. Any’*stata" has to do with 
your eas. And when you Finally meet somebody after 
10 years of writing to them, you have this tremendous 
history together, so you natuelly embrace! Well, # 
doesn’t always work out, of course, but when i does 
its 0 rewarding. So many tines Tee just pad for « 
train oF plane ticket, and crashed at correspondent’ 
homes They’ceall artists, vo they know al the most 
“teresting places to visit off the beaten track. 
Mail art especially means so much to people 
in places Tike the former Soviet Union, e¢, 
Estonla of Yugoslavia, In fact, 1 went (0 
Yugoslavia in right fie the embargo ended 
Somebody there did an interview with me and 
Tt seems in your travels you always go to 
the outer comers” 1 
replied, "1 go to the outer 
comers 0 discover the 
inner self” If you can 
reach people who are sep 
arte. from you geofraphi 
cally, finguisticlly and culturally, and establish same 
Sort of bond betveeen yourself and them, think what 
ou could do with another American! 
9 Vides really an integration of art and life, with 
out the mediation of museum-businesscnlenre— 
‘TH: Right, The “Art World” isso uninteresting all 
‘you do init is promote yourself, Whereas mall ats 
promote mail et and the network, So many people are 
willing to share; i becomes easy to publish azine ike 
Smite where the effort is cooperative and interactive. 
You're doing it forthe community and not just for 
‘yours, 


JOHN HELD GLOSSARY 


Albers, Josef (1888-1976): As a painter, Albers 
‘was described as the “nearest person in contemporary 
art to a technician.” He joined the Bauhaus in 1920 
‘and lft for America soon after Hitler clesed down the 
school in 1933, He is best known for his famous and 
endless series "Homage to the Squan 
Black Mountain College, North Carolina: Much of 
the work reflected interest in Zen, chance operations 
in art and a move towards integration of the arts. 
Fluxus: Bogan as « loosely organized cooperative of 
artist held together by their common opposition 10 
the traditionally established. art world, Concerned 
‘with the fusion of art and life, Fluxus sought wider 
‘accessibility and social responsibility for art. As a 
result, the work is often elusive transitory and con: 
‘eptual, An international art movement that began in 
the early ’60s, it included such artis as: Yoko Ono, 
Nam June Paik and Dick Higgins. 

George (1931-1978): A leader, organix 
theorist who was a central igure in the Fluxus 
jovertent. He has been credited for coining the term 

1981 
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A pioneer of the current zine scene, Candi Strecker has been pub- 
lishing zines since 1979. Her postmodern pop sociology humor 
publication, Sidney Suppey’s Quarterly and Confused Pet Monthly, 
is still being produced, and the two classic issues of It’s A 
Wonderful Lifestyle, her ’70s zine, are still available. Send a SASE, 
for a catalog or $2 for the latest issue of the SSQ&CPM to Candi 
Strecker, PO Box 515, Brisbane CA 94005-0515. The holder of an 
‘advanced degree in library science, Candi lives with her husband 
Matthew Householder (whose hobby is restoring and dealing in 
early portable radios and other electronic arcana) and her 4-year- 
old daughter Nicola (named after Mr. Tesla, of course). 


Te 


# VALE: Why did you begin publishing a sine? 


At the same time T started playing around with et 


#CANDI STRECKER: I was 23 years old, out of 
School and working my first job. All my library school 
friends had moved to different towns. I was feeling 
Jonely and out of touch and f wanted to may in touch, 
0 got the idea to publish something and send it to all 
my friends. T happened to be working in an office that 
hhad xerox machines and typewriters—that was as 
advanced as the technology was back then! 1 was 
working in the editorial offices of Mathematical 
Reviows, a major publication surveying the math field, 
and they were switching over to. primitive version of 
computerized typesetting atthe time. "They used a spe- 
cial IBM typewriter that was apiece of “interim” tech 
nology—it produced typesetting-quality output 

think it's called « “proportional spacing” 
tgpovriter— 
‘CS: That sounds sight. Anyway, L would sneak in 
after-hours and use that to typeset maybe one lide 
paragraph—I was so shy and nervous in those days. 1 
vas fascinated by the ides that if you had access tothe 
right equipment, you could creste a publication that 
was indistinguishable from something officially pub- 
lished hy “The System.” This felt ike an immense 
power, even better than being able to print your own 
‘money-—it was as ifyou could print counterfeit ideas! 


‘ing and pasting—that was another powerful kind of 
‘magic! You could take « grocery store ad and totally 
alter its original meaning—then if you xeroxed it, the 
paste.up lines were invisible and it looked completely 
original. So rubber cement, xerox machines and type= 
‘writers all came together in March °79, and 1 did my 
first zine. I made just eight copies and sent them to 
people I knew, After tha, for the next eight months I 
‘was actually publishing monthly! 

¢¥: What was the content? 

CS: 1 was trying to do humor writing—the kind of 
thing that people stil put im their ist issues: funny 
‘newspaper headlines, weird little articles clipped from 
the mainstream press about gruesome ear accidents, 
stupid criminals who leave thei credit cards behind, 
tc: I also liked clippings that highlighted the enor 
‘mous hanality of everyday life 1 ineluded small record. 
reviews hecause I was interested im punk rock—it was 
big deal to me, although J wasn’t as involved as some- 
‘one who would start a band or devote their whole life 
to going to clubs. My aine was fairly brief in that frst 
-year—six or eight pages, 

© V: What was i called? 

CS: Sidney Suppey’s Quarterly and. Confused: Pet 
‘Monthly, which Tm still publishing, though approxi 


ately yearly instead of monthly, Thats just @ name 
that came into my head totally out of the blue! The 
first half was based on a custom from the last century, 
Awhich you can still see in older magazines like Harpers 
fo Forbes, where the founders of a magazine got to 
ame it afer themselves, I had an image of this 
Victorian patroness of the arts named Miss Sidney 
Suppey. It was fun to imagine hee hair up ina bun, ike 
‘Miss Manners, funding this litle arts magazine, This 
‘yus.a notion that had nothing to do with what was in 
the pages. Anyway, that accounts for half of the natn. 
“The other half was an idea for a psychology magazine 
for pet owners called The Confused Pet Monthly. Then. 
Thad an idea that struck me as just hilarious; what if 
these two magazines had merged at some time in the 
past, resulting in a ridiculously unwieldy name? 
Actually, I thought both of these'up years before Tever 
did a zine; Iwas reading science-fiction zines and said 
ta myself, “If'L ever da a zine, Ill remember these 
‘pames." And so I did. But I wish I'd thought of asim 

ple one-word tile instead, because now I'm stuck giv 

i this explanation 20 years later! [laughs] 

V5 Atfirst, you weren't charging money for your 
CS: Absolutely not! It took years before 1 started 
charging people. At first all the enpies went to friends, 
and later many copies were “trades.” One of the nice 
things about doing 2ines is, once you get into the net 

work, you have something to trade with other people 


who do zines [still had a retro 60s notion tha it was 
a bad thing to charge mioney—this was just something 
nce that I was doing for free. But it into my 
head to charge money, I was a much happier person 
about doing the work! [laughs] 
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When I was first doing a zine in 
1979 . . . it was it was almost 
impossible to explain that I wanted 
things copied on both sides of the page! 


OV! The word “sine” was not always in people's 
vocabularies. One of the first xerox punk zines T 
remember seeing was Sniffin’ Glue from England, 
sehich started in 1976, Xerax technology hadn't 
been available for very long—it wasn't around in 
the "60s, as far as I know— 

#CS: There must have been some point when xerox 


machines became really available to people, Office 
copy machines were often strictly regulated, so that 
you had to be sneaky and bold to make even a single 
on.swork:-related copy for yourself. When I was first 
doing a zine in 19 
floor ofthe building where 1 worked, 
slain that | wanted thi 
of the page! They seemed to think that 


there was a copy shop on the first 
“and it was almost 
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‘was their use of mimeograph 
machines. There's a cult of 
‘mimeography even mow, 
some people who do science: 
fiction zines make a big deal 
bout doing it on mimeo (ot 
xerox or desktop publish- 
{ing)—even going so far as to 


‘et this certain kind of paper 


“Conta veer Th ANAYS 
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that isn't manufactured any 
‘more, called Twittone. It was 
Tike blotter paper but thin- 
net, and had a real "spongy 
or pulpy quality to i. Ie gets 
nice mimeo recults, But 
because oftheir mimeo tradi- 
tion they ignored xerox for 


‘years—though it seemed to 
‘me an obyiously. superior 
printing technology. 

Tn the mid!70s when I 
was peripherally: involved 
with science-fiction fandom, 
1 occasionally saw some of 
these fanzines but never 
much liked what I saw, Most 
of them seemed very dorky 
‘and middle-aged so me. Be: 
‘ese of the long history of 
scifi fandom, they were 
Filled with a lot of inokes 
and internal references, and 
a a young Turk—a young 
punkewt felt, “To bell with 
‘thai! However, [did Hike the 
idea that you could publish 
something yourself and ci= 


‘culate it—that had appeal. 


xeraxing was only for archiving purposes like making 
‘copies of tax forms or magarine articles. They hada’t 
yet grasped the concepe that it was a printing press that 
people could use to produce their own publications. 
Recenily T had the idea of publishing a “greatest 
hits" compilation of my earliest ites, which have been 
out of print for years. I went through all my back 
issues, taking notes, and spotted the very first ime that 
used the term *zine"—in 1979, the year I started pub- 
lishing. 11 used jt then, Lust have thought that read 
ers would understand what I was talking about. So T 
actually have some lexicographical evidence! 
Vs Before yon did your publication, were you 
reading other zines? 
CS: That deperids on what you mean. In sciencs 
tion fandom, the fans have along tradition ofself;pub- 
Tishing going back to the "30s and even beyond. One 
strange feature of science-Betion zine publishing then 


T've always been a hugely 
voracious reader—the kind 
of person who checks out the maximum sumber of 
books from the library every week. In the late "605, 
‘when Iwas in junior high, I had two gal friends who 
‘were into Star Trek, We would write our own little sbx- 
‘ge scripts about Spock kissing someone (or whatey- 
4) and show them to each ofher, and in a way thi 
‘wax similar to doing a zine. Anyway, that probably led 
‘me to explore the shelves labeled “science fiction.” 

Inhigh school, my best friend and I read a lot of si 
cence fiction. Neither of us had a lot of money, $0 we 
Would buy’ different books and then trade them—that 
‘ay we got double the reading for our dollar. Also, we 
‘were both heavily into Marvel comic books and that 
‘eas another fun obsession. Te fact that 1 was into 
“guy” things Tike’ reading science fiction or comic 
books didn’ faze mo—I was such a weirdo in high 
school and so totally on the margins of society that E 
couldn't do anything 10 make it worse! 


V5 But you had at least one girt friend who 
shared your interests and supported them— 

“CS: Yeah, but I think I would've done this anyway, 
‘Lwas that kindof person. Anyway, I had a lot 
of science Fiction reading under my belt by the time 1 
‘went to college and met my husband, who showed up 
at school with a bookcase of 300 science-fiction paper- 
backs. T hadn't been into accumulating books quite 
that heavily, and I was really impressed that he had all 
these books and had read them—including Moderan 
(by David R. Bunch) which he had readin high school 


a 
was such a weirdo in high 
‘school and so totally on the margins of 
society that I couldn't do anything to 


‘make it worse! ~ 
EEE 


4: When did you get married? 

CS: My husband and Ihave been married 20 years— 
‘We're the oldest couple of our generation! [laughs] We 
‘met the third day of our freshman year at Kent State 1 
was & teenage bride when I was 19—isn't that weird? 
V5 You went to Kent State with DEVO— 

CS: Actually, they were out of school already, but 
they were still hanging around. I first saw them per 
form in 1977 when they were just local dorks, and this 


j 
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: \was very inspirational to me. They would play some 
Tesand ct milion: bts ta at them! 


‘Wasn't Kent State « “progressive” college? 
4 C5: It has that reputation because of the shootings, 
‘but it was not cutting elge, It was more of a “cow. 
town school"—like going to Chico State in California. 
Most of the students’ were from a blue-collar back- 
{fround, and a lange number were comimuting from 
Thome, soi felt like a community college. There were 
Some great teachers and hip people there, but it was 
predominantly an educational school to churn out 
‘choo teachers for the next generation. 
Vi How did you find out about Marvel Comics? 
‘€CS: In the late 1960s when comics were bein publi- 
‘zed in other media forthe first time. Rock stars would 
say, “This song wias influenced by Spiderman.” or, "1 
ike to get high and read the Fantastic Four or Dr 
Strange." A ind of cross-fertilization was happening, 
for example, in one issue of Dr Strange the writer Tor 
‘Wolfe makes a walk-on appearance! A lt of fresh talent 
‘as coming into the comics field, with writers lke Roy 
‘Thomas behind artists like Barry Smith, Neal Adams 
and Frank Frazetta, who were, creating jaw-dropping 
drawings. That time was a high-water mark for 
‘omics—the early good years ofthe X-Men for example 
When 1 was in the eighth grade, [earned a useful 
trick: iJ read in the media that college kids are into 
such and such," it rurned out to be exactly right for my 
reading level. remember reading that “college kids are 


{nto Vonnegut,” so got into Vonnegut, Lead that “col- 
lege kids are into Marvel Comics,” wo I checked that out. 
V; Were there many ieomen writing science fiction? 
C5: There were a few; like JOANNA RUSS or 
URSULA K. LEGUIN, but women were not the main- 
stream. Nevertheless, the late '60s and early 70s were 
excellent years tobe reading science fiction. There was 
‘a "New Wave" movement of experimental and ground. 
breaking writing, and J.G. Ballard was part of that, 1 
read everybody who was in the Dangerous Visions 
anthologies: Roger Zelazny, Samuel R. Delany, 
‘Thomas Disch, Gene Wolfe, Philip K. Dick, John 
Brunner (my copy of Stand On Zanzibar was all 
‘marked up with my comments), That's still a great 
book, and personally it hada lot of impact on me. Most 
of Brunner's books have a conventional narrative line, 
hut,that one was more in the style of Tom Wolfe's 
*Néw Journalism," told in fragments with real kat 
doscopie effect, and was a lot of fun to read. 

‘Stand On Zanzibar includes a character named Chad 
©. Mulligan who's a renegade pop-sociologist. Within 
the novels universe: be's the suthor ofthe famous book 
Youve An lgmorant Idiot, and he functions a8 sort of a 
‘ruth-teller character. Every few chapters he is bronght 
in to say something clever that explains this future 
‘world. [remember thinking, “That's what [would love 
‘oe: the person who looks around and makes sense of 
everything in such a brilliant way that it permanently 
affects the way people see the world they live in.” 
¢-¥5 In your zine, you kind of do that— 

4 CS/-As much as potsible he's been a role model for 
‘me. He made a living at it, though! 

¢-¥: You were somewhat involved in seience-fition 
ines, and then you got into the punk rock scene— 
why didn’t more people do that? 

CS: Science-fiction zines were yery introverted; the 
people never seemed to look beyond the scifi circle. So 


In the late 1960s a kind of 
cross-fertilization was happening; 
for example, in one issue of 
Dr. Strange, the writer Tom Wolfe 
‘makes a walk-on appearance! 


in 1977 when punk was starting, I thought, “How can 
{you be talking about The Future (allegedly) and not see 
this Big Thing that’s happening?” There's a weird 
unacknowledged conservatism in seience fiction. 

9°V; Perhaps it's because a lot of sci-fi fans were 
nerdy shite males without women in the 

#CS: Thit’s the stereotype, but science 
‘dom has really changed since the early ‘70s becuse 
‘women have joined in, It used to be a totally male 


province, ke model tains, My generation changed 
the face of that forever. Now at science-fiction con- 
ventions, the attendees are divided about 50/50, The 
{senve itself has grown so big that it has internal gen 
der divisions—there’s “hard” technology sci-fi with a 
jstly male audience, and a huge growth in Fantasy 
fiction which attrac more women. 


We saw ourselves as a new 
generation: we could read and we 
‘ould dance and wear black 
Teather jackets. 


Another thing that has changed the face of sei 
fandom is computers, Science-fiction fans used t0 be 
‘such nerd, totally on the fringes of society and wark- 
ing weird litle odd jobs. Very few of them had what 
you would call careers their skills and personalities 
But them on the fringes of the working world. Now 
their computer skills are in great demand and they 
hhave disposable income to spend at conventions, No 
body ever talks about this, but i's a major change. 
Today this outcast social group has an enormous ecb 
‘nomic foundation. 

Vs And more women are involved. 
CS: There are definitely more female writers, The 
genre is open to female writers. More fans take femi- 
st iss seriously and disetss them. But ina funny 
‘way, science-fiction fandom (at least at conventions) 
is more of a social/party scene than a venue for seri- 
fous literary criticism. Just as at punk rock shows, 
‘while people talked about the music and the revolu- 
tion they hoped it was going to lead to, they were also 
Doping to get laid chat night! laughs} 
Vs Back in °79 when you did your first zine, you 
weren’s doing it to be part of a scene— 
CS: Absolutely not. The only zine network I knew 
about was the science-fiction fanaines, and 1 didn't 
‘want 10 be part of that. Eventually, however, I discov- 
ered a few cool people within science-fiction fandom, 
nd we called each other “the punk rock fans." We 
Saw ourselves as a new generation: we could read and 
‘we could dance and wear black leather jackets. These 
people were the first audience for my zine, outside of 
nny personal friends and co-workers, I started out 
making eight copies but was quickly up to 20, mailing 
them crostcountry and so forth. 

At that time, my favorite technological discovery 
was press-on letters—I just worshipped them because 
they made your publication look $0 real. I 1 could 
manage to get $2.50 together, Pd rush out and buy 
sheet of Letraset and use everything on the sheet, 
including the borders and punctuation marks—that's 
how poor ws. T got quite clever about using every bit. 


Ve Your first issue has an article about di 
kinds of paper clips. How did yon research that 
information? 

#5: Actually, I just made it upt Haugh} Tt wa 
foumor article. That issue was done on three di 
manual typewriters. I included the “solution” to @ 
ppuzele from the previous issue, which of course didnt 
‘exist and a recipe for ange-food pie. 

#V: You also “borrowed an editorial from 
Marci '79 ise of Fast Service, the magazine 
fastfood restaurant managers— 

CS: Working in libraries, 1 discovered all 
Wweird trade magazines for every possible industry, 
One of my favorites was Modern Plastics—t always 
thought that would be the greatest name for a 
‘Actally, there was a Japanese band called the Plastics. 
#¥: Your second issue has a critique of television. 
What are your thoughts on television? 

#3; T watch huge amounts oft laughs] What bet- 
ter window is there onto the world we live in? 

V; But TV keeps you from doing real wark— 
CS: Tas ina bookstore yesterday realng a book ia 
‘which the author claimed a lot of kids in high TV-view 
Jing houseilds also do a lot of reading on thei owe-— 
they just tune the TV out. Maybe that's the bes thing 
you cam dor Tear early to ignore it: My family ad the 
"TV on day and night when Iwas growing up, yet di 
nothing but read. This may defy all common Sense «+: 
(Vi In your second issue, you also used quotes from 
44 1950s Reader's Digest. 


It was hard for me to tell 
anyone I was doing a zine, 
Especially because no one would 
‘have known what I meant. 


CS: Old magazines supply great materials such as 
the weird graphics in the ads. My zine hobby has given 
‘me an excuse to collect bares and boxes of them, from 
the '30s through the *70s. Anything interesting that I 
discovered 1 would waite about, lke The Dreams of 
Donald Roller Wilson, a book about a modern surteal= 
istlike painter who lives in Arkansas-—check: him 
‘out! In my first few issues I was very “serious” about 
being humorous; I thought it was my job to enlighten 
the world through satite. After a few isstes T began 
“loosening up" anid enjoying the freedom to put in 
‘anything I wanted to, 

#V: You mixed in recipes, collages and headlines. 
What feedback were you getting? 

CS: Twas plowing ahead without it.I think most of 
the people who received those early isues didn’t quite 
know what to make of them! But from the science-ic- 
‘ion/punk circles I gained my own personal gadfly and 
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Supporter, Luke McGuff, who was always telling me, 
publish more! Do this, and do that!” I didn’t think 
that all of his suggestions were good, but he was 
always on my back about how I should keep going. He 
began pablishing a zine, Molloca, shortly after I did, 
and he still puts out publications. [Luke's address: 
POB SIMS, Seattle WA 98103-1348, Currently, he 
produces the zines Project Z and Minifictions| 

9 V: You ripped off graphics from slick magnzines— 
$5; And subverted the texts as well. I got tobe pret 
ty dood at parodying fashion magazine writing 
think Uhad that down cold, 

#¢V: One of your fashion parodies reads: "Here she 
is showing off her latest pick-up, while modeling a 
‘gpically tasteful outfit which she calls, ‘perfect for 
the everyday things that I love to da—going to rum- 
‘mage sales and seedy drive-ins, sneering at mem- 
bers of the upper middie class, or just turning over 
the compost heap, Her beauty secrets: natural m 
90, fongue-strengthener, rubber spiders . .." You 
‘were going to garage sales, partly out of poverty — 
CS: But also because it was the thing [loved to do! 
‘Ann Atbor was a realy expensive place to live and we 
Were so poor, A lange proportion of students at the 
University of Michigan came from New York. They 
‘wore rich, elite, “wallowing in-money" kids. You could 
practically live off their garbage. Whereas Kent, Ohio, 
had been very cheap; everybody was blue-collar and 
Tiving on peanut butter, At the time, poverty was con- 
sidered very hip, so even rich kids would pretend to be 
poor. When I moved to Ann Arbor I had a sudden 
shock: suddenly it was the preppie, pre-Vuppie year 


eee Ee fom act 528 
So, in irritation, I yrote a rant in Vol. 1 No, 8: “1 
Move away from Ann Arbor and make a lot of money 
2, Comie back with the money and buy a lot of nice 
things. 5, Take them all back home with you.” 

$V; Look, this early issue is mimeographed— 

# CS; {es ditto: the purple-printing stuff teachers use 
to print up worksheets in elementary school. Cheaper 
and lower-tech, with even fewer images and “repeats” 
than from mimeo. Someone gave me a ditto machine, 
and for awhile Iwas including some dittoed pages in 
sy tine. But [loved the xerax machine because it could 
reproduce my collages; # ditto machine did text only 
$V: This article, written wien a lot of people were 
reading Robert Anton Wilson's Tuminatus 
‘Trilogy, is still relevant: “The Three Fallacies of 
Conspiracy Theory: 1. That your life will suddenly 
become more interesting. 2. That you will be select 
ed to be let in on the Big Secret. 3. That everything 
‘you have ever heard, read, or scen sell suddenly 
‘fall into a Meaningful Pattern.” Are people still 
‘obsessed by conspiracy theories? 

CS: You, but now they're right-wingers instead of 
left-wingers. Hasn't all the Republican fervor of the 
‘past few years been fueled by conspiracy theory? You 
know, those way-out people who are moving to Ldaho 
‘with guns and enough supplies to stock a bomb shelter. 
¢.V: The sine Paranoia focuses on conspiracy theo 
vies, as docs Flatland . . . You did a review of 
‘Samuel Delany's Dhalgren— 

# CS; That's in an article f wrote called “Punk Rock as 
Foreshadowed in Science Fiction,” and Dhalgren 
seemed very punkish to me. I was too young to write 
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AI (These tail-tights have 
been revived om the (182 
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the article well, bt Thad s concept alsa wrote, “Why 
We Need a Nerd Liberation Movement.” 
#V¢ Tell us more about your inspirations — 
CS: Underground newspapers, the kind you could 
pick up for free on college campuses in the early "70s. 
Ifyou didn't like the message from the mainstream, 
‘you could print your oien. They were there saying any 
damn thing they wanted to, and that was inspiring 
‘When I was going to schoo! 
im Ann Arbor, there were all 
‘these zany fyers thumbtacked 
‘nto telephone poles signed by. 
“The Last International.” 
‘They were simultaneously 
funay, subversive and politi- 
‘al, and would make you stop 
‘and question concepts you 
hhad held) without thinking 
They turned out to have all 
been made by a person named 
Bob Black who ‘was living in 
‘Ann Arbor going to law 
school. His idea was simple: 
Zerox a message on sheets of 
paper and go around in the 
dark of night posting it every 
where. No one needed 10 
Know who you were, and 1 
Tiked that, Back in those days 1 
‘was yery shy and secretive 
land it was hard for me to tell 
anyone I was doing a rine. Es: 
pecially because no one would 
Ihave known what T meant. 
Another big influence on 
‘me was an anthology of pieces from high school under- 
ground newspapers, entitled Where Will You Be In 
41984? ‘The idea that even high-schoolers were self 
publishing was encouraging. Another influence was 
inderprownd comice—a_ particular favorite. being 
“American Splendor which was. self-published by 
Harvey Pekar. Back then, there was an attitude in the 
‘media. that if you weren't from New York or 
California, you weren't shit. American Splendor orig 
nated from Cleveland, and was a big encouragement. 
But basically, the biggest inspiration was the early 
punk rock concept of Do It Yourself. D.LY. was a big 
topic then, so much so that it became an abbreviation. 
's why there were so many regional music 
Scenes in the early punk years, like in Akron or 
‘Athens. People started doing things themselves right 
‘where they were, instead of moving to New York or 
LA. and hoping somebody would “discover” them. 
Back then there was no pressure to be like (or 
tunlike) a certain zine, Today, if you want todo a zine 
{You can write to 20 people listed in Factsheet Five and 
See what zines are like before you even begin to do 
‘yours. It makes it easier, gives you a template to fol 


Jow, but it kind of spoils things, too 

¢V; There's suck a variety of tines being done now, 

CS: There's much more specialization —i 

like a marketplace specialization, If somebo 

‘me for advies, I would say, “Find a topic that nobody 

else has.” But that’s a shame because I had no topic 

‘when I started my zine—that was the beauty of i 
¢V: Anything you wanted to 


T often wrote 


CS: Right 
about bands liked, but I didn’t 
feel Thad to produce @ ponk 


zine in any way. During one 
month I was reading a lot of 
‘books so I wrote about books 
that month, the next month 
maybe not at all. After a cer- 
tain point I got a little more 
inyolved with the zine net 
‘work that existed, though it 
was sill very much a word of 
mouth thing. Factsheet Five 
began i the early °0s. The 
editor, Mike Gunderloy, earic 
‘out of the science-fiction 
fanzine world, two. He was 
also into leftward politics, end 
some of his motivations came 
from that, But in the early days 
1 good proportion ofthe zines 
he reviewed were scienco-fc: 
tion fanzines, 

‘When Factsheet Five start 
ed out, it wasn't the definitive 
{ide i is today. Now it can make you or break you, 
depending on whether or not you're included or how 
favorably you're reviewed. Some people blast FS at 
though it represents the most heinous aspeet of “The 
Establishment"! But back in those days, Factset Five 
‘wasn't this central place where all zines would filter 
through; it was just one of many places where people 
could learn about zines. Almost everybody who did a 
sine would list other favorite zines, so instead of one 
central directory, there were many” IFT read five dif 
ferent zines, each might mention five other zines, and 
if you sent for all of them you'd get a picture ofa much 
Digger world. Depending on which doorway you came 
through, you could get. radically different picture and 


CS: 1 have copics of a publication from 1970—not 
exactly a zine—ealled Slattery’ Review. Iwas 14 years 
ld and living at home where my parents watched a 
certain genre of TY shows that don't exist anymore 
‘The shaves featured a host who'd interview all kinds 
of weird people.'The guests were not stars from the 
entertainment media, but people from UFO societies, 


Jeanne Dixon-type paychies, neo-nazis and early gay 
liberation groups like the Mattachine Society. These 
pioneering gays would wear masks on TV because they 
didn't want their identities to be known: “We prefer 
just tobe left alone” But no other TV show atthe time 
‘would have allowed them on a ail! Most ofthese guests 
were peripheral rather than extreme kooks —fringe 
people. One talk show host I remember was Algn 
Douglas, avery dignified and charming guy with a dey- 
ilish silver bear 1 always liked his show best. Some 
‘other hosts in this gence were Joe Pyne and Alan Burke, 

‘There was a circuit of these talk shows and the 
same goests would circulate among them. One memo- 
rable guest as a sutty raconteur named Desmond 
Slattery, He would always say, "Send a dollar for my. 
newsletter, and I'll send you a copy," so 14-year-old me 
sent off «dolla, 


FACT SHEE T 
FIVE 


FPrctatect Five remains the zine of crosscurents 
od erossplination despite tz new look, atl ie 
Groups to you by Mika Gunderey, sometimes to 
‘ye found af Buperative Maser (axa BBBTLE), 41 
Lawrence ®, Medford. MA, G2188; phone C17) 
5015406, Ts i Prete! Press publeaton #368, 
hd te inended for direct ialing to ats folks 
Fregoongy: wreeulan Frese run: 180 copies. Bagun 
16 September, 1969. 4th isu, All nights reserved. 
“there e an “Xo other rude shark afer your 
‘ame on the envelope, yours not going 40 get the 
‘xt cous unis you lneate sane sae of interes, 
"Toe Second FP Costet Je sull open. To reo, 
what book is dicated: To Bob Geter, for reasons 
{hat need not be explainod here-aod to Bob Dylan, 
for Meter Tambourine Man“? Prise inode 9 Ute 
‘ume gubecrption to this rag, and other valuable 
fnidertions 10 be announced at a fumare daa 


ae effet ules Tend up really broke. Contr 
Yotloas 10 detray costs will be growdly accepted. 
rm also looking for people to write musie and 
smovie reviews, ep whatever. to be publiched hers 
Fa ais like to now about. hy off ehewall pti 
cations that 1 ehould try 1 review here tn an 
lurve oe tro, 11 probably by anking fon or de 
aning, Samp to cover portage core for those 
Sl iterested tp may Immdeal wands. Baw 

Tm also considering making FACTSHEET # 
which ought tobe owt in danuary oF sore found: 
Up insue of sors, containing adress for all 
tose people I've discuased in previous toes. If 
‘you're lated, T tink yout end up being Rows 
iy about 200 exe people 


“Looking forward to tapping Into the network of 
lasted teas you ooespond wi-Cantinat Peng 
Fetes Five (1982) exerpt frm Candis cellction 


#-¥; 1 cone just six cents to send a big envelope 
through the mait— 

#CS: Right if only that were still posible: He always 
had a pet cause to promote, ike bird sanctuary in 
South America, of the device sold through his 
newsletter that was like a mouse-trap for cats It fea 
tured ais figurine. Supposedly your cat woud jump 
at itand then t would snap back with «loud noise, 
‘and because of this had experience, the eat would 
never again atagka ind. This was his device to "Save 
the Songbirds!" He also sold lite bags of herbs ike 
Valerian root. On TV he'd ramble on about the same 
topics he'd rail about in his publications, He also had 

4 couple of chums who would occasionally appear 
‘with him on shows and get mentioned in the pages of 
his newsleter. One article outlined his “Six Month 
Plan to End the Vietnam War” 

Ta those days most hosts on these shows were Her 
als instcad of conservatives: a total Hipp from 
today's talk show world. The idea seemed to be that 
‘the mainstream world was conservative, therefore Hb- 
etal hosts siting Wberal ideas would be irritating 
‘enough to be entertaining The fact that today’s tlk 
Show hosts are all conservative implies that we're 
actually a liberal culture—we just don't realize it 
‘That's the only hope I ting to! flags} 

‘Speaking of unsting heroes of the world of sl pub: 
lishing, there's Cheryl Cline, whom T discovered 
around 1980, She was living in the Bay Area Jong 
before 1 moved here; she was bora and raised in 
Concord and stil lives there. When I firs saw her 

ine, thowght, “This person's trying to achieve what 
TT tying to achieve; she has the same vision.” There 
were parallels: we were women of the same age, we 
both came out of science-fiction fandom, we both liked 
punk rock, ets One of her early zines was ied My 
Secret Life n the Mail, which reflected her interest in 
rubber stamps and mail art. That was another big 
inspiration: mail art and the collage work and rubber 
stamps that were usually part of it 
‘¢¥ You're mentioned in her zine, as well as tee 
‘ther early San Francisco tine-makers: Tina Said 
‘eho published Bridal Shower (80s zine) and G. 
Sutton Breiding, who did Punk Surrealist Cafe. 
#CS: Cheryl wat also involved with another early sine 
context involving an onfanization-stuctue called the 
AAPA, which stands for Amateur Press Association, — 
‘They existed to publish a newsleter which circulated 
only to contributing members of the group. If you 
‘wanted tobe a member, you had to comtibate a certain 
‘minimum amount of writing. Let's say there were 50 
members i the APA. You'd send 50 copies of your 
[APAzzine tothe person called the Cental Mails, who 
‘would collate everyone's contributions and then send 
‘ach member a bulky compilation. 

‘There are quite a few active APAS in science Bi 
tion-—tome general, some specialized—there are peob- 
ably half a dozen Star Trek APAs alone. There's a 
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Women's APA (AWA) which started in the "70s, and 
Gheryl was involved with that. An unfortunate ten: 
dency in APAS is that a lot of bickering or “flaming” 
goes 00, very similar to what's happening now in 
Internet groups where people will say something 
‘obnoxious just to get a rise out of others. They get a 
reaction, it foes back and forth, and it all goes on far 
too long, T've never been involved in the APA move- 
ment myself also like the idea of limiting my reader 
ship to 9 certain arbitrary group. 

Back to Cheryl: she’s a very inteligent writer about 
rock and pop music and its larger place in society. She 
Wwas a Women’s Studies major at U.C. Berkeley and 
thas compiled « bibliography of diaries and journals 
‘yritten by women in America, which is published by 
‘Scarecrow Press (the library publisher). Her tines are 
reat; she's able to critique the ats and society while 
Stil peaking plain English, without lapsing into aca 
demic jargon. Her writing is a delight to read—vory 
‘opinionated and funny. One of her zines, Lumpen, 
as devoted to intellectually justifying heavy metal 
muse. Te wasn’t exactly a defense, but it took this sub- 
Jeet (which, until then, Thad dismissed) and put it 
@ certain sociological/historical perspective 20 that it 
all made sense. She made me ashamed of having dis 
‘missed that music so facile. 

One of Cheryl's favorite topics has heen the way 
‘women. are marginalized in rock music. Any band 
liked hy young girls is immediately trivialized by erit- 
ics: "Ob, they must be a teeny:bopper band.” Her 
David Lee Roth issue dealt with that. 


a _ 
Lumpen was devoted to 


intellectually justifying heavy 
metal music. 


Cheryl is currently publishing a semi-pro magazine 
‘called Tieangin’, which is about country music that's 
hot in the ‘Top ‘Ten. Right now the world of country 
music is very glossy and slick and poppy and its stars 
sell in the millions, but performers that don't it the 
lossy Nashville image can't get airplay. So she writes, 
fabout the interesting music that’s being produced on 
the margins of commercial country music. Some of her 
articles deal with people who started out in punk rock 
‘and moved into country. later. [Cheryl Cline, 
‘Tieangin’, 2280 Huron Dr, Concord CA 94519], 

Vs She listens 10a fot of records to find the inter- 
esting ones— . 

CS: Right. The last time I siw Cheryl she told me 
that certain back issues of her ines are now highly 
collectible” because she published a few pieces by 
William’ Gibson before he became famous. Here's 
another “cyberpunk” piece sho wrote, “Dining With 
John Shirley.” 


My personal nomination for the best zine issue ever 
published, with the perfect marriage of form, content, 
‘wackiness and everything else, is Cheryl's issue titled 
The Wretch Takes to Wrestling (a pun on Virginia 
Woolf's phrase “The wretch takes to writing”), This 
‘was in 1980, before wrestling became popular with 
hipsters and was shown on MTV—back when it was 
still this contemptible fringe, blue-collar entertain 
ment. She produced this beautiful isue on Twiltone 
paper, and used two-color mimeo ink to mimic the 
blood of the wrestlers on the cover, It contains pull 
‘quotes like, “We Jove 10 make our opponents suffer!” and 
is just delight, 
¢V: You contributed to it as well, back in 1980, 
with an essay on the car ads shown between the 
serestling maiches: “Ben's commercials are fo a true 
connoisseur of the tube like Grandma Moses’ paint 
ings are to an art collector. TV commercials in their 
purest form, untainted by sophistication and pre- 
pared within a very limited budget." The idea of 
‘early TV commercials considered ax naive art 
CS: The world should know about the massive out: 
Dut of Cheryl Cline; somebody should reprint ital, She 
did alot of other xines, including Shake! and Mama 
om Mow Mow and Ina Blue Moon, And she's the only 
person I know who has her own xerox machine, which 
‘envy. Every zinestar should have one! 
¢V: [looking at Cheryl's sine] "My Secret Life in 
‘the Mail is available for trade and correspondence. 
Send no money.” 
‘CS; Those wore the polities back then. In those days, 
almost everybody (including myself) would say in their 
editorials, “This is gour magazine too—send me 
contributions! I's not an ego thing on my part 
it's "Send me some money and shut up! [laughs} 
¢V; Here's Cheryl's review of the Bikini Giel 
“I like Bikini Girl, the boots, the bays, the sad Sues 
and the glad Sues, TV Guide cutups, the Chinese 
fortunes, the psychedelic glasses, the litle red 
records, the interviews, the reasons given for not 
attending school dances, the un-prose, and tie pink, 
pink paper. What more can I say? A peacky-keen 
sine." Hey—the word *sine" is being used in 1981, 
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big list of mail art people to write to; 
‘one says: *Send me hate mail, prayers, anatomical 
IMlustrations, or surprise me.” Every issue features 
hranddone rubber stamps in six or eight colors— 
what a labor of love just to produce this... So in the 
carly °30s you built up a sine network— 

CS: Like I sid, a new wave of punk rock blood came 
into science-fiction fandom, Luke McGuff was one of 
ny frst big contacts, and he put me in contact with a 
lot of other zine publishers who had one foot in pune 
rock and another in science fiction but were not limit. 
ed by either one. Cheryl Cline was @ major figure, and. 
‘0 was Rich Coad, a San Franciscan who did a xine 
called Space Junk, The title was taken from a DEVO 
song: also, that was a popular phrase a the time when. 
Skylab was crashing down to earth. Luke McGuff 
prodded me to send my sine to people like them. The 
letters were flying thick and fast coast to coast, and 
shortly thereafter my husband and I made our first 
trip to San Francisco, We met all these people I'd been. 
corresponding with, and hit it off quite well with 


them, Within a couple of years my husband perstiad- 
ed Atari to pay him to move to the West Coast. In Tate 
783 we wound up in San Francisco, That's how we 


made our escape from the Midwest, 

Now, almost 15 years later, Pm stil in contact with 
most of the people 1 met inthe eae ’30s, even though 
‘we're all middle-aged: now. [laughs] 1 just kept pub 
lishing zines. Now I have over 500 namics in my data 
base, and its stil growing! I never intend to stop pub. 
Tishing, although the biggest threat to my zine endeay- 
‘rs is, ironically, commercial success, I've started get- 


ting paid quite well for writing articles for a load 
‘weekly. And once you stat getting paid fo writing 
well, they say money changes everything, right? 
$V; at tm youn articles for otber peblicationt 
‘yom don’t have the freedom to include irrelevant 
‘ecipes and miscellancous articles. You also don't 
io the layout and graphics and include your oun 
Cartoons, 30 that part of your talent is not being 
expressed 

CS: That's'a very good point. I really enjoy screwing 
around with the gapbies end throng in random 
Qqoies and aries clipped from somewhere, which 
has been part of what I've done from day one. ike 
menting text and visuals together and iT only dd 
veritingt woulda have hat outlet 

Toner what the history of zines wil read ke 40 

or 50 years from now. There sre probably ga sus 
dents writing about i right now, Just don let Yom 
weasel ize copies out of you, ial Lean say! If you're 
bn the afczines bulletin board on the Internet there 
fe all these wheeling: “Tm writing 4 term paper 
Shout snes, and ike tose some copies, Will every. 
hoy plese send me copy of their sine? Thankst™ 

"eah—right isthe oli wnting paper” tick: 
However tha’ part of the game in zine: bend poor 
and ben cheap: “Oy, peas, send me thi 


CS: But at least trade means you're actually giving 
something in exchange. But there can be a lot of 
inequity in that. T send somebody my beautifully pro- 
duced 18:pager, and receive four litle pages of serih- 
bles and think, “Gee, I'm not real happy with that™ 
But that is something we all have to live wit 

$V; Zines didn’t really take off until the 90s— 
CS; Right; now Factsheet Five actualy has to amit 
that they can't review every single zine: The early FS 
‘was padded with record reviews, book seviews, and 
articles that had nothing todo with zines. 


The biggest threat 
to my zine endeavors is, ironically, 
commercial success. 


do anything else laughs) [had found my own pet 
sonal art form. It a hobby that draws on different 

ts of my personality. There's my lack of disci 
pline—with zines, Lean work by my own schedule. 1 
can put things off for months until T feel more 
inspired, or take as Jong as I want to track down the 
perfect pioce of clip art, My anal-retentve librarian- 
ness makes me keep folders of clippings that might be 
of interest someday. All hese talents came together —a 


ma 


Title bit of graphics here, some writing there—zines, 
(were the medium for me! 

45 You published a sine just about the "70s— 
CS: Thecame obsessed with the 70s when the very 
first inklings of 70s nostalgia started to surface in the 
late "80s: “Ha ha, remember the Partridge Family?” 1 
‘became troubled by the way the "70s were being trivi- 
alized for amusement, and thought: "But there was so 
‘much more going on.” During the "70s I had paid a lot 
ff attention to each weird litle pop phenomenon, try- 
‘ing to make sense of the world around me. Fads lke 
streaking or CB radio made me think, “What does this 
signify? What does this tell us about who we are and 
where we're going?” 


a _ 
Bikini Girl deals with cultural 
images of “girlness” that in reality have 
little to do with us. These images repel 
us, but they also fascinate us 
in a snake-like way. 
———— 


‘When you only talk about the Brady Burich and skip 
the Kent State shootings, you create a onessded picture 
‘fan era It's not that one is silly and the other i sri 

‘ous, but that both were happening simultaneously. So 
started delving into my personal memories in a weird 
‘Kind of interior time travel. T didn’t want to just say 
that something happened, I wanted to say what it 


could shochorn into a typical Sidney Suppru's 
Quarterly. Finally a friend made the obvious sugges 
fion that moved me into action: “Just do a different 
nie!" So that’s what I did. So far I've done two 36- 
page issues of F's A Wonderful Lifestule, my rine about 
the "705, and I'm not sure if a thint will he enowgh— 
itmight take a fourth. 1 wish somichody would give me 
‘book contract on this. Anyway, thats how I came to 
be a dusl-zine publisher. T wanted to keep my snfo- 
‘cused and more personal-oriented zine, and T wanted 
to pursue a specific interest in alot of depth, too, 30 
pow Ihave a zine for eac 

VY; Tike the idea of dotng a lt of different zines— 
CS: Recently, the bigest impact on my zine pro- 
duction Tas been being a mother. It's made me a lot 
‘more serious about myself. always had a spotty work 
hhistpry; 1 didn't have a career in the '80s or "90s. And 
I didn't buy fnto the idea that the goal of life was to 
ralse children, especially if you're « woman, My bad 
‘karma i: for years I made fn of people who had kids, 
and now I have to eat all those words! But after I 
turned 35, started thinking, “I guess if had kids, it 
‘wouldn't be the worst thing in the world.” Twas in a 
stable relationship that was financially solvent, which 
ig important—haby wipes are damn expensive! Also, 
‘our fathers both died around that time, which makes 
{you teassess your place in time, like: *'m not the end 
product of history; I'm just a middle link between the 
past and the future.” I's much more mystical than I 
‘would normally talk about—it was more of a change 


‘meant to people atthe time. ke the gas shortages of 
the mid70s. The shallow way of remembering that 
was “Remember when we had to wait in line to get 
{200° Bat if you were lrg that reality, you were won 
dering if this was going 1 bea permanent condition. 
‘Maybe inthe neae Faure there would be no cas, an 
‘what would that mean? Was this the end ofthe word 
2 you Knew i? Should you move within walking dis 
tance of your ob Should you move tothe country and 
frow your own food? Te waa very serous, despite the 
Joking, and felt like an end-of-the-worldness. 
#5 Several people shet other people eile waiting 
intine~ 
#'CS: Right. Also, in the erly days ofthe gas short 
2g¢ around 1973, truckers were going om strike in a 
‘ery revolutionary manne. You tend fo think ofthese 
rednecks as very conservative and righting, yet st: 
denly they were more radical than the college kids! I 
felt tke all the tables were being turned, and you 
weren't quite sre where you stood anymore. Things 
happening hid a lo of strange resonanccs that people 
don't always remember, and that's what I wanted 20 
ft down om paper {felt tat by doing this, I would 
rake everybody confront these iemes—they couldn't 
he swept under the nig in joking nostalgia any longer 
“The more [reminisced and research the "70, the 
swore info Thad, until Thad mich more stuff than 1 
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lection you have issues 
of Bikini Girl— 
# CS: Bikini Girl was 
an early zine that dates 
back to the early "805. 
Lynn Peril was interest- 
ed in seeing my collec: 
tion of them because 
0 people kept telling her 
that Mystery Date re- 
‘minded them of Bikini 
Girl. However, 
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than one of content, 
Just like Mystery Date, 
Bikini Girl was always 
done on pink paper, 
which was a New Wave 
or punk color back 
then—especially lack 
and pink together 
Bands would have pink 
in theit names, like 
Pink: Section, or have 
songs oF album covers 
using pink. Bikini Girt 
deals with cultural 
images of “giriness” 
that in reality have litle 
to do with us. These 
images repel us, but 
they also fascinate us in 
a snakelike way. 
Bikini Girl was a 
zine about feminine 
(not necessarily fem 
nist) imagery—wamen 
1 depicted in the mass 
media. It's very New 
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of feelings. Also, ous life seemed so setled-down and 
pleasant (-Let’s go out for ‘Thai food and then soe a 
Hong Kong movie atthe Roxie. again") —maybe we 
needed a Title stress to shake it up! 

Now we bave-one daughter, and all the old routines 
in our lives have heen overturned. 1 have to be really 
serious now in order to continue doing zines at al 
When Nicola was born, 1 had to decide whether I was 
soing to stop publishing forever, or whether to contin- 
te doing zines but he a bit more serious and commit. 
ted in my approach to the effort involved. I started 
keeping my desk and files in much better order, and 
fet up a home office that could be elosed off from the 
srabby litle hans ofa three-year-old, And forthe first. 
time in my life I learned how to use my limited free 
time productively 


| 
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Yorksubculure, with a 
punk rock content, 
Andy Warhol people, Bettie Page, exploitation fms, 
plenty of name-dropping, ct. It as lots of clippings 
from old magazines, and had a naughty-git sexual 
#°¥; [reading] “What do soiled panties really smell 
like? 

CS: Right—Lynn Peril would never put that in her 
ine. At this point in time, Betie Page imagery and 
articles about exploitation films were quite rae, this 
is somewhat ground-breaking. (Now every magazine 
you pickup Features Bettie Page) I believe Bikini Gir 
4s stil published sporadically. The thing about doing'a 
zine i: nobody really quits as a formality; the gap of 
time since the fast issue just becomes so huge tht you 
have to confess you're not doing azine anymore. 


V5 Let's summarise some of the m 
doing zines— 

CS: Asa shy person, zines, letters and mail are food 
formats for me. Ian control what I'm saying and con: 
‘tol the response. [hate talking on the telephone, but 
Love getting and sending letters. Zines let me heat 
from a lot of people and get lot of fertilization of 
fdeas, Doing a gine satisfies your communication 
heeds And as a person who started life Kind of shy and 
filled with low self-esteem, zines have been a good 
‘thing in terms of putting me in contact with people. 1 
‘was not the kind of personality to go, “Here, world, 
fuck you—here's what I do and who Iam!” I had to 
start modesty, with something that only went out 10a 
handful of people, a: 

ee 
Doing a zine satisfies your 
‘communication needs, 


ions for 


‘Actually, in give or take a few billion years, every: 
thing will he gone, anyway. Someday the sun will go 
nova and we'll all fry. Everything, whether it's 
Picasso paintings or litle grubby zines, will all be 
ashes someday. We don't know why we do anything 
we do, except that we're just driven todo it. Art does 
ait make a lot of sense, but there you are. I's a drive, 
otherwise why would we put so damn much work 
into io 
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Inspiring Candi 
Reading 
‘The Dreams of Donald Reler Wilson 
‘Thesiyle grabs you fis: thisllow has avery polished wl 
realtc technique, and he seas tobe constantly challenging 
himeet by seckng new textures to Sncorporate ino ie work— 
‘elret drapes, ovtentl rags, lace, bark, steam, corrugated cad 
board, raw chicken skin. Later—about one insecond oer — 
{you notice conto. Many strange objects and images recut 
He paints a slcomtained dream world, a phantom sone with 
‘ecasonal human visitors, hoa te primary inhabitant are 
lady chinpantes in fll Viewrian dress and «horde of i 
fetieamoking cats Olives, pickles, jackolemerns, skulls 
shoes, roasts of bee, bel ara sock snk, watermelons, ate 
lest of endl dear, always with tat gle 
spins oncoming early evening. (Hawthorn, New York 1879) 
Quofotogy 
"TaGrahad oly a ene wrapped ina handhershiet, butt 
1 gd dll was named Susan wast Susan's lt tat 
the wat only acorneob"—Laura Ingle Wilder, ile Huse in 
the Big Wis 
“Uke factories 


ies the 


aso lok a perp working n machine 
rooms wouk! be pty mich a tril Hospital Hasements 1 ike 
“ou findthings it them, machines, hat were ral nccesary slut 

David Lynch 


10 years ago and then ant ated gving dst 

Living below your means is a cheap wy tbe rich JP the 
only ess way fo be ich "Stewart Brand 

“THE MOST IMPORTANT THING IN ART 1S THE 
FRAME, For painting: erally: for other ars: figuratively — 
‘because without this hue aplianss, you can't know where 
‘The Art sops and The Real Weld begins” Frank Zapp, The 
eal Frank Zappa Book 

"The most exting phrae to bear im scence, the one 
heralds new discoveries, I not “Eurea!" (F found i!) but 
oT funy 2° — Inns Astor 

The lesson of fon markets x that specific die wil be ds 
appointed and alert curiosity rewarded," Joan Juliet Buc 
‘The Laws af Thrift Store Karma 

1. Don't buy things os dont ely want jst cause you've 
heard theyre things that other people want. Lene the mug 
ums forthe mag ocr, 

2 you pall something ietesting from the bono of the 
taco the Back ofthe shel, ut shea decide not ay it, ae 
{ton tp or inthe Front. Sarely the qualities that made it intrigue 
You wll intrigue the neat ever person who comes by making» 
sale forthe tht store and helping ep them in business icyou. 

3, Dont na the pages with thrift sore address out of the 
telegbone books at public phones! 

44 When the salt shaer isin ne part ofthe store and he pep 


per baker fin another, pt the wo together! 
Beware of unprced objects at gare sale and estate sales 

“The very ato you 

ers perception of 

Uncertainty Principle 


hing fo price revere ale the el 


alg thus demonstrating the Hekerbert 


‘See xine reviews by Candi on page 137 


us 


One of the best-known zines is Murder Can Be Fun, a death-and- 
disaster journal published by John Marr since 1985. Meticulously 
researched at libraries and from his own collection of over 10,000 
books, MCBF presents the choicest and weirdest anecdotes to a 
bemused and often goggle-eyed readership. Back issues of MCBF 
(most are still available) include “Naughty Children,” “Death at 
Disneyland,” “Zoo Deaths,” “Please, Mr Postman: Don’t Shoot!,”” 
“I Love Disasters,” “I Hate Sports” and the classic “(Anti-) Sex 
‘Tips for Teens.” For the latest issue send $3 cash to John Marr, 
PO Box 640111, San Francisco CA 94164. 


VALE: What's your background? 
JOHN MARR; In 1961, 1 was born in Oakland, 
California, a seriously under appreciated city. When I 
was about seven, my parents moved to a new housing 
tract in Moraga. Our house cost something ike 
$28,000 My parents could afford so buy it on my 
father’s salary as an Oakland motorcycle cop. Now the 
‘whole area's gone completely ehi-chi and upscale, 

‘My parents met in the "50s when my father was in 

‘the Army and stationed in West Germany—technt 
cally may mother was a war bride! 
She was originally from East 
Germany but had sneaked across 
the border 9 few years earlier, 
‘one jump ahead of the guards, 

Lots of people think, given 
nay interests, that I most have 
‘been raised on a steady dict oF 
cop “war stories." Actually, 
my father was pretty good 
bout leaving his job down at the station, He'd tell us 
‘some ofthe good stories, like the time he found a tiger 
in East Oakland (it was someone's pet that ad gotten 
loose). And me and my sister learned to spot drunk 
drivers and hookers at an early age. We may not have 
bien too clear on what the hookers were upto, but we 
new they weren't waiting for the bus. My father 


See 


enjoyed being a cop. I's the kind of job where when 
‘you work, you work really hard, but you don’t have to 
‘work very much, He eventually earned alaw degree by 
attending night school, and retired wo go into practice. 
In all, my childhood was really normal. 
$V: When did you learn how to read? 
‘JM: In the first grade, jst like everyone else, But 
‘even before I could read, I was always looking at pic- 
ture books. One of my favorites, Der Strummelpeter, 
belonged to my mother. This was a very forma 
‘tive book It's collection of llus- 
trated poems by Dr Heinrich 
Hoffman, written in the 18306, 
‘The tile character, “Slovenly 
Peter," never cuts bis hair, has 
{neredibly long fingernails and is 
dirty and smells bad. ‘There are 
other cautionary tales, like 
“The Sad Story ofthe Matches” 
(about girl who sets herself on 
fire playing with matches). Probably the best-known is 
“The Story of Linle Suck-aThumh" Line Conrad's 
mother is going out, and as she leaves, her last words 
are, “Don’t suck your thumbs.” Naturally, as soon as 
mom is gone Conrad starts sucking away. Suddenly a 
tal, long-legged “scissor man” leaps into the room and. 
cuts off Conrad's thumbs with an enormous pair of 


F 
i 
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scissors. The lst piace shows litle Conrad looking 
realy sa, with bloody stamps where his thumbs used 
tobe 

$V: Thac’s really frightening! 

#JMé Another favorite book fearured Max and 
Morix—two roly-poly, devilish German ids who 
‘would do things like pack the Tocal parson’stobacco- 
Pie with gunpowder, (The author, Wilhelm Busch, 
argoubly invented the comic strip in the 1860s, 
Recently, the University of California Press published 
The Gentes of Wilhelm Busch.) Ta their Ral sequence 
Max and Morte break into_a bakery by tumbling 
down the chimney. They fall into a vat of pretzel 
ough and the baker rolls them up and bakes them. 
‘They manage to eat their way oot. Then they break 
into «grain mill and cut open bags of grain. The miller 
catches thet, tosses them into a bag and throws ‘em 
{othe mill"They get ground up into goose food, and 
the geese eat them. laughs} 

40; Wow, what a privileged childhood — 

“IM Those were my mother’s books when she was a 
621 Germany, Naturally, they were all in German, 
‘nt that didn't make any difference since Veouldn't 
read anyway. When Ii learn to read, I tracked down 
English translations forthe heter ones. There were 
others liked that were never translated into English, 
but they weren't as sadistic. You've just gotta love 
German cilitren's iterature! 

$¥: When you grew up asthe TY on eight hours 
4 doy? 

IM: No, Actually, ope of my more Formative chi 
hood experinces occurred when I was in fist grade: 


‘our picture tube blew up. [laughs] I still remember the 
picture cutting out in the middle of “Stingeaye™ and 


‘ial than normal households; the average American 
family has, ike, tex books! [loghs) And Tquiely 
sated more books thaa the rest of mi family! 

‘At an eatl.age my parents took me to ibrar 
sales, and by thé time Iwas in fourth grade, they 
become the highlight of the year. My parents would 
sive me five or ten dollars and 1 would come 
‘with aig box of books. 

‘Alot of our family’s books also came from flea 
Jeis-—there was a particulary great one in Alameda 
the Island Drive-in. 1 was also a heavy user of the 
school library, One of my favorite childhood books, 
that made 2 deep impression on me, was Thomas 
Bailey Aldrich's The Stry of Bad Boy ls about boy 
hhood in the 18305 in New Hampshire, and all the wald 
pranks the main character gets away with (he never 
Seemed to get punished). One of his best pranks was 
Fig a doven War of 1812 cansions to Fire at mid: 
night. Not only did they manage to wake up the whole 
town, but the stunt destroyed the cannons and did 
fir amount of other damage besides. Ah, the joy of 
readily available gunpowder. 

‘Ofcourse loved all the classic stall—Mark Twain, 
Sherlock Holmes, Dracula, Pinocchio, H.G, Wells, But 
Talso had a thing for archaic kids’ series books from 
the ‘20s and '30s, like “The Fiying Machine Boys,” 
‘Te Scot, Popey Ott the “High School Boys” and 
dozens of otbers 


In the early books, the 
Hardy boys commonly carried guns) 


‘and it wasn’t unusual for 
someone to get killed. 


(One of my favorites was “The Motor Boys." They. 
hhad their own cars, a motorboat and an airplane (in 
), and seemingly unlimited freedom and funds to 
oll aver the world having amazing adventures. Most 
Of their escapades revolved around helping an ento- 
rmologist friend track down weird species of bugs. It 
‘as great stu. 

‘Did you know that the Hardy Boys series, original 
ly written in the "206, was rewritten in the 50s? The 
revisionists eliminated a lot of racism and stereotyp: 
‘ng, Plus, they made the characters far less violent In 
the early books, the Hardy boys commonly carried 
‘guns, and it wasn't unusual for someone to get killed. 
Also, they were portrayed as the smart mystery: 
solvers while the cops were dumb bunglrs; in the 
rewrites “our fine modern police force” was working 


closely with them. One moronic bungling policeman 

‘was retained, but instead of him being a cop he's x cop 

anannabe who's trying too hard to ever get hited! 
“Another series I enjoyed starred Freddy the Pig. 


a _ 
‘Most people wait until a book 


comes out in paperback, but I wait until 
it comes out in used paperback! 


Freddy was quite the talented pig: he could talk, he 
founded 4 bask, played football, went to the Nord 
Pole ran for President, and was quite an accomplished 
detective I'm not the only one obsessed with Freddy. 
‘There's a whole group of alr collectors who put on 
Freddy the Pig conventions! 1 only: need one’ more 
**The Story of Freginald"to complete my set. ve been 
working on that collection now for more than 

Believe itor nat, the Reader's Digest was another big 
influence. The issues from the '50s and "60s contained 
articles that were quite unsuitable for chidten. People 
laugh a Tot at the Digest, but ie was definitely a source 
af childhood amazement—as well a8 trauma. Theit 
ar aafety article, .. And Sudden Death” sil gives 
‘me nightmares. It was writen before cars had any 
tafery features a all i's filled with imagery of people 
being skewered by steering columns and decapitated 
hy windshields, T stil get a Tite nervous whea Tm 
‘over the speed iit! 

‘The Digest also turned me onto afew good writes, 
including Daniel P. Mannix. They ran bis stuf fom 
fime to ime: first read Memoirs of Sword Swalleer 
(also oown 28 Step Right Up!) in the Render’ Digest 
‘condensed version, and then found the unabridged 
original at «book sale. T must have read that book 20 
times; it’s stil one of my favorites. Now it seems that 
every “cary” book is coming back into print, 

#-V: Se you were never a television addi? 

#JM Not at al. {liked “Leave It To Beaver,” “The 
“Three Stooges” and “The Litle Rascals” (as well as 
some cartoons), but Iwas never a babitual TV wate 
[always preferred sitting in my room with « book 
My childhood was spent going erazy at Iibrary sales, 
ving bags of books! 

Tao started hanging out ot used bookstores. T 
remember the first time I went to one. It was Holmes 
Books [in Oakland, now out of business). My father 
just dumped me out at the store and came hack four 
Tours later—he knew T would stay ot of trouble thee 

By the ime {was in high schoo, was not only a 
book coletor but a book desler. I would go around t0 
‘tri stores, flea markets and yarage sales buying books, 
cheaply and sell them through the mail. Now Thad an 
excuse to spend even more time in thoxe dusty empor 
tums—plas Thad more money to spend there as well 
#V; Where did you get your mail order customers? 


JM: I put small classified ads in mystery fanzines as 
‘well as the more established Alfred Hischeock's and 
Ellery Queen's Mystery Magazines (hoth of which are 
still being published). They're the lst major mystery 
fenre magazines left, although a few semi-profession- 
al ones like Mystery Scone are available 
Vs this when you began to focus on the mystery 
‘and true crime genres? 
JM: Mysteries, yes, but T didn’t become seriously 
interested in true crime until years later in college For 
one thing, there weren't alot of good true crime books 
published until the '60s or "70s. My main interests at 
the time were mystery books and somie science fiction, 
Books like Herbert Asbury's The Gangs of New York 
‘were great, but still hard to find, At that time there 
wasn't much demand for gory true crime books. 
# VeBut crue crime detective magazines were flour- 
ishing in the*50s and '60s— 
JM: They were—Tjust didn't buy them, even though 
they were much better than the ones published today, 
The writing was better, the pictres were hetter— 
everything about them was beter. | think it's because 
those magazines still pay the same rates now as they 
did back then: three to five cents a word, In the '50s 
‘you could make a living doing that; today, you'd 
starve to death, 

‘Tho first true crime hooks 1 bought were from 


fen Ne Waltze: cing 
DETECTIVE 


‘Abriliant colection of 
‘macabre mystery stores, 


Wale Be Sh alle SN 


ok Services, # company which had an 
exclaai ly arrangement with the public 
school system, They operated like « book club; each 
month the students would receive catalogs, You'd 
place your oner and twa weeks later there would bea 

n-your desk. In elementary 
sionally offered books on famous 
‘Great Human Monsters”—1 always 
dered all their books on disas- 


Scholastic Be 


school the 
criminal 
rd those! Lao 0 
tery; that has continued to be 
$V: What are some early favorites? 
‘AJM: My earliest favorites were train disasters, and 
one that realy stuck with me happened in the “40s 
a alin di 1 loaded with hobos was going 
Slowly through o tunnel in the Alps when it stalled, 
inel with smoke. When the rescue team 

they discovered nndreds of 

all the hobos had died of carbon 


filling th 
finally 
dead bodies 
mooaxide poisoning 
Te other one that has stuck in my mind happened 
during World War L. Thousands of French soldiers sta 
tioned near France were long overdue for a furlough 
home. Bat when the tain finally arrived, t could only 
take a fraction of them. There was a near 
everyone tried to squoeze onboard, causing a severe 
loading. The conductor refused to give the order to 
but was forced to do so at gunpoint, The tain 


when 


began descending this steep mountain pass and—you 
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NDIANA 
TORTURE 
SLAYING: 


SYLVIA LIKENS’ ORDEAL AND DEATH! 


Jon ca} 


Here, step by stop~from discovery of a pratty teon- 
ager’ abused body through the long, agonizing ti 


essed jt, it derailed and about 500 soldiers were 
Killed, ‘This story was suppressed for many years 
because it made the army’ look bad the officials were 
afraid it would generate low morale. 


a _ 
I took BART to see the 
Ramones . . . T remember how 
they impressed everyone by keeping 
their leather jackets on, even 
though it was 90 degrees! 
— 


$V That's a lot of people... When rea 
Aisasters, there are usually details that stick in 
‘one’s mind, I remember reading about a "70s PSA 
Slight shat crashed shortly after takeol} in San 
Diego. The ground was littered with bodies and eol- 
‘orful debris, and one of the artifacts as a pair of 
feet standing upright, still in shoes, with the legs 
‘snapped off above the ankles... Do you still have 
all those books? 
# JM: Yes... Back then there weren't that many die: 
aster books; any time a book like Ten Great Disasters 
‘or Volcanoes ofthe Warld was offered, I'd snatch it pt 

In high schoot I read everything by: Dashiell 
Hammett and Reymond Chandler. 1 had just started 
hook dealing when I noticed that a Jot of people had 
Jim Thompson on their want lists. Ata flea market 1 
found The Kill-Off, and after reading ir 1 went, 

‘Whoa! and started searching forthe est of his tiles 

T also became interested in Harlan Ellison, Fredric 
Brown and Cornell Woolrich (I think the last ro are 
stil my favorites). I was always looking for new intee- 
testing writers to read-—more specifically new old inter: 
esting writers, 1 went for years without buying any 
brand-new books, especially hardbacks. Most people 
‘wait until @ book comes out in paperback; but I alt 
‘until it comes out in nse paperback 

Even earlier, in my elementary school ibrary [found 
land read a whole series of books edited by Alfred 
Hitchcock. These were all large format hardbacks con 
taining a lot of good stories. That's where I frst die 
‘covered Fredric Brown, Then I was at a garage sale and 
found Martians Go Home—the first Brown novel 1 
read. I was completely insane and totally addicting. 
¢Vi The publisher Dennis McMillan reprinted a 
lot of Fredrie Brown books in limited editio 
‘JM: Right; it seems like almost everything great that 
wis out-ofprint is being reprinted now. 1 buy more: 
new books than I ever did in the past: Dennis 
MeMillan published an 18-volume set of hardbacks: 
tiled Fredric Brown and the Detective Pulps, which 
included virtually every piece of short fiction that 
Brown ever wrote, (He also issued some of them i 
quality paperback format) That Fredric Brown and 


‘the Detective Pulps series almost bankrupted me. They 
‘were about $40 apiccr, and there was a new one 
fevery three months-—it was like, “When is this going 
to end?!" 

Fredric Brown wrote several books in carnival st 

tings, Uke The Dead Ringer and Madball. Dennis Me 
Millan reissued a short story collection titled The Preak 
‘Show Murders, and naturally, the lead story is about 
‘urders ina freak shaw. Nothing like good carmy noir! 
V2 When you were an engineering student at U.C, 
Berkeley, did you stay up late reading? 
JM: Not only reading, but going to punk rock shows, 
That sort of made me an anomaly in the department 
most of the people in my classes preferred to argue 
about physics over pizza and beer at La a's. And 
‘pone of them bought their clothes in thrift stores 

Tot hooked on punk rock in’ high school when 1 
saw DEVO perform on “Soturday Night Live"—1 
loved the music, the films and the funny litde outfits. 
Underneath I sensed a really omingus subtext with an 
apocalyptic feel; unlike some people, T didn’t think 
they were just a silly joke band. A few months later: 
the Dead Kennedys played a “dance” at my high 
school—under an assumed name. That was in 1978. 
Vs Leas at that shove! There were other groups 
that played — 

#9 JM.'The Zeros and the Liars, Ie was a great event: 
handful of San Francisco punks mixed with a large 
‘audience of young high school kids in earth-tone 
clothes, half of whom left as soon as the music started, 
Tt was, afer all, the heyday of Pablo Cruise and 
Journey. But the half who stayed had a great time 
rogging Biafra all over the cafeteria as the band 
played on. I remember the guys who put on the show 
got the San Froncisco/Berkeley crowd in by telling the 
chaperons that they were on the haskethall tam. 
ron-high school students ata high school dance were 
strictly verboten, After that, I started going to as many 
punk shows as possible although it was hard to get a 
Fide into the city- I took BART to see the Ramones 
‘when they played in front of SF, City Hall one summer 
aernoon, T remember how they impressed everyone 
bby keeping their eather jackets on, even though it was 
90 degrees! 

V: That was the first time I saw Jocy Ramone 
‘wear that rubber pinhead hat. There's something 
tn you that was drain to an Palternative” way of 
fe, yet you went straight to college and got a job— 
IM: After graduating from college got the brass 
ring; an environmentally-correct, well-paying job in 
San Francisco regulating pollution. [laughs] ‘These 
ays you have to earl w be able to afford rent, Used 
books may be cheap, but they're not free. And you 
know you can never have enough! 

$V: After you worked for a shi 

lishing Murder Can Be Fun— 
#JM: The first issue came out in ’85. By then I had 
some extra money—it wasnt so much the money, but 


+ you started pub 


finally Thad the time and the space to do something. 
Im college, I lived in the dorms and there wasn't 
much room 
4V; How did you come up with the sitle Marder 
Can Be Fun? 
47M: Actually, { had an eater title that was realy 
brilliant, but I forgot t—as soon as you think of some 
thing, you have to immediately write it down! Murder 
Cant Be Fun was one of Fredric Brown's lesser books, 
Dut it's a catchy ttle and catchy tiles will get you far 
this world. Would the Dead Kennedys have gotte 
‘where they did without that name? They were also 3 
feat band with a lot to say, but their name was just 
inspired 
¢V: Beyond the D.LY. context, obviously you want- 
ed to achleve something eyond your 8-5 job— 
‘FIM, Specifically, Te always wanted to write. Tes nor 
mal: if you read alot, sooner or later you'll want to try 
your hand at writing. A couple years earlier some 
Tiends were working at Maximamrock'n'oll and 1 
Grifted there myself and volunteered to do layout. T 
earned what Titde I know about graphic arts th 
‘what border tape and transfer lettering are, an how to 
get something ready forthe printer. 
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Please Mr. Postman 


Don't Shoot! 


$V; Along the way you learned how to type— 
4¢JM: That was a survival tactic—my hendwriting is 
iliogible! In junior high schoo! I learned on a huge old 
lack Underwood noiseless typewriter. I typed the 
First MCBF on a manual typewriter and lsid it out 
using rubber cement. I dide't even use press-on type, 
boat just clipped out headlines in the punk rock tradi: 
ton of ransom-note graphics. When all else failed, T 
typed a headline and enlarged it several times on a 
copy machine, The frst issue was 16 pages: four 
sheet folded in half. printed 100 copies at the cheap- 
fest eelf service place in Berkeley and sent it out unsta 
pled. I didn't have a saddle stitch stapler; I bought that 
Tater for $50—that was a heavy investment! 

Vi Who did you send ic to? 

JM: Various friends and a few other publications 
including Flipsideand Factsheet Five, back when it was 
‘much smaller and printed on crude offset. 1 got some 
orders and a few letiers but the world didn’t exactly 
beat a path to my door. Nevertheless, [went ahead and 
published the second issue, the third, and so on. Each 
Issue generated more and more mail—not enough to 
notice on a daily or weekly basis, but when you 
totaled it up atthe end of the year you realized how 
‘much you'd gotten. My entire inventory of back issues 
used fo ft on top of a chest of drawers in my closet, 
but now L have a storage room filled with boxes if 1 
hadn't gotten i, there literally wouldn't be any room 
fn my apartment. 

(6 V: Did the first issue have « theme? 


JM No. Murer Can Be Pun started off aaa grab bag; 
I just wrote about anything 1 was interested in. 1 
inchided a story about a cheerleader killing that hap- 
pened near my high school—that's still one of my 


favorite eases. It was recently filmed foe TV as “A 
Friend to Die For," starring Tori Spelling asthe cheer: 
leader! [aso wrote about onc of my favorite sub-gen- 


res: teenage guilt novels in which teenagers go out 

id crash the family car and kill someone or have a 
hideous hit-and-run accident. (I really appreciate 
“young adult ition.") Also, a few book reviews were 
include {uscd to say tha part of the reason f started 
publishing was 20 L could write about Memoirs of a 
‘Sword Swallower and quote the frst line: “1 probably 
never would have become America’s leading fre-eater 
if Flamo the Great hadn't happened to explode that 
night” laughs) 

My first review was in Factset Five and they got 
the tle wrong, [laughs] ‘They called my zine Sex, Drugs 
‘an Death, but that was the ile of one ofthe articles— 
{ques they just got confused I gt letters from friends, 
‘enemies, and strangers sending me stamps, 

Ve You just asked for stamps? 

JM: Yes; 50 cents or two stamps, It was areal shoe- 
string operation. I figured one stamp would cover the 
postage and the other would cover the cost of printing 
the zine. lags] 

# Vi: Now you have MOBE offset printed — 

4¢JM: Offset is cheaper; if you onder enough copies, 
they practically give ‘em away. It also doesnt stick t0 
vinyl furniture! I printed 7,000 copies of my las issue, 
roufhly a two-year supply. To make the percopy cost 
affordable, at least 2,000 have to be printed. Most of 
the first 12 issues will go out of prin in the next two 
years, so eventually I plan to put out some kind of 
hefty anthology. 

#V; How did you do the research for issue 614 on 
office shootings 

JM: friend's sister who works fora local TY station 
hd access to the AP wire databases and she provided 
the basic outlines. also went to the local newspapers 
‘and tracked down the local nes coverage realized 1 
had ta do the story in 1991, when there were two post 
office killings within « month of each other—one in 
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Now Jersey and the other in Michigan. And right after 
the issue came out, there were two on the same day! 
(Once the media gets an idea, even minor incidents 
et hyped to boost their theory. With each new inci- 
dent, they'll print a sidebar showing “A History of Fost 
Office Murders.” Before the Oklahoma mass shooting 
in 1986, periodically some postal worker would go mits, 
and shoot a couple co-workers and it was no big deal. It 
‘might get strong local coverage, but that would be about 
it, After Oklahoma, mass shootings became synony- 
rious with the post office—they went together like 
‘peanut butter and chocolate. Meanwhile the postal PR 
people are saying things like, “Well, we're the lanest 
employer in the country; what do you expect” 


After Oklahoma, mass 

shootings became synonymous with 

the post office—they went together 
like peanut butter and chocolate. 


$V: Ididn't know that— 

AJM: They're the single lanest civilian employer 
When you ask them about postal shootings, their PR 
people give you this two-page sheet where they lst the 
‘major postal shooting rampages interspersed with 
fother major workplace shootings, like, “Hey, it's not 
Just us!" [laughs] Ifyou want x copy, just give ‘em a call 
‘They're trying to put a positive spin on it, or at least 
take some ofthe negativity oat. Although ... have you 
tead Charles Bukowski's Poe Office? That book makes 
‘you wonder why there aren't more shootings! [laughs] 
$V: As a substitute driver for a few months, 1 drove 
‘a truck picking up mail from those blue boxes, and 
there was no way I could collect from all the baxes 


in the time allotted—I needed at least another 
hour. I have no idea how the “regular” drivers 
could possibly have met their schedules, 

‘JM: That sounds lke some punishscnt in the lower 
citeles of Dante's hell! ove to dig out information and 
present it in-depth in a way you'll never find in main: 
stream media. My two favorite back issues are “Zoo 
Deaths" and “Death at Disneyland.” “Zoo Deaths 

‘Was lot of fun to research, but actualy it was quite 
difficult because media coverage of these events has 
bbeen minimal, to say the Teast. This is not seen ax some 
sort of national trend, so the newspapers never present 
a sidebar with a condensed history or listing 

4 -V: How do you research topics lke that? 

4.JM: You go through newspaper indexes, read hooks, 
ask librarians, and sometimes you get lucky. There are 
lot of great too death stories that IU never know the 
details of. Vl be reading a book and there will be-a 
brief parenthetical mention of a woman being crushed 
by a thino in Zusich in 1936, Since 1 don’t read 
Germatt and lack access 10 Zurich newspapers, TL 
probably never find out more. 

¢V: What are the causes of most 20a deaths 
4JM: Stupidity, drunken stupidity, suicidal tenden- 
ies, outright insanity and, of course—the follies of 
Youth. Most incidents involving bears and jungle cats 
are caused by 2o0-goers sticking their arms inside the 
bars, or climbing into cages. You ean hardly call them, 
accidents. 

A fine example of a recent 200 death caused by 
Insanity happened in Washington, D.C's National 
Zoo. Margaret King. was a paranoid schizophrenic 
‘with strong religious delusions—she thought she was 
Jenus Christ, Since the 200 had tightened security 
after a “mishap” over 35 years earlier, Ms. King real- 
ly demonstrated her religious fervor by climbing a 3 

foot fence that dropped 9 feet to 8 moat, then 
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swimming 26 feet before reaching the Tions. Her 
cath was ruled suicide, but think itwas an atempt 
at sainthood—perhaps she was re-enacting a past life 
as a Christian martyr who was thrown to the Kons, 
She also had nail holes in her pals 

‘But of course, there are exceptions tothe usual caus 
es, The story of Harold Cannon brings 10 mind 
‘Aesop's fable about not being able to change an ani 
‘mal’s nature, Harold worked for several years atthe 
Seneca Park Zoo in New York and befriended an 
Indian elephant named Sally. She was known for 
being a litte “high-strung” and resistant to handling 
by strangers, Cannon took a year's leave of abserice 
from work, and upon returning he entered Sally's pen 
to say “Hit to an old chum, His body was found ho 
ribly trampled to death—apparently he learned the 
hhard way that elephants do forget! 

‘One ofthe strongest arguments against media over. 
simplification is 200 deaths, Ferocious creatures like 
polar bears and wolves ate portrayed as harmless 
Fuzzy things to be cuddled and played with, ‘There are 
‘numerous cases of children being torn apart by an ai 
imal they were only familar with from Saturday morn- 
ing cartoons, whom they only wanted to. pet 
‘Children’s 200 mishaps tend toe caused by kids inno. 
cently waving peanuts or popeorn ait too close tothe 
animal’ cages, not realizing that the animal is eyeing 
‘hem, not jus their fistful of Nutter Butters 
4 V: So the "Zoo Deaths” research was tough — 
‘¢JM: Anything that happens in New York Ci 


‘ot going to have any trouble finding information on. 
‘it. Butincidents that happen in the provinees are mote 
problematic. You just don't get that kind of media sat. 
turation/trend spotting with 200 deaths. A good exam 
ple was the 1970 Portland (Oregon) lion killing. Some: 
stupid teenager got himself killed when he dangled 
from the rim of a lion pit on a daro—he learned the 
hhard way just how high lions can jump? The next 
night, someoge sneaked into the 200 and shot and 
Jalled the two liéns. That was all covered in the Now 
York Times. Bat to find out who did it, Chad to go digs 
‘ing through the Portland library when I was up there 
‘a a book-shopping vacation. (Incidentally, Portland 
is a great town for used books!) Turned out (surprise, 
surprise) one of the dead teen’s buddies had confessed 
few years later, 

Even San Francisco research was difficult. 1 don't 
‘think anyone has ever actualy been Filled in the San. 
Francisco Zoo, but afew guys have gotten chevwed up 
{no women, a3 far as I know). One guy got his arm 
chewed up (but not off) by a polar bear when he tied 
to feed it some sugar. Another guy—some drink=— 
climbed into the lion cage, sereaming at the Ton and 
‘waving around a wine bottle. The only reason he did- 
n't get killed was because the zookeeper was right 
there and had a rifle; it took just a single shot to kill 
the lion. The Chronicle printed a great photo of this 
ld wino all chewed up and covered with bandages in 
1 hospital 

While researching the “Zoo Deaths” issue Iwas ata 
cafe on Polk Street, and some of the 200 vitims lived 
like three blocks from where 1 was sitting! 
Newspapers routinely used to publish everyone's 
address, through the 60s at least. guess it was so GB 
Jones of Market Street wouldn't be mistaken for GB. 
JJones of Broadway! 

‘¢.V; Wasn't the “Death at Disneyland” issue also 
hard to research? 


Nobody expects to meet 
the Grim Reaper at “The Happiest 
Place On Earth”! 


‘JM: There wasn't any convenient place where you 
can just look up alist of all the people who have been 
Juiled at Disneyland, and needless to say, the park is of 
no help whatsoever, By going through newspaper 
indexes 1 got the more recent stories. If guy got 
squashed atthe Matterhorn ride and reporters are pre= 
‘sent, you can just imagine the Disney rep saying, 
"Come on into the office, boys. Yeah, i's real tragic He 
was probably drunks we're investigating it. Ir doesn't 
Took lke there was any ride malfunction —back in "6% 
someone else got killed in the same way.’ 
{might read this and scribble down, “Matterhorn, 


Mecea and been swept up in the fantasy world envio 
‘Walt Disney, Ftom the park entrance 0 


park in search of fantasy and pleasure su 


struck dawn by fntacy “attractions” run amok. 


‘Way of Life, Orange County-siyle, will immediate 


{in the case of Dis 


1963" and then go through the Orange County news- 
papers day by day for that year, The ULC. Berkeley 
Tibrary microfilm room used ta receive newspapers 
from every county in Celifornia. I have an Alumni 
Association lifetime membership which I got just for 
‘he library card, but anyone can get a UC. library card 
Just by paying money 

# V: “Death at Disneyland” and “Death at the Zoo” 
seem like related topies— 

JM: Bur they're different, With caged, 


tation of vielence and danger is slways pre 


secreating turn-ofthe-century small town America at 5/8 
scale, to the top ofthe fnux Matterhorn, complete with imi 
tation bobsled runs, Disneyland evokes images and fantasies 
of life in happier, more pleasant and more exciting worlds. 
But, beneath this: glitering facade lurks something 
‘malevolent, something lethal. In the Magic Kingdom, life is 
‘otal pixie dust and happy, fairytale endings. Behind the 
‘mouse's perpetually forced grin, there is more than a trace, 
ff the death head's grimace, For not all of the millions of 
FS, patrons or suckers) entering the 
ve t0 see the 
Electric Parade. They will leave he park in body bags, 


Reactionary pundits and defenders of the All-American 
spring io 

the defense of the pride of Anaheim with the old trans- 
portation argument, *Why, you're more likely to die on the 
‘way to the park than inside.” And right they are, especially 
yland, History does not record the num: 

‘ber of young Disneyland-hound families wiped out in Bery 
hholocausts on the Santa Ana freeway. But other modes of 


Disneyland has often been called “the happiest plase on 
arth," Since its opening in 1985, hundzeds of millions of 
‘People from all walks of life have flocked to this American 


‘not without its risks. In 


ing one youth dead and a bystander injured. 


‘even death 


was fawless. Not all of their “guests” may have 


‘continues even today. 


Difficulties” and covertly unloaded the remaining rid 
‘ers through hidden elevator, 

But what's even more amazing than the two deaths 
fon the Matterhorn is the pair on the People Mover, 
‘which proceeds at two miles per hour. One corpse was 
0 tightly wedged berween cars that workers had to 
dismantle everything to extricate the victim's remains 
1 guess looks can be deceiving! 

1 Another fature-issue theme that comes to mind 
is “Death on College Campuses" — 


extreme behavior. When I went 10 UC. 
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Sent, but nobody expects to meet the Grim 
Reapet at “The Happiest Place on Earth"! 
[Disneyland motto] This lack of expectation 
tay be due to the efficiency of Disney's 

E spin-doctors, who by any means necessary 

2. suppressor minivize bad pubic 

# With its speeding bobsteds and Abomin- 

J abe Snowman, the Materhors quite, sghly bas 
farned its reputation as one of the deadliest sides at 

I Disneyland. ‘The wo vietims on record were a 
lovelarn teenager and a middle-aged matron-—the lat 

| fer war drag along the rack, pnned beneath the 
bobsled. Much like the way government agents oper- 
ft, the park quietly closed the ride “Du to Techical 


if 


Berkeley it seemed like something bizarre 
happened like clockwork every quarter. [ 
was almost tempted to do a “Death in 
Berkeley" issue, For example, physics 
grad student was dumped by his ginfriend 
Decause she wanted to spend more time 
studying. He went over and beat her to 
death with a hore and then doused hee with fla. 
mable liquid and lit her on fire. He wound up trying 
to commit suicide by jumping offa freeway overpass, 
but failed, In jail, he ended up being brutally raped 
having a total mental breakdown. So much for 
his Ph 

‘Another day some guy climbed over the suicide 


transport do demonstrate the dangers. In 1968 alone, the 
Disneyland/LAX helicopter service suffered. two of the 
‘worst civilian chopper crashes in US, history. In May, a hel 
copter carrying 23 people fucky enough to leave the park 
live disintegrated in mid-air and crashed near Paramount 
here were no survivors. Less than three months later, a 
Disney-bound chopper crashed on 8 Compton playing 
ground, killing 21 woulddbe “guests” and crew ont boar. 
Even the stroll from the parking lot to the park entrance is 
87, after a Mormon party at the 

park, a gang fight in one of the lots erupted in gurtire, eav- 


‘But this fs beside the point when it comes to discussing 
the haiards awaiting the unwary inside Disneyland. You're 
Just as Tikely 10 die en route to such traditional mid 

‘American amusements as tractor pulls oF Bon Jovi con: 
‘erts, Once inside, you're safe. Bat, to place yourself at the 
mercy of Disneyland is to risk mangling, mutilation and 


From 1955 through 1963, Disneyland’s safety record 

Ac happy, 
Dut they did leave alive. Tragically, this perfect record 
‘ended in May of 1964, instituting the era of carnage that 


— introduction from MCBF #13, “Death at 
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harsier ofthe Campanile [igh tower] and stood on the 
Jedge for hour, threatening to jump. Every other high 
‘iewpoint on campus was crowded with poople warch- 
ing the guy laughs] Other incidents: somehow afresh: 
ly killed deer’s head wound up in a dorm one night; « 
sreet person committed hara-kiri in Sproul Plaza; a 
street person plucked his eyes out on Telegraph 
Avenue; someone jumped off the roof of Eshleman 
Hall and died. inthe only all-girl dorm on campus, a 
student woke up at 4 A.M. went fo the bathroom at 
the end of dhe hall, gave birth, threw the kid out the 
window, and went ack to sleep. No one had known 
she yas progaant; she was chunky and always wore 
Jothing. Someone coming back from a date 
heard the baby erying—the mother lived on the second 
por and the baby had landed softly in some bushes 
"The police quickly figured out who the mom was. 

Im another incident, some guy who got pulled over 
hay the police in dawntown Oakland pulled out a gun 
and shot the officer (obviously, he dida’t want a tick: 
1), He came tearing up to Berkeley and stopped at the 
(Cafe Med, dashed inside and the police showed up and 
shot bim. The next day there were all these flyers post 
ed around: “Must we tolerate all this violence in 
Berkeley?" There was no mention as k 
Were after the guy 

Berkeley will always be a fertile source of material 
there's definitely no shortage of crazy people there 


rehy the police 
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College provides high-pressure environment; a lt of 
people have their self-image tied up with academic 
‘success, and when things start going bad they can eas 
ily go berserk, 


a _ 
A lot of people think of 


‘Murder Can Be Fun as this violence- 
obsessed, sick, noir publication, but 
Ido have my lighter side. 


#V; Berkeley also hosted that infamous rapist, 
"Stinky," who was never caught. He got his 
moniker from a peculiar smell that was described 
‘as “oversehelmingly noxious.” What other themes 
Ihave you developed? 
JM: A lot of people think of Murder Caw Be Fun as 
this violence-obsessed, sick, nair publication, but Ta 
have my lighter side, like when I did “AntiSex Tips 
for Teens.” That was my first S6-pager; earlier publi 
‘ations were 20 pages or les. It was about those won 
erful teenage advice manuals from as far back a8 the 
1890s, I had heen buying these at theft stores and 
book sales for years, and one day I thought; “These 
‘would make a good subject for a future issue—plus, 
this would give an excuse to actually read them.” 1 
‘went Ubrough my collection of about 40 books and 
summarized and discussed them, reprinting choice 
bits. In. many ways, this is actually my sickest issue 
Since then I've picked up a bunch more good ones, but 
the person who has the relly definitive colectio 
Lynn Perl of Mystery Dare 

‘One book from the 1890s was part of an entire 
series which purported to advise people throughout 
their entire life: “What a young man ought to know" 

‘What young husband ought to know,” “What « 
rman of 45 ought to know,” ete, with a corresponding 
set for women. I finally got all eight of them. ‘The 
books contain che most tvisted stulf imaginable: 
advising women against reading novels, saying every- 
‘one should sleep in open sleeping porches (like, on the 
East Coast in the dead of winter?!) ete. And these 
books are not written by your garden-yariety erack- 
pts but by doctors! 
4 Vil'm sure masturbation was @ popular subject — 
JM: Yes, but only by innuendo, I think the proper 
term was “selF pollution." They advised: *Cross your. 
self Bite your tongue! Take cold showers and plenty of 
them!" flaughs| “Dolot of athlete. Avoid tight fiting 
Dedelothes.” OF course, if you're sleeping on an open 
porch in midwinter you don't have to worry about that 
kind of thing-—you're too busy shivering. laughs] 

How do you compile the MCB Datebooks? 

"That was one of my favorite things to do: pro- 

10_years of entirely different datebooks but 
Ihave decided to stop; 1997 was the final one—I won't 


bbe doing them anymore. When I read, I have 3x5" 


index cars at hand, organized by date Like ao of my 
projects, the datebook gave mean excuse oread books 
T probably wouldn't have read. Over the years ve 
acquired » fry broad overview of the history of 
death, disaster and violence in general 

(One reason {started Murder Cam Be Fun was to pro 
vide an excise t do research, 
Going tothe library to track 
down every desth at 
Disneyland, and looking 
through the 1963. Orange 
County Register day-y-day— 
jt for your ow personal eur 
font, is a litle pathological 
Haus) Bur you're writing 
An aril you can spend ll he 
Kine you want; youre doing 
this for your “art” or asa ct 
ice to your readers. you'te 
fot merely wasting your time 
Gd eyesiga staring at miro 
fim for days. 
9% How about researching 
through the Internet? 
TM. The Internet i great if 
That you want to now has 
Ihappened in the lst tn years 
or less. When. the Nes York 
Times mae al their back les 
svilale electronically, then 
youl be able to do some ser 
Ons research. Mearwbil, most, 
tletronic newspaper archives 
nly go back to 1980, if thst—most dont go back 
Iefore 1990! People get so excited bout the “Digital 
Revolution” and forget about al the information that 
remains only on analog media. With the CD takeover, 
fot ofthe musi that st necessary “the bet” but 

erty damned god” going fe lost to peo- 

ple who've serpped their turntables, Also, people ke 
to say that one ofthe great things about the Internet 
4s anyone ean publish. Well, the downside is that 
fveryone hesespetilly the mts, crackpot and 
Tunatis with axes to grind. As Jerod Pore from 
Facthers Five likes to say, “The Internet isthe sum 
total of human opinion I really find it frightening 


‘when people have this over-reliance on the Internet. 
$V: The New Yorker printed an article about how 


major libraries were junking their card catalogs. 
Yet these card catalogs bear millions of hand-wrlt- 
ten notations and comments by generations of 
librarians; they're history themselves. Whoever 
‘authorized discarding them obviously hasn't read 
historians lke Fernand Braudel. 

‘JM: ts terrible: I don't consider myself a Luddite by 
any stretch of the imagination, but I think those card 
‘atalogs should be saved, or at least scanned into some 


MURDER 


‘massive database so they cam be accessed electronical 
ly. All those handwritten notations need to be pre 
served! Besides, “analog” research offers the added 
scdvantage of serendipity. 1 always get sidetracked by 
other stories ofthe day. Just last week, Twas poking 
around in some turn-fthe-entury San Francisco 
Papers and got completely sidetracked by stores about 

this guy munning around the 
city throwing acd on women’s 
dresses. Apparently, he as 
never caught. 

Orange County had an 
organization tiled “Young 
Americans for Nixon” (cally 
zcepy). During the height of 
the surfing craze, one member 
decided to paddle his surtboard 
from Santa Cruz to. Orange 
County. sushi) He'd go ito 
the Pacific Ocean and. paddle 
away, then come ashore every 
ight His girfiend was fol 
lowing via ear on the Pacific 
Coast Highway and she would 
Pick him up. The newspapers 
Twere going crazy, insinuating 
all these things about the rela 
tionship because they seemed 
tore spending the night togeth- 
ef, aa this was sandals. He 
made it in ime to register for 
his community college classes. 
‘This was one of those cornball 
human-interest stores where 
the mora viewpoint seems really quaint today 
#V: Maan’ sex advice gotten mare liberal over the 
wears? 

‘¢JM: OF course; advice cokumnists have to eat. And 
these days, not to many people outside ofthe hunatie 
fringe are going to take a columnist seriously who 
pushes wisdom lke "men expect to marry a virgin.” 
Even “Dear Abby" and “Dear Ann Landers" have got 
ten comparatively iberal compared to what they used 
to be. Whereas "Ask Beth” seems to have foten more 
Duritanicl, That used to be my favorite part ofthe 
Sunday paper; it seemed like once a month a guy 
‘would writen asking, was taking a showee with my 
Friend the other day and we go fooling around, A 

1 gay2” laughs] Or, “My friend and I did somethi 

but they never say what they did! She doesnt print let 
ters Ike that anymore: now i's "Tm Dunking out of 
School” ot “One of my breasts ibiger than the other,” 
‘oF only sem to have one testicle" t's not as twisted 

“There's all this rhetoric today about how depraved 
popular culture i, but [think popular culture was 
tnuch more depraved during the ‘70s, 

#V; What do you mean 
(JM: Things were alot more sesually explicit back 


ur 
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then, F have # book from the '70s called The 
Beginners Guide to Group Sex. t's a sober, straight- 
forward guide about who does what to whom—orgy 
iquette, if you will. Now, I don't doubt that you can 
1 something similar today from some small press 
But this book was published as a mass market papee- 
back by Pocket Books! Talk about being aimed at a 
‘mainstream audience 

$V; That's because the ‘60s had happened. It just 
took a little while for the straight meilia to catch 

‘that’s all 


There's all this rhetoric today, 
about how depraved popular culture is, 
but I think popular culture was much 
‘more depraved during the "70s, 


———=— 


(JM: Exactly. It was sort af like the "60s were th the 
Ory, the "70s the mass practice. People are continually 
ranting that there's this wave of pornography about to 
engulf the nation’s schools but if it didn’t happen ia 
the 70s, i's not going. to happen now. 

L used to read all the antisex education hysteria 
articles in the Reader's Digest and other far less rep- 
itable publications, By the time I was ready to take 

ly Life” class in high school, I was primed. Tas 
expecting to sce some explicit stuf? Needless to say, 1 
was completely disappointed. The hokey antidrug 
fl strips were much more fun, 

Young adult fition has also changed. Back in the 
"70s when it started getting big (ironically after Thad 


graduated to the adult side of the Ibrary—t read very 
Title modern ¥.A. fiction as teen), the stories were 
‘much more explicit, sexually and otherwise, Now, 
things are much milder and more conservative. I doubt 
Judy Bloom could get published as a new. writer 
‘oday—it seems like the country’s full of bluenoses 
who want to ban her books. 

(On a Usenet children’s books group, 1 followed 
thread about ¢What Young Aiults Shouldn't Read.* 
One series they discussed was “Bloodlust.” One 
woman with nothing better to do than to pre-sereed 
kids’ books was complaining about this series, #0 I 
‘went out and found one entitled Body Parts. An under- 
taker af a mortuary creates a zombie from assembled 
parts; the zombie turns out to be a cute teenage gir. 
‘The young boy protagonist of the story winds up bav- 
ing sex with her in a coffin, not realizing she's a zom- 
bie. laughs] Fe eventually realizes what she is wher he 
recognizes ber hand as belonging to one of his neigh 
bors who hod gotten her hand chopped off in grisly, 
unexplained crime! Great staff 

Vi Who buys these? 

# JM: Teenagers. ‘The young adult market has boomed 
‘over the years; It harely existed when T was in high 
school. This particular series is quite perverse; maybe 
that’s why the books are hard to find, Teenage horror 
is the biggest thing going in the young adult publish- 
ing world; if you go into a bookstore, you see shelves 
‘overflowing with them. A few years ago the “hot” 
genre was teenage murder storis, and some of them 
‘weren't bad 

#0 This is an amazing market: teenagers who 
read— 

(TM: Actually alot of them are so mindlessly written 


i 
Abortion: Musder ori suid for yon 
‘Anal Sex: Did not exet prior to 1985, 

Cars: When they're not geting you around, they're ge 
ting yu in trouble 

(Chastity: The ides! mode of condact for boys and gile 
alike, 

Contraception: Only works for marred people 

God: Your personal fend, 

Going Steady: A popular practice shat eno commended 
HHymen: A gi’ singe most precous possession 
Intercourse: A mysterious act which only married cov 
ples may perform, and then only for procreation, 

Jesus Christ: The answer t any and all of your problems 
Kissing: Something girl may do with a boy ater « very 
super specal pro. 

Lewd Wom 

cased woe 
the tine 
Masturbation: A fr 


Duly two tye exist those hat are ds 
time and those that are diseased all of 


ful practice that sap. vital 


2n Should Know 


softens the brain and eventually drives one insane 
Marijuana: A vile narcotic noted for diving it sera ato 
A ren frenay 

Novels (reading of): A mitjr cause of seal infirmity 
among women, 

Necking: 4 controversial activity. 

Oral Sex: Sce Anal Sex 

Petting: A mysterious, undefined prctce which, while 
indalged in hy ruany, will wreck your reputation, If not 
sour ie 

Reputation: A girs cond mont precious possession, 


‘Teachers: Sincere, dedicated professionals who only want 

to help you learn to the extent of your abilities. 

Venereal Dinease: A horrible, but just pasishiment for 

those who defy the laws of God and Man; edly enough, 
loorknabs oles, 


sso readily communicable via combs, 
tad gassen 


(Anti) Sex Tips 


that any teenager can read them—even teenagers who 
fav rea! [laughs] Actually I just think it means that 
Kids read more ¥.A. hooks andi less of other stu, ike 
Adult fiction and magazines 
#5 Yon also did an issue called “I Hate Sports’ 
#}ME Yes, although 1 really 
don't hate sports—it's just the 
slayer, fans and owners T cant 
‘sand. In retrospect, I wasnt t00 
happy with how that issue 
turned out. 1 did cover some 
food stories Tike the World 
Series that got fied, or the 
‘woman who attempted suicide 
in the midile of the NCAA 
twack-and-feld championships 
She was only third place in the 
10,000 meter ace At the end of 
fone sraightawoy. instead of 
fing around the curt she kept 
fing straight, clined over a 
fence, ran out onto a bridge and 
jumped off She survived, but 
‘was paralyzed. I think she's now 
‘All sorts of izarre events 
hhave happened in the history of 
Sports. Doring off season, a 
player from the Canadian 
Football Lege came homeand 
helped his brother rob a liquor 
sore There was ganplay, some 
fone went through window 
ad he got killed —I guess they 
don't pay them to well up 
Norihi. [laughs] One of Herb Caen’s flate 
Chronicle columnist readers wrote in to say that O,. 
Simpson is the biggest sports figure tobe indicted for 
‘murder since somebody who won the Wimbledon si 
des championship in 1890.1 took thot asa personal 
‘hallenge and set out o refute st It turned out that @ 
"70s world middleweight boxing champion, Carlos 
‘Monzan, had thrown his girlfriend off a balcony. She 
died and he was quickly convicted. There are x lot 
‘mote sordid sports stories that you don't hear much 
about 
4¢V; Somebody ges killed inthe boxing ring fairly 
regularty— 
SIM: AS far ax fm concerned: if you box, you're 
insane. It’ the only sport where you Win automatic 
1y (not by forfeit) if you kill your opponent. There 
ted to be intercollegiate baxing. but that stopped 
after too many ys got killed. There was a case 3- 
éral years ago where the winner of a bout later col 
lapsed and ded 
$V: thas covered tn your sports issue? 
#)M: No, but Tim working on another sports issue 
‘ow. One nally abscure story just ished research 


ing i¢ especially bizarre. A bunch of people tried to 
watch a college football game from the raf of a build 
ing across the street. Unfortunately, i was a glass fie= 
tory. The roof collapsed and a bunch of people landed 
‘on a red-hot glass furnace! ‘Twenty-two people were 
killed. I's probably the worst 
(and easily the most painful) 
disaster to befall spectators at 
fan American sporting event. 
#V: How do you decide on 
topics for MCBE? 
#JM- IPs pretty random. 
Usually T stare with informa: 
fion that’s not widely: avail 
able, like an out of print book 
for an old obscure” magazine 
antile. IF i's something that 1 
Tike enough, start digging— 
Tim nt about to do all that 
‘work just to write something 
boring 

Sometimes I start at ground 
zero with a. phrase T can't 
resist, like “Zoo Deaths," and 
take it from there like MCAF 
to be fresh; to he about inci 
dents most people haven't 
heard about, or at Teast don't 
know all the gruesome details 
Its a Jot more interesting 10 
Write about “The Boston 
‘Molasses Flood” rather than 
tired old war-horses like the 
San Franciseo Earthauake of 
1908 oF the sinking of the 
tanic, | try to write about subjects you can't just go 
down to the library and pick up a book on. 

‘That's why (ll never do an article or issue on 
Charles Manson, People have been pestering me for 
{years to do something on “The Family"—I could prob- 
ably triple my circulation if put Manson on the cover 
fof every issue. Well i's not going to happen, First, I'm 


a _ 
‘One of my favorite 
sub-genres: teenage guilt novels, in 
which teenagers go out and crash the 
family car and kill someone or have 
‘a hideous hit-and-run accident. 


not nearly as enthralled with the guy as most other 
fue erime buff, When you get right down to jt, he 
{didn't do anything the U.S, Army hasn't been doing 
forthe last 200 years! But Ido admit he was a wacky 
uy who was always ready with a great quote 
Besides, the books aut on him (Helter Skelir, The 
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Family, and Amok’s recently-reprinted The Garbage 
People) are all great. They tll you pretty much every. 
thing you would ever want to know about Charlie & 
the gang 

Ve "Naughty Children"? 

JM: That as my last issue (#17) and it's about 
naughty children before 1960, Like most people,"I 
thought that javenile savagery was pretty much a new 
thing. I got to digging around and found plenty of dirt 
fon kids from bygone days wrecking trains, drowning 
playmates, setting each other on fire—it's amazing! 
Most of thie happened hefore there were even comic 
books, muck less vielent TV shows, There was even a 
teenager in Pilgrim-era Massachusetts that they hung 
for having sex with a horse! 

‘The naughtiest one was easily Jesse Pomeroy, a 
youngster who terrorized Boston in the 1870s. When 
he was 12, he started luring small hoys to remote 
places, Far from prying eyes, he'd force them to strip, 
tie them up and torture them, He got away with this 
seven or eight times before he was caught. He didn't 
Jill anyone, but several of his victims were scarred for 
life. After being caught, he was sent to 2 reformatory 
Fortwo years; he won early release by being a model 
prisoner Not too long after he got out, he murdered 
fand sexually mutilated a boy and « young gil. This 
made people really angry. He was sentenced to death, 
but because of bis tender years, his sentence was later 
‘commuted to life in solitary confinement. He even set 
1 record of sorts by spending almost 60 years in 
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IN YOUNG GIRLS 


prison, the first 42 in solitary. 
Vs Do you do all the writing yourself? 

JM: Usually Pm the one to blaine: The only time Pye 
run contributions is after I've added pages. Craig and 
Jane Tuatjes (ofthe late lamented xine End Times) did 
' great article on Bible deaths back in issue #5, and 
‘Thrift SCORE Al did a few pieces for me until she got 
Dusy with her xine: But right now, I don't have any 
problem filing the zine with my own writing: my real 
problem is cutti it down to size, 


——_ 
I could probably triple my 
circulation if I put Manson on the 
cover of every issue. Well, it’s 
not going to happen. 
—— 


¢.V: What other kinds of books do you read? 
JM: Well, 'm a big fan of books about bums, hobos 
and general urban sleaze. One of the best authors it 
Henry Mayhew. He was one of the sources. that 
Dickens used, [n the 1830s he went around the slums 
of London interviewing people, and you would not 
believe how people lived back then. There was a class 
of people called “Pure Finders” who went around 
picking up dogshit, which was used in tanning leather. 
There was a controversy in the profession ag to 
whether or not you should use a glove. You might 
want to use a glove forthe obvious reasons, but on the 
other hand, its easier to get your hand clean than to 
‘get glove clean. Thete were public rat pits where peo- 
ple could watch dogs kill rats and bet on it. The author 
also wrote ia detail about how the atrect kids lived. 
Reading Maybew makes you think that things realy 
have gotten beter, [laughs] 

And of course there's always camp. One. of my 
favorite writers is Ed Wood. [recently found this book 
boy him titled The Bloadiest Sex Crimes in History. You 
‘know, Ed Wood thought of himself as a writer first 
‘and a filmmaker second, 
¢V; How did you know he wrote this? The cover 
credits “Spencer and West.” 

JM: Nightmare of Ecstasy, which was the basis for 
‘Tim Burton's Ed Wood movie, contains an Ed Wood 
bibliography listing that tile When I booght this, T 
thought it was just another pornography book mas 
querading as true crime (or vice versa)—another of 
‘those poorly written books written to titillate the read- 
er and marketed by porn houses. Often, they're write 
fen by "doctors” who haye probably never been with: 
‘in a 20-mile radius of a medical school. And they'ce 
alaeays great! 

#V: And often they have nice moralistic introduc: 
tions like: [reads] “Attempts to liberate ourselves 
from the shackles of hypocrisy are being made. The 
process is slow and at times confusing, but man's 


{Lam tired of home, sick of school, and bored with life, 

14-year-old boy explaining why he robbed a store at knife 
point crea 1960 

won't do it again. 

Walsh by, 9, after drowning 4-year-old bow, 1947 

“took the pram from outside the shop. There was a baby 
fn the pram and I threw it in the water. just wanted to 
doit 

English boy, 9, 1987 

Td Tike to be a nurse because then I can stick needles in 
‘people, [ike hurting people. 


Mary Bell, 1, 1968 =e 
‘Murder isnt that bad, We all die sometime. 
Mary Bell, 1, 1968 " ; 


‘They were floating about like two drowned puppies. 

William Wild, 13, describing the aftermath of drowning 
to toddlers, England. 18 

‘That's where I shoved him in. 

James B. pointing out where he drowned a 7-yetr-old boy 
‘or "being a sissy,” Philadelphia, 1937 

Ivvas tired of walking T thought would stop the train and 
ride awhile, 

—Harny Scherer, 16, explaining why he put a railroad tie 
across the tracks, Tuea, OK 1943 

“Just to see what would happen 

11 & 12-year-ld buys explaining why they piled bricks on 
«& railrodd track, Bayonne, NJ 1994 

‘We just wanted to see what would happen. 

boy. 15, afer pushing a SS-gallon dram of tar 50 feet 
‘uphill to pur on train tracks, Aslanta, GA 1955 

When it hit it flashed through my mind, “What if it 


ity Children 


‘wrecks the train?” 
same bays 


hada’ thought ofthat before 


IE Lhalled one they would just send 
‘again, but if 1 Killed them both t 
chair, 

=14: year-old boy explaining why he had to ill two play: 
mates, Arkansas 1960 

Thated to kill but I had to—t'm insane. 

note left by 14-year-old Ohio boy whe shor his father civ 
1 

did not try to rob the Dobrindkts, for what do I care for 
‘the 2 or 3 more you are able to give? 

—*Cry Baby Bandit” Karl Miller, 15, denging robbing a 
family of 3 he killed, Germany, 1927 

Ain't dead yet, is you? I'l make you dead, 

Hattie, 9, while hiting 2-year old with an ax crea 1896 
for Wing her 

Because she would not let me go tothe picture show 

boy's reason for shooting and killing kis stepmother, Fort 
‘Myers, FL 1940. 

appreciate the kindness shown to me and Twant o thank 
everybody 

George Rogalski, 14, 10 court after being sentenced 40 10 
‘years in prison for a kidnap/oeurder of a small gir. 
Chicago 1943 

$0 eould see the fire engines roll! 

Thomas L, 15, explaining why he'd set fires in 10 
Manhattan apartment buildings, 1925 

I don't know 

—the classic excuse 

—MCBF £17, the “Naughty Children” Issue 


to reform schools 
yl send me to the 


insatiable thirst for knowledge prods him forward. 

We gather our strength and move forward toward 
a better understanding of the greatest mystery on 
earth... man.” 

‘¢M: Stuff like that ean come in handy if you have to 
prove “redeeming social value” in court! The book 
includes a glossary of sex terms like “auto-fellatio” 

(celéexplanatory) and “amastia which means “ultra 
erotic” I get the feeling that Ed Wood made up some 
ff these words, [laughs] Anything that Ed Wood has 
written is certainly a must-have, like Killer in Drag 
‘which has recenily been re-released, 

‘All these books are coming out now. With tme crime 
books selling so well these days, it seems like anyone 
who has ever commited any sort of murder is getting a 
book ‘written about them, aod they're all terrible, 
‘There's an unfortunate trend in publishing: if you look 
at that shelf of tru crime boeks, you can probably pick 
‘out the most recent books by their thickness. 

9 Ve Why is cis? 
JM: The publishers want them longer and longer. 
My theory is: the only time the average person reads, 


these days is when th 


re riding public transit from 


their jobs in the city to theit increasingly distant 
homes in the suburbs. If you have a thick book, you 
don’t have to worry about running out of reading or 
having to decide which book to read next. When I got 
ry job in the city and was still commuting from 
Berkeley, everyone on the train would be reading 
these thick paperbacks. It seemed that they were all 
reading the same five or six books, too. 

‘These days, most of my crime reading is strictly the 
foes stuff—ie's much beter writen than the books 
Dieing dashed out today. Also, there's been a format 
change; in the past, each chapter would cover a separate 
‘ase, A good writer can take any crime, no matter how 
boring or stupid, and write a god 5,000 word chapter 
shout it Today's writers are taking rimes that ae pret- 
ty boring to begin with, and then padding the text out 
te 4:400- ar 400-page book. They discuss the family his 
tory of the prosecutor, beginning with his grandparents 
‘coming to America, and finally get to the noble you 
son, They completely kiss the informants ass (usually 
‘8 prosecitor of defense lawyer) paying him back for 
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hrough all this flat? 
Another one of my pot peeves is ever sin: 
Pulp Fiction eame out, the whole concept of what 
pulp Beto i. grew up reading 
what I consider 
published in serial form in the pulp magazines of the 
30s, When people talk about pulp fiction today, they 
ring to the paperbacks of the '50s Stylistically 
the genres were much different: the 30s were pre- 
and the °50s were postnoir. The pulp stories were 
‘vritten like serials and the paperbacks were written 
novels. | consider thems to be two completely dif 
ferent kettles of fish, OF course, I realize that Tim 
guilty of this myself. 1 just found out that a lot of the 
books I've been « 
ably bad 1890s equivalent of pulp fiction) 
ly “nickel libraries” or “schoolboy weeklies” to real 


is has been dist 


dime novel purist 

‘The real pulp fiction is great in a fun way. One of 
ny favorite series featured Doc Savage, a do-gooder 
ighting all these bizarre criminals. In one book, the 
criminal had this mysterious weapon which he would 
turn on someone walking down the street; all ofa sud 
den they'd be screaming arid their eyeballs would be 
popping out of their sockets! Contrast that to some: 


thing written by Jim Thompson, or any Of the other 
paperback writers ofthe '50s, They're great, but they 
‘write im an entirely different style: not as sensational, 
rot as episodic, much more realistic and much mont 
‘eynical—very post-war 


a _ 
‘Ted Bundy was interesting because 
‘intelligent and imaginati 


’s just that once in a while he was 
driven by an uncontrollable urge! 


Vs Now see're in the "90s, where anything to do 
with mass murder and killing has become “hip” bn 
the past fow years. These days frat bays wear T- 
shirts celebrating serial killers— 

# JM: Do you want to know the big audience for that 
kind of material now? Middle-aged women and house: 
‘wives, and Ann Rule ie their hero 

Vi She's the Danielle Steele of the rue crime world, 
JM: It's amazing, Who'd think so many women love 
to read about other women getting sliced and diced? 
Nov; ia a lot of ways, I'm tired of the whole serial 
killer fad. There are only a few really interesting sei- 
al killers—most of them are losers and drifters Killing 
prostirutes and hitchhikers, They're just lowlifes 
Killing the easiest, most accessible victims. All you 
have to do is offer a hooker money and she'll get in 
your car and let you drive her anyplace. 

T remember being at a CRAMPS’ show in the early 
"80s where Lux Interior joked how he used to hitelh- 
hike in Sacramento and pretend that Ted Bundy was 
after him; I was the only ane in the audience who got 
it. No one else seemed to know who Ted Bundy was; 
and that’s a erime! With the punk D.LY: sprit im the 
air, I decided to start azine to fill this shocking void of 
|knowledge. Now, you see serial killers on the Movie of 
the Week. Its time to move on to something different, 

‘Mont serial killers are really boring people and their 
crimes are boring. Ted Bundy was interesting hecause 
he was intelligent and imaginative; i's just that once 
in a while he was driven by an uncontrollable urge! 
Near the University of Washington campus in sorori- 
ty row is a well-traveled alley lined with buildings 
swith windows. One night some friends dropped. 
woman off at one end of this alley; she lived at the 
other end. Somewhere ia between, Ted Bundy met her 
‘and talked her into going with him, and she was never 
seen again, This wasn’t some deserted alley: there 
‘were « lot of people around. Compare this to driving 
down to the Tenderloin and waving a $20 bill at a 
hooker. So, {don’t follow this serial killer thing very 
closely anymore hate it when things become trendy 
and get overdone. You always have'to stay one jump 
ahead! Ml 
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This article was written by Stephen Schwartz 
(AKA Nico Ordway), a leading contributor to Search 
& Destroy and a founding contributor to RE/Search. 
He is a San Francisco Chronicle writer and secretary. 
of the Northern California Newspaper Guild. Hi 
new book, The Left Coast: California and the 
‘American Mind, will be published in 1998. 


Preersrs of the current zine exfocon inde all publications 
aso as ‘proletarian’ novels nonfiction, shrt stories, magacins, 
pumphes poetry, pls related genres sich s tough uy, Febcarn 
alesis riing iy people fel ary feminist writing—in 
Shr al the ole of thecal underclass ‘The following rey Fone 
‘onthe proearian noel 


“The “proletarian nove,” as it. known in American Tterary 
rticiem today, 54 almost entirely a. product of the 1930s 
{Communist iliew, A definitive acount of the phenomenon is 
inchded in Walter B. Rideout’ The Radical Norlin the Vaid 
‘States published by Hacvard Unversity Press 1956, Why write 
tovels rather than historical accounts? To ote Novalis, "Novels 
size oot of the shorcoming of history." 

However, oovels of working cass struggle derive neither thelr 
‘oviinal models nor their finest products from the Communist 
‘movement. Indeed, would be hard to imagine beter socal ot Ibo 
rove than such works of the Preach “naturalist” waiter, Emile 
Zola, as bis magnificent Germinal (1895), perhaps the greatest 
‘arike novel ever writen, or VAssommoirand La Bete Humaine (he 
Inter produced as «brian lm in 1838), Asa story of starvation 
‘and Bohemian stiving in the great moder cities, nothing can 
touch Banger (1890) by the Norsepan novelot Keut Hans 

Ta the somewhat diferent gene of novels about revolionary 
‘ovement, the Hutslan Maxims Corky produced a clamsic fm his 
Mother Bt for me, the greatest 20th century Retinal narrative 
shout radicals remains Seien Red Sundays (1992) by the Spaniss 
tuthor Ramon Sender, an amazing account of anarchists and com- 
‘munists in the yeae preceding the Spanish civil war, The best 
‘ovel writen in Enallah shout 19308 Communism asa temptation 
1s Lionel Teiling’s The Mid ofthe Journey, 

‘The Runso Belgian anarchist and communist Vicior Serge pro- 
dducod » ce of marvelous revolutionary novels, begining and 
erading in epeviny the frst, Men in Prison, tls the story of a 
‘hits jailed ia France just before World War I, while the las, 
(Mibuight in the Contury, deserves anti-Stalinists and other dir 

the Soviet gulag. The works of the German-Mexican 
suthor BTraven are probably the most popular soral novels ead 
toa, They deal with fotiose rebel workers travel acre the 
‘Rio Grande (The Coton Pickers, orgtally tiled The Waly) the 
‘Mexican of industry (The White Roe), eat sailors (The Det 
‘Ship), goldantees driven insane by greed (The Tresare of the 
Sica Maire), and, o€ course, his monumental eyele of “Jungle” 
novela, describing the outbreak ofthe Mesican Revolution of 1910, 

Outstanding social sed populist orks of fetion had previously 
‘emerged in American literature atthe turn ofthe 15th century, P- 
fe by Frank Norts's The Ocipus. ‘This ae of Celforia iter 


ature describes armed conflict between settlers and railroad 
fntereste i the 1880s. Upton Sinclair's career a8 a soral author 


Chica, 
‘decame imperishably famous for its expose ofthe horrible ed 
Bons ofthe meatpacking industry, 
“tm 1908 Jock London published The irom Her, an account of a 
Sotisocialist countersevolation in a future America that not only 
‘rliantly anticipated the ise of fascism in Europe 20 years ater 
alk fers a warning otaly relevant today of the se of a 

fal siate andthe crushingof all popular Uiberties. Endorsed the 
Fant Bolshevik dheeesiian Nikolai Bukhari, and slim pri 
‘oorinues to attet new readers of varying denogical orientations 

‘The “roetarin novel” ofthe 1930s, however, represented 
‘hing diferent from these predecessor The proletarian” den a = 
Study of the fe ofthe poor yeas aleady established in the 
‘States i tories and books by Stephen Crane and Theodore Deis, 
among many others. John Dos Passos incorporated Wobble and 
tuber Inbor figures into his wecetful “camera eye” nara 
(USA: trilogy), and an author of considerable talent, James. 
Farrel. communist and Trtsyit, wrote pechaps the bes ofa he 
“proletarian” works of that er, the Studs Laigan tog. But Dos 
Passos and Farell were writers fist and “proletarian” second, 

‘efianing with Michael Gold's Jews Without Mone, published 
‘in 1930, a new tend was detected fn American letters, Gold, bor 
Tewio Granich, was a former anarchist who bad converted 19 
Communism under the afuence of among aders, Leon Trotsky 
Golds work was viewed asa parallel o the “proletarian caltue™ 
writings then produced inthe Soviet Union. These works concen 
tated singemmindedly, and often dally on the details of industrial 
if were tld from the point of view of the rankeand le worker, 
and were usually writen in simple language, utiing cbyious, da 
‘matic plot devices and symbolism. 

‘Trotsky, for his part, opposed the concept ofa “proletarian exh 
tre” Asa Marais he argued that wlheteas "bourgeois erate r= 
ected s tng period of capitalist domination oer soiey, the rue of 
“proletarian dictatorship” would be to brief to pode lating arte 
‘be or Hteray achievements. With the mental of a 10th centary 
popular enlightene, Trotsky also warned that “proletarian Tierature™ 
‘vas bused on the fallacy that workers could not understand the cae 
‘i, and noted that few of the “proletarian” writes had rea alent 

Nevertheless, “proletarian culture” hecame a catch phrase of 
the new Communist dispensation, and many attempts to tmitate 
Soviet fiction were writen and published (seldom read) ia the 
US. during the 1930s. Go's Joes Without Monay was amond the 
best # highly readable, entertaining, and moving description of 
Golds own Jewish immigrant origins. Irs an infectious book, 
Deloved in unpredictable places; the famous ant-Castro Cuban poet 
Heberto Palla, for example, is known to have memorized some of 
Sand ro quote it passionately whea inebriated 

‘Gold's book sld well in its rt eitin, and scemal to promise 
the beginning of a golden age of Communist icon in Ameria, 
However, t had a major flaw from the viewpoint of party cularal 
comucssars: is protagonist’ hes fiend ie a Jewish street child 
‘who, because of his dark complexion, is nicktamed (ike dha 
sands of other Jewish inmigeant boys af that era) "Nigger In an 
Instance of “politcal correctness” ava Ia etre, dhe book became 
scanlalous in the Communist bureasceay for this Huchlderyy 
Flank concession to the realty of popular speech, and yas not 
republished until many deéades had passed, at the end of Gold's 
i Gold wrote no mare novele—although # good deal of the 
‘Stalinist journalism he produced in the succeeding years could 
with jostice he deserbed ae ftional, (Gal, who with most of his 
‘blings became deeply involved in the defense of Stalin and in 
Soviet espionage, died in isolation and diilusion) 


cry 


Jews Wht Mon. however, was fr outshadowed ates of 
literary quali bya volute deservedly consilered an oustanding 
las of 200h century Ftion, Henry R's Cal I ley which 
pyar in 1935. This bent shocking nd highly experimental 
‘eount of an immigrant dildo onthe Lower Fast Ste of New 
‘York was wily baled a publaon as en achievement companible 
“woree's Uses and was praised bythe etc Robert Alen 1988, 
"enn he few grt American tone ofthe 2s century.” Ts 
{it rvng Howe sly declared it be “one of he few gen: 
‘indy dsingusbed ooels writen by 4 20thcentuy American” 

"\etisauthors te farther lstrate the rape facing eters of 
‘uSsaning tale in dhe Communist mnement Roth was pre 
Salle 'pon to abandon his leary work by party funcoonarcs 
‘who apie he could do more for "he Revolation”hy serving a 2 
Tankand-le union member in industry, and he worked in many 
imple trades, ending up in «foundry, and reanining sien as 4 
Yee unt jears afer his break wi the Commu pa 
WET. The second dition of Call nlp, taxsed in the id 60 
thn 01 one milion copies, Roth who ded n 1995 a 89, resumed 
publiahing novels toward the eno is ie, but ary ober a his 
{se must despair atthe colossal sso Ueraure 
fepresete by this party dicated seas 

"As the Depression wore o, “proletari er 
sure” became significant fd, and even bey 
dominated the American fiction scene. Joba 
Steck and. Willan Saroyan both published 
‘works of pro-Communint or rial ata f ot 
falycondruent with the "proletarian" pattern. Of 
the full eged “proetarans” the most succes 
fal inter of loner case, wan wndobuely 
the Chicago. writer Nelion algren, whose 
‘Sincbady In Bets (1935) is unread today except 
Iprexperts, at who followed that fst effort wath 
hp asefal Man With the Goldew Arm and A 
Walk on he Wid Side The ert an pitsapher 
[Edward Dabberg published haroving account 
of adolescent if among tramps, Bottom Dos 

Communist polemicist and’ Tater Soviet spy 
Whicker Chambers wrote a popular short ry, 
Can You Hear Thee Voces” abut radical armers an saw it pro- 
ued a pay throughout the country. Chambers work was 
intend explicitly ak Gein nthe service of tations saat 
ethnical “polaron” pel SS ie hy "Mike Fel,” wes 
‘barely disgused manual for organizing Communist mutinies i 
the navies ofthe eapitat nations 

Jack Conroy's The Disiherted, published ie 193, has survived 
san exemplar ofthe "proletarian" style. Conroy was also ell 
own as an ctor of Anvil onc ofthe most prominent al "it 
te magaines” (proletarian magasnes such as A were prea 
‘ors today’s snes) which also published God, Fae, Alpen, 
Erskine Caldvell, Jesse Stuart andthe Blick writer Langston 
“Hl anil Frank Yeby, who ended up sacsessful as well ax more 
obscure and primitive Communist alors like Mie Le Sueur 

Wing For Nathing, by Tor Krome, appeared in 1835, fo 
Aled Knog, sponsored by the Caiforaintied Soviet aca 
Lnin Shefens Like Dabber’ Baron Dag isa dbing est 
and account of a youth spent wandering around the cour. 
Jacket copy noted, “Pars of thi novel were sravled on Ball 
Darla (arte) papers in boxcar, marge of lis acs 
and on afew, very few ocsasions actualy pecked out on + pe 
Twriter” The author was decribed as & 2hyesro, born in West 
Vins, who pdusted fom college and wes emplyed so 4 rural 
teacher after working in the assloning indy, whore his ater 
ied of cancer. and serving 4 ht riewsper pater 

Mis book han atracted enduring atention for 


although iti rather narrow in its focus, particularly when com- 
pared with a book ike Cull Step twas, however, daring forts 
time, in that it inclded description of a homesetual pickup t0 
hich the narrator submitted himself to get a decent meal. mes 
7 Parrell shaced a "proletarian" interest in homosexality) 

(Other “proletarisns" who atracted attention in the °30s, and 
who then were forgrten (excep in the academy) include “Fielding 
Burke” (Olive Dargan), John Herrmann, Grace Lasypkin (A Sg fr 
Cain), Josephine Herbst (Rope of Gold), Robert Cantwell (Land of 
Pleny); Albert Halper (The Fiuulry, The Chute, Union Sauare), 
Albert Mats (The Underground Steam), William Rollins, Je (The 
Shadow Befire), Isidor Schneider (Comrade Mister), Class 
Weatherwax (Marching! Marching), Lane Zugsmith (A Time ty 
Remeber, The Summer Solder), and. Edwin Seaver. Communist 
writers prouced novels during the 1940s and 1950s tmnt were 
Uinworthy of note The Stalinist author Howard Fast produced hr 
torial pobollers that had lie in common with the "poeta 
sear” continuing odo soft is ambiguous break with the party 
‘The only other writers of Importance to emerge from the pear 
ian’ excitement were two Blacks, Richard Wright and Chester 

Himes, 

‘Wrights Native So (1940) remains a classic of 
American litrarue, but is unlisking acount of 
‘urban Black criminality has tended to undermine 
ita popularity in recent years. Himes! second 
novel, Lonely Crusade (1947) isthe most accurate 
tnd devastating eccount of Stalinism ever writen 
by an American, 1 led to a boycor of Himes’ 

rotk and his departure for Europe, although he 
later gained considerable fame at a writer of 
comic novels such as Cotton Comes to Harlem. 

Laely, other proletarian novels include 
“Thomas Res Out of Ths Furnace, Daniel Fuchs? 
Williamsburg Teilogs, Dalton euro’ Joknay, 
Gat His Gun, Josephine Jolson’ Jordanstown, 
Tess Slesinger's The Unpestese. Jack Black's You 
Can't Win, lea Wollert's Tucker's Pople, Mary 
Heaton Yorse’s Stik, the works of Nathanael 

fest, Celine's Death om the Installment Plan, 
Jamies Gould Cozens’ Castanay, Willa Cater's Shades om the 
Rack and Lacy Gayheart, Ellen Glasgow's Vein of Iron, Thornton, 
Wilders Hove's My Destination, Carlos Bolosan's Ameria fs Iu 
‘The Heart, most of Katherine Anne Porter's stores, pus certain 
works by Corson MeCullers, Honry Mille, Thomas Wolfe, Thomas 
Hardy, Charles Dickens, Daniel Defoe et 

‘Nonfiction works of relevance iachude Sherwood Anderca’s 
Puzled America, James. Korty’s. Where Life Is Better” An 
Unsentimenal American Journ. Nathan Asch's The Roa. Ds Search 
of Ameria, Louis Adam's Laughing in the Jungle (a remo) and 
Dynamite (abor history), and Theodore Dreiser's Trac America 
‘Sarveys aid anthologies include Daniel Aaron's Writers onthe Lf 
Harvey Swadon' The American Wit an he Great Depression, Jack 
Salzman aod Barry Walenstcia's Vers of Prost Malcolm Cowley 
"Think Bach on Us, Wersin Revolt The Anvil Anthlon) 1953-1540, 
and: David) Madden's Tough Gay, Writers of the Thirties and 
Proletarian Writers ofthe Tries "Te lst volume is edisperable 

Recently, proletarian writing also appeared from the “Beat 
Generation,” particularly Allen Ginsberg, whose “America” poem 
(Gneluded in Howl) contain ies like, “America I eel sentimental 
about the Wobblies America I used to he a communist when Twas 
4 id I'm not sorry, My mind fs made up there i going to to 
‘le, You should have seen me reading Mars.” 

Source for proletarian novels: Bolerium Books, 2131 
Mission #300, San Pranclco CA 94110 (415)865-6353, 


JULIE PEASLEY’S ZINE REVIEWS 
2% Homopenized 

Do yout like Wisconsin? Do you hate Wisconsin? 
Faitor Phil investigates polities, shitty jobs, work hell, 
futurism and cheese-stato culture in this humorous 
“Journal of Sex, Politics and Dairy Products.” $1 to 
Box 260241, Madison WI 3726-0241. 

Ain't Nothin’ Like Fuckin’ Moonshine 
Extrapolating on the theme of “monkeys and bananas,” 
‘Bwana Spoons has compiled an odd juxtaposition of 
‘music reviews, bvisted comics, a live action photo essay 
and collectible tay worship into a format tht eareens 
into your brain throogh 11 cireuits at once. Scratchy, 
heady, purdy blue printing with a shiny red and yellow 
cover, Winsome errata and iseue #7 comes with a 7” 
single $4 to Box 6645, Portland OR 97228. 

The Assassin and the Whiner 

Carrie draws comix about her beerdrinking hobby, 
crushes on girls at her job at an LA. soundstage, lone 
liness and sexuality. They're presented as daily stories, 
complete with the date of event. Extremely funny and 
brutal, these images and words will strike a chord with 
anyone who has wondered, wept and wailed. Carrie 
also does Beer Zine—a compilation of drunken stories, 
‘many strated with hilarious comix. $2 t0 Carrie 
MeNinch, Box 481501, Los Angeles CA 90048, 
Cashiers du Cinemare 

‘One ofthe best zines I've read about movies and the pen- 
ple who make them. I focuses on independent, cult for- 
eign and obscure films and the editor Mike isa veritable 
encyclopedia of cinematic knowledge. Issue #8 has arti- 
cles on Jackie Chan, The Omepa Man anda side-spliting 
‘exposé ofthe horrors of working at a movie theater (“T 
didn’t mind the lite old ladies who demanded a refund, 
despite my earlier warnings that they would probably 
not enjoy Whore’). Mike also has a self:made video 
availble entitled Who Do Yew Think You're Pooling? 
‘which: demonstrates how much Tarantino's Resoir 
‘Dags steals from Ringo Lam's City On Fire. $2 to Box 
2401, Riverview MT 48192, 

Gninen Pig Zero: A Journal for Human Pharma- 


ceutical Research Subjects 
Robert Helms inthe short span of about siy months, 
has single-handedly made Factsheet Five's Editor's 
Choice and gotten himself major media coverage for 
his explicit zine about those who make a living by 
allowing their bodies to be prodded, dosed and scoped 
for money. A card-carrying guinea pig himself, Helms 
takes his profession quite seriously and has even pro- 
vided a ratings chart for various hospitals as to their 
finent of subjects (Hahnemann Hospital at the 
Medical College of PA gets an “F"). Negligent deaths, 
fruesome military medical experimentation, human 
suinea pigs throughout history, and a trip to the 1996 
Bioethics Conference make this zine fascinating. espe- 
cially for those who make extra money by participa 
ing in medical studies. $9 to 4728 Spruce St: Cage 
£369, Philadelphia PA 19139, 
Last Pram: BelecticEsoterica for a Better Tomorrow 
“Although I have only one isue ofthis, i is definitely 
‘unique journalistic investigation into a single rope 
oth filmmaker and reporter, Ralph Coon travels 10 


Clarksburg, WV to research and uncover the mysteries 
surrounding UFO enthusiast Gray Barker. The life of. 


this strange man is reveled in this zine through 
reconstructed fiction and Ralph's personal expert 
ences Visiting Barker's memorial room of UFO liters- 
ture in the Mrary, A must-read for any UFO dream 
‘warrior, Coon also did a film called Whispers From 
Space about fying saucers. $5 to Ralph Coon, 1208. 
San Fernando Blvd. #243, Burbank CA 91502 
Life's Joke 

‘The grotesque tragedy and comedy of everyday life i 
illumioated through comix and parenthetical observa 
‘ons in Joe's hilarious personal zine about living in 
San Francisco, pet ras, revenge on ornery eastomers 
fetting maced and much more, Presented in a fage 
mented diary format, this zine is defintely more than 
the sum ofits parts—gory, seedy and straight to the 
point. $1 to fax 428085, San Francaco CA 84142-3085 
‘Plots: The Zine for the Vaclempt 

‘Be youJew or gentile, you will enjoy this cultural inyes- 


‘tigation ino the Jewish experince as told from the per. 
‘spective of a woman who works temp jobs, gocs to 
‘shows and reflects on what it means to be Jewish. All 
“topics Jewish are covered including childhood memo- 
‘Hes, Vidlish losearies, celebrities who are circum 
“cised, Jewish wrestlers, interviews with Jewish mem- 
‘bers of the music and sine works as well as articles 
‘bout raciom, prejudice and romance. $2 10 Barbara 
loc Bor 819 Stuyvesant Staion, NYC NY 10000, 
‘Silly Daddy 

‘Joe Chispeta’s comix about his young daughter, past 
jobs, fantasy scenarios and the tials and tribulations 
fife, Mstrated in his realist, candid drawing syle, 
this ine is guaranteed to make you simultaneously 
“Ingh, ery and. get pissed. Tiles include: “Baked 
‘Barroom Romance” and “A Death in the Family” 
Send $3 t0 Joe Chiapeta, 2209 Nosthuate Ave, 
Riverside I 60546-1339. 

Static 


‘A thick rine of scams, sabotage, pranks and work sto- 
fies, Squeaky interviews the security ¢aard who 
‘aught him shoplifting while waiting forthe police to 
ome (what a devoted zine editor!) the increasing 
hobby of sending prank letters to corporations to test 
their responses, interview with Jawbreaker’ Blake'on 
fpranking. Karma, mail terrorism, comix and props- 
{anda all under one rof. $3 10 Box 420902, San 
Francisco CA 98132, 

X: The Unknown 

‘A somewhat tongue-in-cheek sine devoted to investi- 
{ating the UFO phenomenon and related topics on 
eonspracies, vampires, Bigfoot, witchraft, Satanism 
‘and seed science. This nine is worthy for its sheer 
varity and unpredictable forays into extraterrestrial 
eclecticism. $1.50 to Pat O'Donnel, ox 14, Matawan, 
N}o7747. 

‘CANDI STRECKER’S ZINE REVIEWS. 
Duplex Planet 

David Greemberger started publishing Duplex Planet 
back inthe late "70s and has Kept it going through the 
present, And he's prolifi—he's dane over 130 issues! 
His unique angle is that he goes to a rest home, asks 
the elderly patients some simple questions lke “What 
i the moon made of?" and takes down thei answers, 
Which are often fairly surreal. There's now a ook of 
some ofthe finest Duplex Planet moments, $2.50 each 
from David Greenherger, POB 1230, Saratoga Springs 
NY 12866, 

X Magazine 

Here's a good example ofa kind of hybrid publication 
{Tm secing a lot miore ofthese days ike a rine, it has 
‘an ieregular wher-1-getoround tot publishing sched 
‘le and an ireverent atu, but itlooks like a “real” 
‘magazine, with ads and a-glossy cover. Maybe we 
could call it a “stealth” zine those glossy covers con- 
fone enemy radar long enough for it to sneak out into 
‘ational distribution! This mag-or-ine contains a mix 
6f music, pop culture and boyish humor that {really 


enjoy (For legal reasons, all Future issues will be pub- 
lished under the new name of Dryer) $3 each from 
‘Jeff Hansen, POB 1077, Royal Oak MT 48068-1077 
Obscure Publications 

alk about your narrow niche—this newsletter is 
entirely devoted to zine-warld news and gossip. $2 
each from Jim Romenesko, 1305 Grand Ave, St Paul 
MN 55105, 

Schmaga 

‘A favorite zine that's a bit like a litle literary maga- 
Zine, but with an unpretentions down-home attitude. 
$2 from Jim Kern, POB 8062, Vallejo CA 94590, 


rindescribable one-man mix of experi- 
‘mental fiction and art, with a lot of tampering with 
format—different-sized sheets of paper are folded and 


N. stapled in together into a sort of zine origami. I'm in 


awe of his creativity! $3 from Gregory Hischak, 217. 
NW 70th St, Seattle WA 98117-4845. 

Ladies! Fetish & Taboo Society Compendium of 
Urban Anthropology, 

A quarterly persocal zine from a single gal whose life 
seems to attract more than its share of weirdness, The 
things that happen to Kathy and her friends are so 
absurd that they're often followed by the notice “This 
Really Happened. No One Could. Make This Stuff 
Up." $3 from Kathy Bichl, POB 542427, Houston TX 
77254-2827, 

Cheap Truth 

Before he was a science-fiction writer, Bruce Sterling 
‘was a sciencefiction fan who published two-page 
‘manifestoes tided Cheap Truth, im which he shredded 
various stick-in-the-mud seifi'and fandom atvirudes 
EIDE Usa Selah Ce 
‘and at times the fur would realy fly. [No 
ionger Beng published] 

Inside Joke 

A crucial pioce of 1980s zine history, Inside Joke was 
huge monthly, compilation of comics, humarous 
‘writing, and pop culture with contributions by almost 
ive in the zine scene at the time (includ. 

Plus, editor Flayne 
Wechsler managed to put i together in her spare time 
‘on a brutally frequent schedule, A very inclusive 
(instead of selective) zine that welcomed newcomers 
and gave them a place to submit their first bits of writ 
ing or art. [No longer being published. 

Nancy's Magazine 

‘A good example ofa zine that has settled into a perfect 
Personal groove over many years of publishing. 
Nancy's has what I think of as 4 “gal” sensibility, as 
‘opposed to political “gerl” sensibiity—an unpreten- 
tious doodle-y casualness that makes you lower your 
‘guard, then WHAM, out of left field you're struck by 
revelations of great depth. Only zine I know of that 
iets state arts council funding—a scam that more of us 
should be jumping on. $3 to Nancy Bonnell Kangas, 
OB 02108, Columbus OH 43202. Ml 
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SEARCH 


For the past 20 years V. Vale has brought unc: the rts, predictable world of pub 
Ushing, beginning with Search & Destroy, 1976-1978. In 1980, wishing to expand beyond punk rock, he founded RE/Searel, 
the cutting-edge compass of alternative cultural development, RE/Scarch hus sparked trends and exerted a major influence 
disproportionate to numbers sold; e.g, Incredibly Strange Music (lounge music), Modern Primitives (tattoo/plercing), 
Incredibly Serange Films, Angry Women, Industrial Culture Handbook, Freaks, etc. Vale's newest publishing venture, 
\V/Search, promises to continue the “tradition” of examining and illuminating the untraditional, without compromise. 


ZINES! Vol. Two Incendiary Interviews with Independent Publishers 
Se Wl To eontos the estestgh ote ery sorte en VL One: dee ier ir Pete 
Didneasher Pace (Cronin Ns fs ot rating aes ery sates USA} Reo Tom Soe (ching above 
ra on the bo te cevurgtne fixe te LW ecerraonal iriars othe ior) evconeary 
Frag Cee vee ferns erage aurchs-apopediaers cis rear of s beer wer) Mad Con Bc Ft 
{ohn Ya duces provocade ce and teen x adven books a mapred Nene Cana Srecher (ho ha 
rosa tinge posure ses sins (979, aporghing words ele Gy become end apn shd mck much 
fmorlvseart Scan he lepey ot REarch Books Soames Company cing ee Gesricion i) 
the pote oa prong apraion tod renee erates to masse esrason™ Ga rere COMOTaNy 
Zhe reven, racary tex ndex sod oer 100 potor snd Muraoons hal 148 pp an S14 


‘Dus out in Summer 97 


rch & Destroy, Vol. 1 & 2 


i705 the Punk aethe hadspread ot from England to America Th American Pie 
sane 100n developed un energy and alent of te own which wa documented ner vn home 
ov, besiy strated magazine Search de Desoy, eed by VVale between 1976 an 197 
“Ths complete came repre ofl I wus expres de rage,ot and rewatons ofan ar 
‘ordnary period. nmevators such a Deva iggy Pop, Dead Kennedys and Ramones oe eared 
Mongside Wilary Burroughs JG. Bar John Waters, Russ Meyer and Dav Lynch This the 
eal dng. wrtzen when pur at fst ering ise JUMBO SIZE [0x5 150 pp. over 150 75 
es and 400 photo & haratons per volume. Voll: $19.95: VoL2: $19.95 


““Unsurpassedt The bert punk rock documentation there will ever be. A library 
resource’”-LAST GASP NEWSLETTER 


TEE) | Memoirs of a Sword Swallower by Daniel P. Mannix 

WORD SWALLOW “I probably never would have became Amenca’s leading fire-eater f Flame the Great hadn't happened to explode that 
sit bag tet sry of We tha tren carta peopled by aang artes (ean 

‘Geri de Human Saarancer Jy Daye) whe comic outrageous ate of wary Th one of he ny 

then rrates reeling teed” for mor othe ack teao) nd se ered 3 Sesh se 

Irrbabl to tote sping Bs profesor, Harty citvated he dee to cetera age sce ey 

ood tami ror to oucaeafop 2twt  seaton,nd fees sprig fale NEW RARE PHOTOS! Tha 

Ibe ree to ince pesto he cul earzara n te bookc mote cho ta by Hans ea 

the 3 ial 128 pS proto Atsracons $15.99 

[Rte signed copies nallabla 3 $30; author ded 1/2977 

‘the beni worl of cutaste and freaks banding together to form an alternate society is accu 

ratsh and compassonately portrayed by an insider" CIRCUS ARTS 


“ZINES! Vol. One Incendiary Interviews with Independent Publishers 
Inthe pst wo decides. que evokon fs pied force ovr 50000 "nne” (independent otlor prof sel pub 
Nealon) have emerged and spreader though tha rath ke pucy Facing of beat ares extme 
‘ertonal renlavons and vocal tev, une rely counter th preuincorrmcan ity ie ofthe Ma 
ream mesa menopay These*herscws wis dora ine centers ptre a he excimer assoc! wt 
ncetoredreedon of expresso whe ofering mgt Maprston ind delg ncses: Beer me, Cop Haun 
Theft SCORE, Buoy Ho GUTPUNK. Fat Cat Haseufe Turel Aso, Mex ok XAoy, Mery Dee nd ore 
Bal 184 pponer 20 thntrson & phat, quotations ine rectory wdex 0.99 


“These fansines represent an almost unprecedented breakthrough ...'-ALTERNATIVE PRESS 
“An excellent look at the history ofthe tine moverent.”-AMERICAN BOOKSELLER MAGAZINE 
fascinating survey...” PUBLISHERS WEEKLY 


#16: RE/Search Guide to Bodily Fluids by Paul Spinrad 


{Tble of Contents Mucus, Menstruation, Saliva, Sweat,omit.Urine, Flatus, Feces, Earwax & more 
‘Thi pe sparks a rasealretsaling of our rlasorahp wth our bodes and Nature, aro (and trios) 
‘panning the imu of everything you eer wared 1 row about body funetiont and excreta Each Bodily funcoon 
[Paltcused fom a vaneq of nenpoi scent. andvopolaps Historic myelogeal socllopes, and atte 
“Toples include: constaton {aah az Felatershipt2 corsa and graham crackers the hsory and evolason 
rite papers rng unne(nelog hele own facts above ureaiya) caren megs as well 5 mary other 
Sherossing tpi! Biel 1489p. $15.99 

“A stunning new release ... The RElSearch Guide o Bodily Fluide isa oust buy"-BIKINI 

“his isan portant wor that shouldn’ be ignored, packed with fascinating facts on excreta” 
“LOADED MAGAZINE 


= 
#15 & 14: Incredibly Strange Music, Vol. 1 ¢ 
Ihre Sage Perey the rey of peed "rage se" records (ny 
i om tS On spotiginegeres ars and one kind game ta i che 
Sst nrpse Genres sxaned includ: “ery Weng’ “sou anda 
(oasive cegres In teres) 1 wel se more recording by (ing) opto 
tpt pe) pest nderaters res velo eau oper a 
Tox bata pp recorded ppl y Md teage Bs ih Routan han 
Vesiy every mesial boundary the har of recorded sound as been 
‘esche ery cred cow opened EACH Biel 08 pe Oar 200 photo 
Vol: $17.99, Vol: $17.99, SPECIAL both for $32.00 
“Pane of arene rus acd 22 ethe-techno, ven indutrtlrock, wl fd 
the lap back to these Four an cary ove t make" ROLLING STONE. 


#13: Angry Women 

{cag prtrmanc srs Quis ce gyros sch a How cn felons ler encom fe 
tec ume nese ponaiy pas rac plat ow in power rove fr soc Grebe cer? A 
‘ide gs ls ached posionaeh Armed wit contr oe dap, sereaype & dicta thse Cethe 
aces probe deep io Cur ta fomdnion of aon bes ad voakara Igasc convene Fem 
‘ere try wel heat) oor eons mngrngs Starr and rare Bal 40 pp 195 Rare $10.97 
{ Karen Finley # Annie Sprinkle © Dlamanda Gals @ bell hooks © Katy Acker @ Avia! Ronnell © 
jaa Linch Saphire # Susie Bighe Valo Export ® and\many more 

irrna ia ars aly prescreened preteen eMart rd Gam re operable 
Ie and being This isthe (bch step beyond AAs 13-4 healing rage"-THE VILLAGE VOICE 

“Tie book i a Bible, alle the dawn of new eracthe ers of an Incl, tan, sexy feria. 
Every interview cantaie brian moments of wiedorn “AMERICAN BOOK REVIEW 


#12! Modern Primitives 
‘an eye-opening starting inesigaton ofthe undercover word of body modations atoning perc and vari 
fon Articles & interviews: ir Mca (Sliconaley nf execstve who tas practiced every known body modi 
ons Cone & Rade POmide describing numerous ral scarfextons and symbole toon Ed Hoy (edor of 
Tatooine), Cpt Don Les: Jm Wart Anon Ley (louder ofthe Church of San: i Tate: Rel Galea (women's 
Dereer & others taking abou boy practices that develop dency and phlosoplc awareness and wepore seal san 
{Seon 22 etarvaws, 2 eave quotations soucenbopaphy index eI, 212 pp. 279 photos and Ukstratone 
$1799 
“Through primitive! modifcations, they are taking possession ofthe only thing that any of us will ever 
really own‘ our bodies”-WHOLE EARTH REVIEW 
""Tha photographs and illustrations are both explicit and astounding 


#11: Pranks! 


‘A prank sa arick,& macievous act. a uderous act” Although not regarded a poetic or aru acta prank Om 
doit an art orm and gene in themseles Here pranksters such ae Tamed Laary Abbie Hofman, Monte Caza 
Joke Bs, Earth Fre Joe Coleman, Karen Fey. john Waters and Henry Rolina (and ore) challenge the sever 
‘opm authority of words images & behaworl coenton Ths eanocishe compendium wil dase td dle 3 
levers of amor sire and ony Bal 240 pp 1 pho & Batations. $199 


“The definitive treatment of the subject, offering extensive interviews with 36 contemporary tickaters 
from the Underground answer to Stade Terkel” WASHINGTON POST 


Ga 
‘it from religious eonvietion.”-Pateal 


RE 


EARCH BACKLIS 


#10: Incredibly Strange Films 


Spovlgheng utailed diectors-Hencell Gordon Lewts, Russ Meyer, Lary Coen, Ray Dens Steck Fed ¥ Mike, Doe 
\Withmon and others-nho have been cricealy consigned to the ghetto of gore and sexploation me I dapt inter 
‘ewes fc on phiovophy wile anecdotes entertain at well aluminate theory 13 interviews. mamerovs ey A. 
Zot tim personales Favre Fara” lee. quoctions. ography, mograpy fn snopes @ index Bc 324 
pp. 157 photas & Susracons. $17.99 


Flicks tke these are subversive alternatives to the mind control propagated by the mainstream 
rmedia"-IRON HORSE 


Whether discussing the ethics of sex and violence on the screen, film censorship. oF thelr personal 
motivations ..the interviews are intelligent, enthusiast and articulate."-SMALL PRESS 


#8/9: J.G. Ballard ~~ DE AvOCTV ESET 


‘comprehensive special on dis supremely relent writer. now famous for Empire ofthe 
Sun and Cr, tar vews bography by Did Pigl, fiction and non ction excerpt 
tiny, quotations, Bélography Sources, index 8/211" 176 pp, 76 photos & Ihara 
ons $17.99 


|The Atrocity Exhibition by Ballard. 
Se 
from Comper vor Wider by EP Btn ser hing bee dsded by Dowty 
thccurnanos ech onary owed rsd adic by Grove blo sg oor 
gr i os sdlice clen pca rea oct G book shorerh) 
baad Gai 6 pp $12.99 Limited edition, signed, hardback $50.00, 


#6/7: Industrial Culture Handbook 

Essel brary reference guide to he devant periormancs artista and musicians ofthe inde Cure movement 

Sintel Rescorh Labrtores,Thobbing Grade, Cabaret Votare, SPR. Non, Monte Casazea, johanna Wer, Sarde 

‘Serumentl RN, and Zs, Sorve toples discussed: bran research forbidden media text fms cretve crime 

[imaresing erin modern wartare k weaponry neglected gore fins B ther directors, paychoue res past pop 

songs ort rt ete 10 ntervews, sss. quotisons croneleges, bibloyaphies dacopraphes imopraphies sourees, 
index Biel, (40 pp. 179 photon & lusiraions $15.99 


{focuses on post-punk ‘industria’ performers whose work comprises a biting critique of contem- 
rary culture. the book lst alone are worth the price of admisslon?™-SMALL PRESS 


* * * 


| #4/5: W.S. Burroughs, Brion Gysin, Throbbing Gristle 


Incerviews, sarc fcton, essays: this sa marl of ess and nights, Seringly designed, with rae photos, bogrs 
Bhiee.dcographion chronoioges & llurraone. 7 Interawn, eetye, chronologies, blogrephee, Secoprphet 
Sources. 8/11 10 pp, 58 photos A ustrauons. Topies discussed include self-defense bilopeal wartare the pos 
silty of Revlon utopias, assassination, con men and polars, lost ventions turning pos in Nistor. he JPR 
bite, dreams, ideal education, Hasan | Sabbah nuclear weaponry cloning the cucup heory (and practic) for pro- 
dicing proghecc wring Moroctan tance music the Dream Machine art forgeries, Mason, che media conrol 
process prostitution, the possblles of vdeo, ete $15.99 


RE/SEARCH #1, #2, #3—the shocking tabloid issues 
Deep into the heart of the Control Process. Preoccupation: Creativity & Survival, past, present & 
future. These are the early tablosd issues, 11x17" ful of photos and innovative graphics. 
HI: 1G Ballard ¢ Cabaret Volair # lo Cortaar # Octavio Paz #Sun Ra #The Sis @ Robert K.Brown (editor 
Salter of Fortune) © Conspiracy Tasory Guide # Punk Prostutes # and more 
‘$ #2: DNA # James Blood Umer # Zr # Aborginal Muse #West Aiican Music Guide # Srveine Technology 
‘rlonte Cazaiza on posons # Dane Di Prins # Seda # German Electronic Music Char @ abelie Eberhard @ and 
16 #3: Fos # New Bran Research ¢ The Raewnake Man # Sordide Sendimental # New Guinen# Katy Achar # 
‘Sido-Masocis interview with Pat Calf) # Joe Dante @ Johanna Went #SPK # Figper # Pyscal Modifeaton of 
‘Women (anipstd Mader Pimtves) # and more. 
$8 each, full set for $20 WHILE THEY LAST! 


ARCH 
The Confessions of Wanda von Sacher-Masoch |) 


Fray avaabe n Engsh he racy and riveting Cenfesions of Wonde von SocherManech-maried for ten Years 
{Sapa von SacherMatoch (author of Ynss Furs and many other novels) whose whipandfur becrsom pet 
‘Spouned the wimasoetsun oth feminseaac rom 100 yeas ag0, Wanda war freed to play "sage let 
it Uap anaes to ensure dhe survival of bers and ber 3 Chen games which called ino question who was 
the Mactan and wo the Save Besides Geng a compaling story ofa womans Search fot her vn dey enh 
ie uleracay. complete independence de 2 tue aéventire ssryan odyreyGirough many i peopled by 
‘Mnanngcharsce's Underneath te unfrgerable poetic magery and amore unbearable emoconal xtacme fine 
‘Tomans consbten nblnking imeszpaton of the its of morality 4d the deepest meanings of ove, Trandaed by 
Maran Philp Caratne Haber: Sale. eI" 136 pp phoxo-urrates $13.99 

"Extravagantly designed in an llustrated, oversized edition that pleasure to hol. Ii also exquls: 
‘Rely written, engaging and Iterary and turns our preconceptions upside down’"-LA READER 


The Torture | Garden by Octave Mirbeau 
“This book was once described as the"morsckering work of ofthe ineteerh entry” Long aut of prs, cave 
Frbeact sacabre chai (1899) letures 3 corp Frenciman and an eaatably uel Engishwoman who Meet and 
then Frequent fant 19th camry Chinese arden where torture practiced aban artform The fsa bor= 
‘he arate althers dep nto the Moran spr uncovering murderous brclvises and demented desire Lavsh ov. 
The deta of desertion erodvcon. ography & biography Bix! [20 pp 21 potas $15.95 
ae adistic spectacle at apocalyptic celebration of hurman potential. work as chilling as leis 
seductive:"=THE DAILY CALIFORNIAN, 
"Here is «novel that is hot with the fever of ecstatic prohibited joys as cruel as a thumbscrew and as 
oxuriane at an Oriental tapestry. This exotic story of Clara and her insatiable desire forthe perverse 
and the forbidden has beon hailed by the critcs."- Charles Hanson Towne 

ized nightmariahly with images of horror'"—Ed Wilson 


Freaks: We Who Are Not As Others by Daniel P.-Mé 


[Another lng out pre carve book tated on Manni’ personal acquaintance with sideshow rar such atthe 
‘Algor Man andthe Monkey Woman, Ret al about the notorious lve afar of midget the amazing story of he 
‘ephan boy, the unusual amours of Joly Das. the fat woman he famous ined who inspired Vers Rgds he 
‘raged of fey Lou Wikams and her porate enn the Slack midget only 34 inches tal who was happy marie 
{© 3 244 pound wife: the huran torso who could Sem, crochet und Spe and barre accounts of normal humans 
{urned int freals-eidie voluntary of by el desig’ BB astounding Photographs and atonal material om the 
hors personal collection B11 124 pp. $15.95 

“RE:Search has provided us wich a moving glimpse at the rarifed world of physical deformity: x 
slimpse chat ultimately succeeds In its goal of hummanizing the inhuman, revealing the beauty that 
‘often les behind the grotesque and in dramatically lustrating the triumph of the hurman spirit in the 
{face of overwhelming debilty”-SPECTRUM WEEKLY 


Bob Flanagan, Super-Masochist 

fc Paar, 1953-19 war born New Tork Cry grew up wi Cy Firs gwetcaly wherted oxy Rae 

haps ln) Soda ogee os any cor Pn mth CE The plrscal poh cakes alte we 

Prin sented by masxtaton, wheres pon ted peur Bese keds feadng a hs Wong pace of 

ere rasocam m depy corsa pervews Actdrads Ni seal practices nd i rescore 

tum area and lara eres Rove He alt fo fepanepeareath ncoumers dled hs concep te cong coral 
ier bn shen renad snd pnt od ineafed hs pou Gre Tough Ns tas pete 

the one Sdo-Match commen we ity sboe brandy percha. whine Cai ae eran Pe 

Indus prot by LA ar Srees Rose Ja 128 pp 05 poe B trecoons. S14 Ty. 
an eloquent tour dhrough the psychic terrain of SH, dacussing the most severe sexual diversions he 


swith the humorous detachment of shy, clean living nerd. eame away from the book wanting t know Set 
this man "DETAILS MAGAZINE 


‘A chun of hard-boiled fiion, Charles 
‘wierd: Wid Wher tr amoral sexy and bro ‘biased wih manipating and coring wih 
"alWeman slay San Francia hos inthe < married woman in dis chssc of Hard bled 
‘ary 19503 while on lave from the Acmy ‘ion Charles Wilford eras a wry sardonic 
‘Witeford creates tale of decepon Fexturing ‘ale of fypocting. nique and lst. Set in Sn 
the croaked deecove read © Bake and Francisco In the ear, foes-every sentence 
nemest-a beat insane yourg woman whe masks innuendo, erory decal Nec 3 c,d 
‘the wile os soclypromment San Franco (ery baad cr ale an orageout con [2D 
‘rhect Blake becomes erate in 3 web of : Ser 48 gp $1099 

eee henge erase maces wo | fa tampo 20 relentless, words practically 
xcng pertnd alSe,08pp 1099 fy off the page!" VILLAGE VOICE 
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Incredibly Strange Music, VoL. 
S| os: osece ony 10) Ws an 

tilt eee al oe) 
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CG eT ck mb far tte ble 


Incredibly Strange Music, Vol. 2 
CD $16 Lucia Pamel’s barnyard fency 
"Whiking onthe Moon"How co Spenk Hip" by 
Del Close & John Brent "Join the Gospel 
Express™ by singing. vertloquit doll Lila 
Marey; “Bumble Bee Bolero” “Terror” by Bae 
Sher: "Bly Mores “Chopsticks Guta", "The 
Later bythe Nirvana Star & String Group. and 
trary more musical gems. Ful ner notes. 


Keni Nordine COLORS CD $16 A \atedoscope of riots sound and imagery-The ploneer of Word Ja” delivers “good bnet™ which 
‘are smooths water inviting the latener to embark upon a musical fantasy evoking ethereal images of every poetic hue. An esential 34- 
{on to the musa Koray of the hp connoreur Conains extra wachs not an original vl record 


Eden Ahbez EDEN’S ISLAND CD-516 felesed in (90 on Det records, kis birvecrou between exotic, 0 pop and Beara 
Ipican whose geivs was probably ntetional” In nce Songe Mu Vl Mickey McCowan eal Eden ond "one ofthe truly strange ras 
ferpeces on record” Contains addonal treks nat on the orga rarq LP Hard-e-fnd and probably assy out opine 


THE ESSENTIAL PERREY & KINGSLEY CD 5 1¢ Two fncas clsse LP (The ln Sind om Wey Ot and Kalco Vra0) com 
Fed on oe bard-o-Gnd, crrenty oscceprie CD salable exchsiay For RESearch mal orders Ths CD contains ol he tracks recorded by 
ihe Parrey-Khgsley do. Recordings ware fasting) sped together by hand a bor of foe Sounds as fesh ak tomorrow! 
BSS) SEARCH & DESTROY original tabloids: Incomplete Set, #1-2, 4-1 $5 sch $39 for neanpl sex 

Lig the punk We, 19761979" Incenearyinterews, pasontsphotoraps at trea Corrosneminiasst Soca 
‘dn of the ely youth rebelion of the serene Crammed with intrmaton and nspaton The el tng nota dodeng 
fersavna reba #) Ni, Crime #2) Deva Chih, Ramones gg Weis Pas Smt Avengers, Dis $4) ley Dest Boy, 
Sobby Deh orden & the An Hamp, Helen Wheat Pats Srah 5) Sex Phi, ica Scere, Chin Cn Taking 
Headt #6) Throbbing Grate Cash, Nico, Pere Ubu UXA,Neqaove Tend Sleepers, urtcoks 2) johnWexer, Devo, 
[DNA Cabaret, Roly Erick #8) Muanes Cramps, Sous, Chrome’ #9) Dead Kenney. X Dai Lye Pre 
Fh] Dor in wes ice ace aches melee ma 7 


Louder Faster Shorter Punk Video 

San Francsco, March 2, 1978, nthe rense. rginal punk rock scene atthe Mabulay Gardens (he only club in tows 
ich would slow f),the AVENGERS. DLS, MUTANTS: SLEEPERS and UXA payed 3 benef for strung Kentucky cos! 
Iriners (‘Punks Agsnse Oppresion!) raking $3.30. The check war actly mafed and received One of he only 2 
‘ivng len color documents of the shor-bved era, LOUDER FASTER SHORTER captured the spent and excement of 
"punk roc before revole Became mere syle The fimmaker wat Mindai Bagdon.s merbar of Serch & Destroy, he 
publication whch chronicled and catalyzed the punk rock youth culture” reblion of the le "70x "Exceptional fine 
olor photonapty, graphic desen and edng” (SE Internacional Fim Festival review, 1980) by Mindaugie Bagdon. 20 
minute vdeo ip US NTSC VHS Format on) $15 


[Tattoo Time edited by Don Ea Hardy 

@ #1; NEW TRIBALISM Te can ve xreGGRETAWIGD cong enasance saad by CHf Rn Ed FardyLeo Zalrs & tors $10 
Sfratatroo MAGIC Ths save eamlon ah eset rope te Onc Truosed Carn, red 

{ant Dra ad Chuan Tatoos $10 

$#UIMUSIC'R SEATATTOOS Det deble bok tse mth ner 300 photos Nea ats 
fe tereaec tte 

PALLIFE A DEATH Dees double bok sve UBMs, exiing wader. ache 
Feeteiet beans bend Or ner ieeere spree Dak cee sr 
SBART FROM THE HEART AI NEW size ats bz an ever beer 28 p) win buries 
Be eg eee era oe esses a 
aparece neretad mennne 0 


SEE aaa como ete a 
hy Ken Werner LH by Charles Gatewood 
A chsic photo book. Sarting shoes from | 8) Unforgettable, deviant fringe _pho- 
fhe “Mara Gras of che West” Sans foqrapts by Charles Gatewood. Deep 
BM erceess sk Hakoneen rns of Paseonecr wavmedtt 
fhe Cave dei enlace | Pe eae larg 
Be sre tack tors 7p. ack Be poems hes it hand 
ony peer neck Tae cine fae Se ernie 
eee read casera tty Girt Ta and eet sre 
pce vhen sc ire erased ha 2 =n storeSEDURENS] 9x Waring pre Se ake Fo 


wil be it 


S15 


‘ereons posresting anion constiton ands see! tomach 
‘nly $10 white they fase 


SPECIAL DISCOUNTS = & 
Just The RE/Search Library: (Save $36!) All RE/Search serials 


‘Ofer nctcee the RElsearch 1&3 tates #415: Baro Trobing Gite, H6/ Intel Catar Hendbook #891 Bator #10 Inge 
Srnge Fr: rll 2: Modern Pints 1:Angry Women #14: bcd Strange Muse Yl, #15 Tred Seonge Mase Yel 2, nd #16 
elSearch Cie to Boy Fuh by Paul Spire. 

Special Discount Oter Only: 5175 pp. SeamallCuna: $190, 


‘The Classic RE/Search Library: (Save $19!) All RE/Search classic reprints |) 


Ofer ices Freoks WE Who dre Not Ae Others. The True Gorden, The Avecty Exhbiion The Confesses of Wanda von SecherMaxach, High rt of 
Cams and Wid Wires Special Dixcount Offer: $60 ppd SesraliCarade $74 


‘The Complete Library: (Save $100!) | 


Ince al aver of RESearch both offers above), PLUS theft 5 ser of Vsearch 
Special Discount Offer Only: $532 ppd ScarailCanad: $35. 


Incredibly Strange Library: (Save $13!) | 
Incldes ee Svnge Mus Vx Ore, eb Stange Mal wo ond laced Stor Fim 
Spedal Discount Ofer Ory $49 ppd Sertalirads $35 


‘The Music Library: (Save $19!) 


Perey & ines Ken Nordine’ Colors and Eden Anber’s Eden land. 
Novmaly $84 wah sipping and handing NOW all CDx ony $65 posta! ($75 postpaid Au Mal Overens) 


S&M Library: (Save $16!) 

(Ofer includes RE/Seorch #12: Moder Primitives , Bob Flonogen:Super~Msochst, The Confessions of Wanda von Sacher-Motoch, and 
The Terture Garden, Special Discount Ofer $82 ppl Seamallanadat $50, 

Subscriptions to V/Search | 
Receive the next three books published by ViSearch, either our aumbered interview format serials or WHATEVER! $40. 
(Overseas/Canada: $50. Please state which issue you would like your subscription to begin with (Le., next, most recent, et) 
Sory no Roary or unversy subscriptions braves and universe pleare place inddual orders fom thi catalog. 
NEW: Retro subscription: any 3 backlist paperbacks $40. *NOTE: Subscriptions sant surface mal only! No airmail 


RDERING INFORMA ON al cal 


/ISEARCH Publications PHONE: Orders may be placed Monday) 
20 ROMOLO #8 OR through Friday: 10am to 6PM PST, fax any time 
SAN FRANCISCO, CA 94133 TEL (415) 362-1465, FAX (415) 362-0742 


Cash, Check or Money Order Payable ta V/Search Publications OR Charge to Credit Cardi VISA or MASTERCARD Only 
SHIPPING & HANDLING CHARGES 
DOMESTIC CUSTOMERS: first item $4; add $1 per additional item; for priority mail add $1 per order. 
INTERNATIONAL CUSTOMERS: SEAMAIL: frst item $6; add $2 per each additional item; 
AIRMAIL: first item $15;add $12 per additional 
PAYMENT IN U.S.DOLLARS ONLY 
[ATTENTION CANADIAN CUSTOMERS: We do not accept personal checks even from a US. 
ldltar account! Send Cash or Incernational Money Orders Only! (available from the post office) 
SAVE YOUR CATALOG! (SEE BACK OF THIS PAGE) XEROX THIS FORM OR JUST WRITE INFO ON A SEPARATE SHEET 
TITLE | TOTAL NAME: 


ROD RESS 


cry, STATE, iP 


VISAIMASTERCARD # 


SUBTOTAL [EXPIRATION DATE and SIGNATURE 
CA residents add 0/% sales tax 
‘Shipping and handling (eee above) 


TOTAL 


PHONE NUMBER 
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ZINES! Vol. 2 Pop Culure/Media StuiesLiterary Crtciom | 


Incendiary Interviews with Independent Publishers: 


MoJob Murder Can Be Fun Temp Slave 
International Mail Art RKC Arthur Cravan 


I'VE BEEN 


DOING ZINES . 
SINCE 1979... ! 
IT’STOO LATETO 
STOP. NOW! 


‘ore self-expression obsession coming at you from V/Search 
Publications: in-depth interviews with 12 more unusual 
publishers. From a 15-year-old suburbanite former punk, to @ 
filmmaker and “tracker” (8-track collector/expert); a French self: 
publisher of art books (in the original meaning of the word), to 
the dishwasher whose goal it is to wash dishes in every state of 
the U.S.A. Also a history of proletarian novels, zine reviews and 
much, much more. Read all about it in Zines? Vol. 2! 


